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Abstract. Palestinian short narrative films epitomize the political, social, and cultural life of Palestinians.
Beyond their artistic value, the films are pedagogical tools that shape students’ learning and critical
understanding. This study investigated the attitudes of journalism students toward Palestinian short narrative
films in terms of viewing habits, motives, perceived content, and educational effect. The study is a cross-
sectional survey carried out among 360 undergraduate journalism students from eight Palestinian universities
during the period between June and December 2023. Of 384 students invited, 360 responded (93.7%). Most
(78%) of the respondents do not watch Palestinian short films regularly, though 67.7% view them via satellite
TV and 45% online. The dominant motives were educational and cultural, as 75.9% reported an increase in
self-understanding and reflection on their identity, and 73.3% had an enhanced empathy with national issues.
Political themes came first (74.1%), followed by historical themes (65.1%), and then social themes (61.9%).
While 46.6% reported the technical quality as weak and the performance amateurish, 74.9% became more
interested in the method of production, and 66.1% developed enhanced critical analysis skills. Generally,
Palestinian short films can boost journalism students’ cultural identity, media literacy, and technical skills,
especially when better produced and integrated into coursework.

Keywords. Palestinian short films, journalism students, media education, cultural identity, film perception.

ES La percepcion de los estudiantes de periodismo
sobre los cortometrajes narrativos palestinos: resultados
de una encuesta en universidades palestinas

Resumen. Los cortometrajes narrativos palestinos encarnan la vida politica, social y cultural del pueblo palestino.
Mas alla de su valor artistico, estas producciones constituyen herramientas pedagodgicas que influyen en el
aprendizaje y en la comprension critica del estudiantado. Este estudio analiza las actitudes de los estudiantes de
periodismo hacia los cortometrajes narrativos palestinos en relacion con sus habitos de visionado, motivaciones,
percepcionde los contenidosy efectos educativos. Lainvestigacion se basa en unaencuestatransversal realizada
a 360 estudiantes universitarios de periodismo de ocho universidades palestinas entre junio y diciembre de 2023.
De los 384 estudiantes invitados a participar, respondieron 360 (93,7 %). La mayoria de los encuestados (78 %) no
consume cortometrajes palestinos de forma regular, aunque el 67,7 % los ve a través de la television por satélite y
el 45 % mediante plataformas en linea. Las motivaciones predominantes fueron de caracter educativo y cultural:
el 75,9 % de los participantes afirmé haber incrementado su autocomprension y reflexion sobre la identidad, y
el 73,3 % manifesté una mayor empatia hacia las cuestiones nacionales. Los temas politicos ocuparon el primer
lugar (74,1 %), seguidos de los temas historicos (65,1 %) y sociales (61,9 %). Aunque el 46,6 % de los estudiantes
califico la calidad técnica como deficiente y las interpretaciones como amateur, el 74,9 % mostrdé un mayor interés
por los métodos de producciony el 66,1 % desarrollé una mayor capacidad de andlisis critico. Los cortometrajes
palestinos pueden fortalecer la identidad cultural, la alfabetizacion mediatica y las competencias técnicas de los
estudiantes de periodismo, especialmente cuando presentan una mayor calidad de producciony se integran de
manera sistematica en los planes de estudio.
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1. Introduction

Mass media is considered an effective tool in all fields
of life because of its audio-visual powers (Winarto et
al., 2012). Cinema is being used not only for amuse-
ment but also for teaching, with an increased focus on
the use of visual expression in classrooms. The use of
short films in education is made possible by the con-
stantly expanding non-conventional education ap-
proaches (Kabadayi, 2012; Radwan et al., 2020). There
are different kinds of short films such as animation, vid-
eo-art, experimental, fiction, documentary, etc. Short
film creation is now accessible to a wide audience due
to advancements in filming technologies, the prolifer-
ation of pocket cameras, the ability to shoot with digi-
tal cameras, and the availability of mobile phones with
high-quality cameras. The affordable fiction programs
facilitate easy shooting editing (Ohanian & Phillips,
2013; Wurtzler, 2007).

Recent scholarship underlines the evolving nex-
us of media education, cultural identity, and local-
ized cinema in the Arab world, and especially with-
in Palestinian contexts. For example, Salameh and
Abuhasirah (2025) found that students in Jordan
specializing in media faculties are aware of media
literacy in surface dimensions (such as fact-check-
ing), yet lack systematic curricular training that builds
critical, production-oriented media literacy skills. In
a related strand, Ben-Zvi Morad (2024) analyzes the
fourth period of Palestinian cinema to argue that a
distinctive cinematic language has emerged—one
that ties personal stories with national narratives and
hence develops collective identity through audio-
visual storytelling. Similarly, Al-Masri and Al-Houbi
(2024) demonstrate through a socio-cultural semi-
otic analysis of Palestinian films on gender-based
violence that local cinematic narratives function as
critical spaces where cultural values, identity, and re-
sistance intersect. Salem (2024) further documents
the “Media Literacy of the Oppressed” in Arab coun-
tries, illustrating that media literacy must be reima-
gined in contexts of political conflict, digital satura-
tion, and cultural marginalization. Complementing
these perspectives, Assad et al. (2025) review the
integration of artificial intelligence (Hobeika et al.,
2024; Jebreen et al., 2024) into media studies
across Arab universities, showing how new technol-
ogies reshape pedagogical and creative approach-
es to audiovisual education. Taken together, these
lines of work reinforce our theoretical choice of the
Uses and Gratifications Theory by pointing to the ac-
tive role of students—selecting media (in our case,
Palestinian short narrative films) to fulfill cognitive,
identity, and socio-cultural needs within their unique
environment. Thus, our study extends this emergent
literature by empirically examining how journalism
students in Palestinian universities engage with
short narrative films, not only as passive viewers but
also as future media professionals who reflect, ana-
lyze, and acquire skills through culturally embedded
audiovisual content.

Despite the growing body of research on cinema
and education, few studies have offered a critical
synthesis of how film literacy and media education
intersect in non-Western or post-conflict settings.
Much of the global scholarship treats film as a neu-
tral pedagogical aid, rather than as a cultural text
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that mediates identity and social struggle. The
classic contributions to understanding the role of
moving image pedagogy (Kabadayi, 2012; Laugier,
2021) have since been updated by recent debates
on audiovisual literacy, focusing on reflexivity, ethical
spectatorship, and local authorship as critical learn-
ing outcomes (Abdelmoneim et al., 2024; Assad
et al., 2025; Salameh & Abuhasirah, 2025). Within
the context of Arab cinema studies, contributions
by Ben-Zvi Morad (2024) and Al-Masri & Al-Houbi
(2024) document how Palestinian film practice
succeeds in binding aesthetic innovation with civic
education, yet empirical data about how students
receive these films as part of formal media curric-
ula remain scarce. This gap provided a motivation
for the present study, which aimed to link the tradi-
tion of film-literacy research with lived realities of
Palestinian journalism education, an environment in
which cinema functions simultaneously as creative
expression, identity work, and resistance pedagogy.

Short narrative films occupy an important place
in the world of cinema, as they are considered a
unique means of expressing artistic visions and so-
cial and humanitarian themes in a brief and effec-
tive dramatic form. In addition, short films contribute
to enriching cinematic culture and work to deliver
a message of benefit to the viewer, whether it is a
means of raising community awareness about a
specific topic, talking about a social or health issue,
or shedding light on art, culture and heritage (Fekih-
Romdhane et al., 2025; Kamei, 2019; Laugier, 2021).
These films are also an opportunity for directors and
artists who have talent and creativity but do not have
the resources and funding necessary to make fea-
ture films. Therefore, promoting short films will en-
hance the opportunity for young artists with a posi-
tive vision and new ideas.

Palestinian short narrative films originate on a
fertile ground of events and a history of challenges
and conflicts. These films are considered effective
methods of expressing the issues of the Palestinian
people, their suffering, and their hope for freedom
and justice. They are also considered an education-
al tool, combining techniques, artistry, connotations,
and metaphors. Short films focus on showing the
human face of the Palestinian people and convey-
ing their stories and dreams to a global audience
in a manner that is typical and inspiring for viewers.
Palestinian short narrative films are distinguished
by their diversity and innovation, reflecting differ-
ent experiences and filming methods. These films
are an expressive space for Palestinian directors
to express their views, hopes, and challenges, even
though all of their productions are individual works. It
is an artistic method of communicating with the au-
dience and consolidating the Palestinian identity in
the cinematic arena. Palestinian short narrative films
use advanced cinematic tools to highlight interest-
ing and influential stories.

The current study was based on the uses and
gratifications theory, as this theory depends on Katz’s
proposal to answer the question of “What does the
audience do in the media?” (Katz et al., 1973). The
theory considers the receiving audience to be an
active audience, who knows what it wants, and its
use of the media is directed to achieve its goals and
interests. Thus, the public can identify their needs
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and choose appropriate means to achieve those
needs while taking into account individual differ-
ences. The theory has classified usage motives into
two types. The first is utilitarian motives, which are
motives that aim to learn about oneself and acquire
skills, experiences, information, knowledge, and all
forms of learning. Certain types meet these motives,
such as watching feature films. The second motive
is ritual motives. This type of motive aims to spend
time, have fun, relax, communicate, become famil-
iar with the medium, and escape from problems.
To gauge the specific impact on Palestinian media
students, one would need to conduct surveys, inter-
views, or case studies within Palestinian universities.
These methods could provide insights into the stu-
dents’ perceptions, learning experiences, and any
changes in attitudes or skills resulting from expo-
sure to Palestinian short narrative films.

Palestinian short films offer media students a
unique perspective on the cultural, social, and polit-
ical aspects of Palestinian life. By exploring diverse
narratives, students gain a deeper understanding of
Palestinian identity, fostering cultural pride. These
films provide valuable lessons in concise storytell-
ing, visual creativity, and the technical aspects of
flmmaking, such as cinematography, editing, and
sound design. Students can apply these skills to
their own projects and develop a greater appre-
ciation for the artistic and technical challenges of
film production. Moreover, exposure to Palestinian
short films enhances social and political awareness,
helping students understand the challenges faced
by their community and inspiring them to use their
skills to amplify local voices on a global scale.

In addition to technical and artistic development,
Palestinian short films also offer networking oppor-
tunities, as students engage with industry profes-
sionals through film festivals and screenings. These
interactions may lead to internships, collaborations,
and future career opportunities. Furthermore, study-
ing these films fosters critical thinking and analysis,
encouraging students to deconstruct and interpret
visual narratives while understanding the impact of
film on societal perceptions. Exposure to diverse
themes in Palestinian films also promotes cultur-
al exchange among students from various back-
grounds, enriching their academic experience and
fostering a more inclusive learning environment.

To understand the specific impact on media stu-
dents in Palestinian universities, you may want to
refer to academic studies, surveys, or articles pub-
lished after my last update in January 2022. Local
universities, film institutes, or cultural organizations
might have conducted research or organized events
related to this topic. This study broadens the scope
of Uses and Gratifications Theory by applying it to
a post-conflict media education setting, where au-
dience motivations intertwine with national identity
and cultural resilience.

2. Methods

2.1. Study Design

This study utilized a descriptive, cross-section-
al, questionnaire-based design. The research was
conducted across eight universities in Palestine be-
tween June and December 2023. The focus of the
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study was on undergraduate journalism students
studying media at these universities. The study
aimed to gather a broad understanding of how these
students perceive Palestinian short narrative films.
The model operationalizes educational and identity
gratifications—constructs rarely tested together in
prior UGT work. Eight universities were chosen to
ensure geographical and institutional diversity, rep-
resenting both public and private institutions in the
West Bank and Gaza.

2.2. Questionnaire Development

The instrument was first content-validated by five ex-
perts in media education and communication, rep-
resenting different fields: two from journalism, two
from media studies, and one from film education.
The items were screened for clarity and cultural rel-
evance. Several revisions were made in view of the
experts’ suggestions. A pilot test with 30 students
gave acceptable internal consistency, a = 0.84.

The questionnaire used in this study was de-
signed to gather comprehensive data on the per-
spectives of media students at Palestinian univer-
sities regarding Palestinian short narrative films.
It consisted of six sections: Section 1 focused on
the sociodemographic characteristics of the par-
ticipants, including age, gender, and educational
background. Section 2 examined the viewing habits
of media students, specifically their frequency and
platforms for watching Palestinian short narrative
films. Section 3 explored the motivations driving
students to watch these films, while Section 4 in-
vestigated the themes commonly found in the films
that students viewed. Section 5 addressed the neg-
ative aspects of Palestinian short narrative films as
perceived by the participants. Finally, Section 6 as-
sessed the effects of viewing these films on media
students, particularly in terms of their academic and
professional development. The questionnaire was
structured to capture quantitative data, providing a
detailed insight into the students’ engagement with
Palestinian short narrative films.

It consisted of six sections: viewing habits, mo-
tivations for watching, perceptions of content,
technical and artistic evaluation, social and politi-
cal relevance, and overall critical perspectives. The
questions were adapted based on existing literature
and previous studies in the field, with modifications
to ensure relevance to the Palestinian context and
media students. The questionnaire was distributed
in Arabic and English, as these are the primary lan-
guages used for academic instruction in Palestinian
universities.

2.3. Pilot Study

Before the main data collection, a pilot study was
conducted to test the clarity and reliability of the
questionnaire. The pilot study helped identify any
unclear or ambiguous questions, allowing research-
ers to refine the instrument for the main study. The
results of the pilot were not included in the final anal-
ysis but served to enhance the validity of the survey.

2.4. Sample Size and Sampling Method

The study utilized a non-probability convenience
sampling method, recruiting journalism students
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from Palestinian universities. To determine the ap-
propriate sample size forthis study, we applied asam-
ple size calculation method for a population of me-
dia and journalism students in Palestine. According
to the latest estimation from the Palestinian Ministry
of Higher Education, the total population of students
enrolled in media and journalism programs is 13,630.
Using a confidence level of 95% and a margin of er-
ror of 5%, the initial sample size was calculated to be
approximately 384 students, based on the standard
formula for estimating sample size for proportions.
To adjust for the finite population size, a finite popu-
lation correction (FPC) was applied, which resulted in
an adjusted sample size of 374 students. This sam-
ple size is deemed sufficient to ensure the reliability
and representativeness of the survey findings, with
an acceptable level of precision for the target pop-
ulation of media students in Palestinian universities.

2.5. Data Collection and Distribution

The survey was distributed electronically using
Google Forms, with the participation being volun-
tary and anonymous. To ensure the integrity of re-
sponses, the researchers implemented a system
that limited participants to one submission per email
address. The participants were provided with an in-
formed consent form outlining the study’s objec-
tives, voluntary nature, and assurances of confiden-
tiality. The data collection process was carried out
over a four-week period, after which the responses
were analyzed to identify trends and insights related
to students’ perspectives on Palestinian short nar-
rative films.

2.6. Statistical analysis

To summarize demographic characteristics and film
participation responses, descriptive statistics were
used to examine the data. For inferential analysis,
the study utilized a multiple linear regression model
to determine the effect of key factors—like viewing
behavior, motivation to watch, thematic content, and
negative attitudes towards films—on students’ pro-
fessional and academic development. The model
allowed the researchers to examine the predictive
strength and statistical significance of each inde-
pendent variable on the dependent variable, pro-
viding insight into Palestinian short narrative films’
educational role.
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3. Results

3.1. Demographic characteristics

Out of a total of 384 invitations sent to potential par-
ticipants, 360 responses were received, resulting
in a high response rate of 93.7%. The demographic
characteristics of the study participants (N = 360)
reveal a diverse group of media and journalism stu-
dents. The majority of the participants were female,
making up 73.61% (N = 265), while males represent-
ed 26.39% (N = 95). In terms of academic year, the
students were fairly evenly distributed, with 32.22%
(N =116) in their second year, 31.11% (N = 112) in their
third year, 27.22% (N = 98) in their fourth year, and
9.44% (N = 34) in their first year.

Regarding academic major, the largest group
of students (31.11%, N = 112) were enrolled in Press
and Media, followed by 25% (N = 90) in New Media,
23.06% (N = 83)in Media Technology, 11.94% (N = 43)
in Digital Media, 4.17% (N = 15) in Arabic Language
and Media, and smaller groups in specialized fields
such as Radio, Television, and Cinema (2.5%, N = 9)
and Television and Film Production (2.22%, N = 8).
The majority of students reported not owning a cam-
era, with 31.67% (N = 114) citing financial reasons and
39.17% (N = 141) citing other reasons. Most students
(99.17%, N = 357) used smartphones to connect to
social media, and family size was predominantly
large, with 49.72% (N = 179) reporting a large fami-
ly. Regarding the educational levels of their parents,
the majority of students’ mothers (45%, N = 162) had
secondary education, while most fathers (41.94%, N
= 151) also had secondary education. The econom-
ic level of most families was reported as moderate
(86.94%, N = 313).

When it comes to social media usage for follow-
ing feature films, YouTube was the most popular
platform, with 3917% (N = 141) using it, followed by
Instagram (26.11%, N = 94) and Facebook (17.5%, N =
63). Students followed various types of news on so-
cial media, with political news being the most com-
mon (47.5%, N = 171), followed by various news top-
ics (33.61%, N =121). In terms of the effects of social
media panic caused by narrative films, more than
half of the participants (53.61%, N = 193) reported
not feeling afraid, while others experienced psycho-
logical (30.56%, N = 110) or combined psychological
and physical effects (14.44%, N = 52).

Table 1. Demographic characteristics of the study participants (N = 360).

Variable | n(%)
Gender

Female 265(73.61%)
Male 95(26.39%)
Educational level at the university

First 34(9.44%)
Second 116(32.22%)
Third 12(31.11%)
Fourth 98(27.22%)
Major

Arabic language and media 15(4.17%)
Digital media 43(11.94%)
Media technology 83(23.06%)
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Variable n(%b)

New media 90(25%)
Press and Media 112(31.11%)
Radio, television and cinema 9(2.5%)
Television and film production 8(2.22%)
Do you have a Camera?

| do not have property for financial reasons 114(31.67%)
I don’'t have it for other reasons 141(39.17%)
Device used to connect to social media

Laptop 3(0.83%)
Smart phone 357(99.17%)
Family size

Small 37(10.28%)
Medium 144(40.00%)
Large 179(49.72%)
Your mother’s educational level

Primary 53(14.72%)
Secondary 162(45%)
Graduate 112(31.11%)
Postgraduate 33(9.17%)
Your father’s educational level

Primary 63(17.5%)
Secondary 151(41.94%)
Graduate 106(29.44%)
Postgraduate 40(11.11%)
Economical level of your family

Low 19(5.28%)
High 28(7.78%)
Moderate 313(86.94%)
What kind of social media platforms did you use to follow feature films?

Facebook 63(17.5%)
Instagram 94(26.11%)
Myspace 1(0.28%)
Snapchat 1(0.28%)
Telegram 23(6.39%)
TikTok 27(7.5%)
Twitter (x) 4(1.11%)
WhatsApp 6(1.67%)
YouTube 141(39.17%)
What kind of new topics do you follow frequently on different social media platforms?

Cultural news 14(3.89%)
Economic news 2(0.56%)
Educational news 7(1.94%)
Sports news 15(4.17%)
Political news 171(47.5%)
Technology news 18(5%)
Various news 121(33.61%)
Others 12(3.33%)
The effects of social media panic on students resulted from narrative films

| wasn't afraid 193(53.61%)
Psychology 110(30.56%)
physical 5(1.39%)
Psychology and physical 52(14.44%)

Source: Own production.
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3.2. Viewing habits

Table 2 findings identify that a significant percent-
age of the students indicated that they do not view
Palestinian short narrative films on a daily basis, con-
sidering that 50.79% disagreed and 27.25% strongly
disagreed with the statement. Only 22% of the stu-
dents agreed or strongly agreed with this activity.
Viewing medium-wise, satellite channels emerged
as a relatively more common medium, considering
that 67.72% agreed or strongly agreed that they view
short narrative films through this medium. Online
sites also showed moderate usage, with 44.97% of
the students agreeing or strongly agreeing to watch
these films online. In comparison, watching through
local festivals was less common, with only 23.28%
indicating agreement or strong agreement.

In evaluating Palestinian social media groups
and pages engaged in narrative film discussion as
meeting quality, fewer than 40% of respondents
(39.16%) felt they were enough, while more (60.85%)
disagreed or strongly disagreed. Moreover, the ma-
jority of students (77.78%) rejected the premise that
too much sharing of the films leads to panic, display-
ing a resilience toward possibly distressing content.
Notably, over two-thirds (69.31%) of them agreed or
strongly agreed that specific filtering policies need
to be imposed on social media during humanitari-
an crises like the COVID-19 pandemic. However,
73.28% of them disagreed or strongly disagreed
with the statement that most narrative films are
shared on social media, showing a seemingly inade-
quate lack of their widespread availability.

While the results in Table 2 are encouraging re-
garding exposure to Palestinian short films, they also
point out that such exposure is irregular and highly
mediated by traditional outlets like satellite chan-
nels rather than structured educational spaces. This
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implies that access, rather than interest, presents a
limit to exposure. In UGT terms, this viewing pattern
means that it is situational and not habitual, further
undermining the medium’s potential as a reliable
learning resource. The clear preference for satellite
and online viewing coupled with low festival attend-
ance indicates the need for institutional integration
of local films into coursework as well as student me-
dia clubs.

3.3. Motivations for watching Palestinian
short narrative films

Table 3 indicates the motivations behind students’
interest in Palestinian short narrative films. ldentity
and national awareness were the most prominent
motivations. The majority of students (75.96%)
agreed or strongly agreed that these films helped
them understand themselves more and consider
questions about identity, while 73.28% of them re-
ported that the films prompted them to sympathize
with national issues. A similarly high percentage
(69.1%) agreed or strongly agreed that the films pro-
vided them with new ideas for content that can be
created.

At the practical level, 65.87% of the students
viewed the films as a means of learning and gaining
practical experience on how productions are car-
ried out. A further 57.41% were satisfied artistically,
and 5741% also viewed them as being entertaining
and exciting. Entertainment and escapism were less
compelling motivations, as only 43.92% agreed or
strongly agreed that they watched the films for en-
tertainment and just 20.9% did so to escape per-
sonal problems. These findings suggest that stu-
dents watch Palestinian short narrative films mostly
for educational, professional, and cultural reasons,
rather than for entertainment or distraction.

Table 2. Responses of study participants (N = 360) to viewing habits of media students in
Palestinian universities regarding Palestinian short narrative films.

Question glt;g;?gé Disagree Neutral Agree s:\r;;gely
| watch Palestinian short narrative films. | 103(27.25%) | 192(50.79%) 0(0%) 57(15.08%) 26(6.88%)
| watch Palestinian short narrative films
through satellite channels. 24(6.35%) 98(25.93%) 0(0%) 143(37.83%) 113(29.89%)
| watch Palestinian short narrative flms | 6o(15.8704) | 148(3915%) | 0(0%) | 124(328%) | 46(1217%)
| watch Palestinian short narrative films
through local festivals. 127(33.6%) | 163(43.12%) 0(0%) 69(18.25%) 19(5.03%)
the quality of Palestinian social media
pages, groups, and accounts covering
various topics with narrative films is 52(13.76%) | 178(47.09%) 0(0%) 111(29.37%) 37(9.79%)
adequate.
Excessive posting of narrative films
on social media could spread fear and | 160(42.33%) | 134(35.45%) 0(0%) 59(15.61%) 25(6.61%)
panic among people.
Social media filters should be prepared,
and a specific policy should be followed
during humanitarian crises, such as the 24(6.35%) 92(24.34%) 0(0%) 167(44.18%) 95(25.13%)
spread of COVID-19.
Have many narrative films been
published on social media? 153(40.48%) | 124(32.8%) 0(0%) 70(18.52%) 31(8.2%)

Source: Own production.
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Table 3. Responses of study participants (N = 360) to questions related to motivations for watching short narrative films.

. Strongly . Strongly
Question Disagree Disagree Neutral Agree Agree

Learning and gaining practical
o o ods? | 501:82%0) 24(6.35%) | 100(26.46%) | 124(32.8%) | 125(33.07%)
jonourtsh t%rf,'vsatt'ga’)'sua'srg (Satisfy 5(132%) | 38(10.05%) | 118(31.22%) | 125(33.07%) | 92(24.34%)
e s highly engaging and 6(159%) | 33(8.73%) | 122(32.28%) | 125(33.07%) | 92(24.34%)
Entertainment. 33873%) | 52(1376%) | 127(336%) | 103(27.25%) | 63(16.67%)
Escape from my own problems. 95(25.13%) | 106(28.04%) | 98(25.93%) 50(13.23%) 29(7.67%)
Sgt;irg%ﬂggdifeas fortopicsthatcan|  gq590q) | 24(635%) | 83(21.96%) | 146(38.62%) | 119(31.48%)
Ee@r:c’}fgﬂgoiﬁg;”n”tﬂiriztsfgi_”g and 0(0%) 20(5.29%) | 67(1772%) | 141373%) | 150(39.68%)
lferﬂifﬁiﬁ?oﬁ?ﬁ }gsi’;‘gathize with 2(0.53%) 24(6.35%) | 75(19.84%) | 131(34.66%) | 146(38.62%)

Source: Own production.

The motivational profile in Table 3 shows that
cognitive and identity-based gratifications dominate
over entertainment motives. This result supports
UGT'’s hypothesis that active audiences choose me-
dia for purposes other than passive enjoyment, such
as self-relevant objectives. Palestinian students
view short story films as tools for professional learn-
ing and cultural reflection, not only as entertain-
ment, as evidenced by the significant emphasis on
self-awareness and empathy for national challeng-
es. This goal-driven engagement also contributes
to the explanation of why motivation is found to be
the most powerful predictor of academic and pro-
fessional advancement in subsequent regression
analyses.

3.4. Perceptions of content, technical and
artistic evaluation

The results in Table 4 indicate that students per-
ceived multiple levels of meaning in Palestinian short
narrative films. Political implications were most high-
ly agreed upon, with 74.08% of the students agree-
ing or strongly agreeing that such films address
political issues. Historical (65.08%) and social im-
plications (61.9%) were also highly noted. Religious
themes were moderately noted, with 48.95% of the
respondents marking agreement.

Economic and environmental themes were
comparatively less noted. Only 35.45% agreed or

strongly agreed that economic concerns were ad-
dressed in the films, and even fewer (28.57%) did
so for environmental and health concerns. Asylum
and immigration concerns ranked more prominent-
ly, with 66.93% seeing these themes in the films.
Entertainment content was the least perceived
theme, with only 33.6% of the students agreeing or
strongly agreeing. These findings highlight that the
students perceive Palestinian short narrative films
as addressing serious and socially engaged sub-
jects, particularly political and historical themes.

3.5. Negative aspects of Palestinian short
narrative films

Table 5 presents the students’ view onthe shortcom-
ings and limitations of Palestinian short narrative
films. The majority of students were worried about
technical quality since 46.56% agreed or strongly
agreed that the filmmaking is poor. Similarly, 46.56%
also believed that the actors are inexperienced.
Although 24.07% of the students found the prob-
lems raised by the films dull, the majority (67.94%)
disagreed or were neutral, suggesting mixed but
leaning-positive attitudes.

Innovative storytelling was also questioned,
since 49.47% either agreed or strongly agreed that
narrative creativity is limited. Additionally, 25.4% of
the students believed that stories were weak and
unrealistic, and 49.44% disagreed or did not agree

Table 4. Responses of study participants (N = 360) to questions related to the themes in Palestinian
short narrative films watched by media students in Palestinian universities.

Question Sgg;?ga Disagree Neutral Agree StArgPegely
Social implications 6(1.59%) 20(5.29%) | 118(31.22%) | 145(38.36%) | 89(23.54%)
Political implications 2(0.53%) 22(5.82%) | 74(19.58%) | 129(3413%) | 151(39.95%)
Historical implications 7(1.85%) 27(714%) | 98(25.93%) | 125(33.07%) | 121(32.01%)
Religious content 7(1.85%) 47(12.43%) | 139(36.77%) | 109(28.84%) | 76(20.11%)
Economic implications 22(5.82%) 67(17.72%) 155(41.01%) 93(24.6%) 41(10.85%)
E:\“rg'l:ggt'l‘;?]’;ta' and health 31(8.2%) 87(23.02%) | 152(40.21%) | 74(19.58%) | 34(8.99%)
Asylum and immigration issues 5(1.32%) 36(9.52%) | 84(22.22%) | 113(29.89%) 140(37.04%)
Entertainment content 47(12.43%) 82(21.69%) | 122(32.28%) | 84(22.22%) | 43(11.38%)

Source: Own production.
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Table 5. Responses of study participants (N = 360) to questions related to the negative aspects of short narrative films.

. Strongly . Strongly

Question Disagree Disagree Neutral Agree Agree
The techniques used in filmmaking
are weak and do not live up to the 5(1.32%) 45(11.9%) 152(40.21%) |134(35.45%) |42(11.11%)
standards of feature films.
The actors in the films are amateurs
and lack sufficient experience. 8(2.12%) 60(15.87%) 134(35.45%) |121(32.01%) |55(14.55%)
The issues raised by the films are of no
interest to the audience. 34(8.99%) 109(28.84%) |144(38.1%) 67(17.72%) 24(6.35%)
The novelty and innovation in
cinematic narratives are weak. 6(1.59%) 46(12.17%) 139(36.77%) |118(31.22%) |69(18.25%)
The stories the films address are weak
and unrealistic. 36(9.52%) 125(33.07%) |121(32.01%) |64(16.93%) 32(8.47%)
The production of Palestinian feature
films is weak and relies on foreign 10(2.65%) 60(15.87%) 111(29.37%) 127(33.6%) 70(18.52%)
funding.
The directorial vision for Palestini
Short fie e forralestinian 102 65%)  |62(164%)  |147(38.89%) |114(30.16%)  |45(11.9%)
The publication and distribution of
Palestinian short films is severely 8(2.12%) 41(10.85%) 93(24.6%) 134(35.45%) [102(26.98%)
weak.

Source: Own production.

with this. 52.12% of the students believed that fea-
ture film production is weak and depends on outside
funding. Directorial vision (42.06% agreement) was
also the concern and mainly distribution, for which
62.43% of the respondents stated that Palestinian
short film publications and distribution are very lack-
ing. These findings represent significant structural
and creative challenges for the Palestinian industry
of short narrative films, namely resources, capaci-
ties, and infrastructure of distribution.

Even though students pointed out a number of
technical flaws, including poor production quality
and distribution gaps, these criticisms coexist with
largely favorable opinions regarding the films’ cul-
tural and educational worth. In line with studies on
learning from low-resource media environments,
the cohabitation of technical criticism and affective
connection implies that identity relevance makes up
for production deficiencies. This acceptance of flaws
supports the claim that in post-conflict audiovisual

pedagogy, authenticity and significance are more
important than polish.

3.6. Impact of Palestinian Short Narrative
Films on Media Students: Professional and
Scholarly Growth

Students reported a largely positive impact of
Palestinian short narrative films on their profession-
al and scholarly growth. As seen in the final column
of Table 5, over three-quarters of students (74.87%)
reported that their interest in methods of filmmaking
had increased as a result of watching these films.
Similarly, 65.34% stated that it made them train in
production, and 69.84% stated improved knowl-
edge of technical techniques. Enhancing storytelling
and directing skill was also affirmed since 63.75%
agreed or strongly agreed.

In terms of critical engagement, 66.13% of the
students mentioned gaining the skill to critically
assess, for instance, editing, lighting, and sound.

Table 6. Responses of study participants (N = 360) to questions related to the impact of Palestinian
short narrative films on media students: professional and scholarly growth.

. Strongly . Strongly

Question Disagree Disagree Neutral Agree Agree
1) Itincreased my interest in the
techniques used in producing Palestinian |3(0.79%) 19(5.03%) |73(19.31%) 191(50.53%) |[92(24.34%)
short narrative films.
2) It prompted me to train in Palestinian
short narrative film production. 2(0.53%) 28(741%) |101(26.72%) |170(44.97%) |77(20.37%)
3) It increased my understanding of the
technical methods used in producing 3(0.79%) 20(5.29%) |91(24.07%) 189(50%) 75(19.84%)
Palestinian short narrative films.
4) It contributed to enhancing and
developing my teaching skills in producing | 2(0.53%) 26(6.88%) |99(26.19%) 168(44.44%,) |83(21.96%)
Palestinian short narrative films.
5) It helped me learn storytelling and
directing techniques. 3(0.79%) 30(7.94%) |104(2751%) |170(44.97%) |71(18.78%)
6) | acquired the skill of technical critique
of Palestinian short narrative films 3(0.79%) 23(6.08%) [102(26.98%) |170(44.97%) |80(21.16%)
(photography, editing, lighting, sound).

Source: Own production.
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Table 7. Responses of study participants (N = 360) to questions related to the impact
of Palestinian short narrative films on media students: technical and artistic effects.
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. Strongly . Strongly

Question Disagree Disagree Neutral Agree Agree
1) My interest in portraying characters in
Palestinian short narrative films increased. 2(0.53%) 18(4.76%) | 91(24.07%) 176(46.56%) | 91(24.07%)
2) My desire to follow the story or narrative
presented in Palestinian short narrative 2(0.53%) 17(4.5%) 88(23.28%) |177(46.83%) |94(24.87%)
films increased.
3) My awareness of the issues raised by
Palestinian short narrative films increased. 3(0.79%) 11(2.91%) 99(26.19%) 165(43.65%) [100(26.46%)
4) My ability to understand and analyze the
content of Palestinian short narrative films | 3(0.79%) 19(5.03%) [88(23.28%) [180(47.62%) |88(23.28%)
increased.
5) It strengthened my conviction about
the importance of this type of filmin 1(0.26%) 18(4.76%) |82(21.69%) 168(44.44%,) [109(28.84%)
Palestinian reality.
6) It influenced me in breaking stereotypes
and preconceived notions about 4(1.06%) 19(5.03%) [113(29.89%) |174(46.03%) |68(17.99%)
Palestinian short narrative films.
7) It contributed to enhancing and
developing my skills in critical analysis of
Palestinian short narrative films (narrative | 3(0.79%) 19(5.03%) [105(27.78%) |169(44.71%) |82(21.69%)
sequence, characters, content, directorial
vision).
i%)gh@gt]!i‘ﬁ?gsr{i‘fa}g_fo”°w and participate | 10o g5o4)  |33(873%) |112(29.63%) |145(38.36%) |78(20.63%)

Source: Own production.

Teaching skills were also improved positively, with
66.4% mentioning that the films helped improve
their learning advancement in film making. These
results indicate the overwhelming educational and
professional influence of Palestinian short films and
suggest that they are both a source of inspiration
and a teaching tool for media students.

The answers compiled in Table 6 demonstrate
how watching Palestinian short films fosters the de-
velopment of concrete skills in addition to aware-
ness. Experiential learning processes are indicated
by students’ self-reported improvements in narra-
tive, directing, and critique. These results support
the idea that localized film content might function
as a “practice lab” for journalism education, where
watching turns into a cognitive apprenticeship. By
demonstrating how identity-driven motivation trans-
forms observation into skill learning, the pattern also
connects theory and practice.

3.7. Impact of Palestinian Short Narrative
Films on Media Students: Technical and
Artistic Effects

Table 7 also elaborates on the influence of
Palestinian short narrative films on students’ tech-
nical and aesthetic sensibilities. The majority of the
students (70.63%) asserted increased interest in
character portrayal, while 71.7% asserted increased
interest in narrative development. Social and politi-
cal consciousness was significantly enhanced, with
70.11% affirming that their social and political con-
sciousness improved through the films.

Moreover, 70.9% of the students indicated that
their critical thinking ability in film content analysis
was improved, and 73.28% assured that the films
strengthened their belief that they were still relevant
to Palestinian reality. Notably, 64.02% indicated that

the films helped them resist stereotypes and as-
sumptions, and 66.4% indicated an improvement in
critical analysis of film elements, including narrative
structure and directorial style. Finally, 58.99% were
motivated to engage or attend film festivals, which is
atangible result in the area of industry engagement.
All of these results cumulatively demonstrate that
Palestinian short narrative films are not merely art
but also potent instruments of learning that motivate
professional growth and critical media literacy.

Table 7’s technical and creative effects demon-
strate how short story films help students develop
analytical and reflective habits. Students are criti-
cal viewers rather than passive consumers, as ev-
idenced by their growing awareness of narrative
structure, character portrayal, and socio-political
relevance. Their stated desire to take part in film
festivals is an indication of the shift from receiving
to creation, which is directly related to media litera-
cy objectives. The educational value of local film in
journalism training is reinforced by this conversion
of spectatorship into creative participation.

Table 8 presents the results of a multiple linear
regression analysis examining the relationship be-
tween students’ engagement with Palestinian short
narrative films and their perceived professional and
scholarly growth. The analysis includes key predic-
tors such as viewing habits, motivations, themat-
ic content, and perceived negative aspects of the
films.

The results of the multiple linear regression anal-
ysis indicate that several factors significantly pre-
dict the impact of Palestinian short narrative films
on the professional and scholarly growth of media
students in Palestinian universities. Specifically,
students’ viewing habits (f = 0.2457, p < 0.001), mo-
tivations for watching the films (B = 0.377, p < 0.001),
and the thematic content of the films (B = 0.1397, p
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= 0.003) were all positively and significantly asso-
ciated with the outcome. Among these, motivation
emerged as the strongest predictor. Conversely, the
negative aspects of the films did not show a signifi-
cant effect (B = 0.03876, p = 0.292). These findings
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suggest that positive engagement with Palestinian
short narrative films—through frequency, relevance,
and motivational appeal—plays a meaningful role
in shaping students’ academic and professional
development.

Table 8. Multiple Linear Regression Analysis of Factors Influencing the Professional and Scholarly
Growth of Media Students in Palestinian Universities Through Exposure to Short Narrative Films.

Estimate | Std. Error | tvalue P

(Intercept) 1163 0.1903 6.114 <0.001
Habits of media students in Palestinian universities regarding

Palestinian short narrative films 0.2457 0.04113 5.974 <0.001
Motivations for watching short narrative films 0.377 0.05157 7309 | <0.001
Themes in Palestinian short narrative films watched by media students

in Palestinian universities 01397 0.04731 2.952 0.003
Negative aspects of short narrative films 0.03876 | 0.03672 1.056 0.292

Source: Own production.

Regression analysis results show that motiva-
tional factors produce the greatest standardized
effect, B = 0.377, indicating intrinsic engagement
beats frequency of exposure. Viewing habits, with its
B = 0.246, further implies consistent consumption
promotes learning while thematic recognition, § =
0.140, supports content-driven reflection.

4. Discussion

The findings of this study provide an understanding
of Palestinian journalism students’ attitudes and use
of short narrative films, interpreted within the context
of the Uses and Gratifications Theory (UGT). The the-
ory posits that individuals make active media choices
to fulfill specific needs, such as getting information,
developing personal identity, enhancing social inter-
action, and entertainment (Katz et al., 1973). Findings
suggest that educational and identity gratifications
co-occur, indicating an adaptation of UGT to collec-
tive, rather than purely individual, media experiences.

Using moving-image materials in coursework im-
proves engagement, critical thinking, and transfer-
able abilities, according to international studies on
film-based pedagogy (Istanto, 2009; Kabadayi, 2012;
Laugier, 2021). These results are consistent with the
motivational profile found in this study, which also in-
cludes a unique aspect of civic and cultural affiliation.
Palestinian journalism students linked short films to
self-awareness and a sense of national identity, while
many international classroom-cinema studies see
them primarily as instruments for attention or lan-
guage learning. This focus on social and historical
consciousness is consistent with findings that short
films are effective means of expressing collective re-
alities (Winarto et al., 2020) and with previous discus-
sions of cinema as a medium of cultural documenta-
tion and moral education (Kamei, 2019; Laugier, 2021).

While situated in the Palestinian context, these re-
sults extend global understandings of how localized
cinema supports cultural identity and media literacy un-
der conditions of limited access and political constraint.

4.1. Watching Habits and Access
Challenges

A high proportion of students reported infrequent
viewing of Palestinian short narrative films, with

over 78% of students disagreeing or strongly dis-
agreeing with the item “I watch Palestinian short
narrative films”. This low exposure might be ex-
plained by issues of access. Whereas satellite
television (67.72%) and the internet (44.97%) were
common places to view films, local festivals were
substantially under-used (23.28%), suggesting
potential issues of access in communal public
or educational settings. This echoes previous re-
search calling for accessible and engaging web-
sites to increase students’ media intake and film
literacy (Kabadayi, 2012).

4.2. Motivations Aligned with Educational
and Cultural Enrichment

Educational and identity-based motivations were the
primary drivers for students. More than 75% report-
ed that these films enabled self-reflection on identi-
ty and enhanced empathy towards national issues.
Moreover, 69% believed the films introduced new
creative production concepts. These motivations
resonate with UGT’s emphasis on the audience’s ac-
tive search for media to satisfy cognitive and affec-
tive needs (Katz et al., 1973). The emphasis on identi-
ty also aligns with Laugier’s (2021) work, highlighting
the moral and cultural educational potential of films.
In the Palestinian context, these types of films are
heavily involved in national consciousness and cul-
tural pride (Kamei, 2019).

The Uses and Gratifications Theory’s central
claim—that viewers who interact with media for
self-relevant and cognitive purposes learn more
deeply—is supported by the regression analysis’s
dominance of motivation (Katz et al., 1973). This
means that in order to promote reflective and par-
ticipatory participation in media education, teach-
ing practices need go beyond passive viewing. In
order to connect critique and practice, educators
could: (1) encourage students to curate short films
around common social themes; (2) combine tex-
tual analysis with low-stakes production exercises
(Kabadayi, 2012; Laugier, 2021); and (3) assess as-
signments for ethical framing and cultural insight
in addition to technical accuracy. These exercises
enhance the analytical-creative cycle at the heart
of professional training and transform watching
into active learning.
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4.3. Perceived Content Themes Reflect
Societal Narratives

The study shows that the students recognized
strong political (74.08%), historical (65.08%), and
social (61.9%) themes in Palestinian short narrative
films. This corroborates literature showing that cin-
ema, and short films specifically, are a good vehicle
for social commentary and historical documenta-
tion (Winarto et al., 2020). These findings affirm that
short films are vehicles of expression for conveying
Palestinian social realities and aspirations (Kamei,
2019).

4.4. Recognition of Technical and
Distribution Problems

Despite valuing the educational and thematic qual-
ity of the films, students recognized some techni-
cal flaws. About 47% believed the filmmaking craft
was substandard, and a similar percentage found
the acting amateurish. Moreover, 62.43% agreed
that the release and distribution of these films were
significantly lacking. These problems reflect the
entrenched structural difficulties that have faced
Palestinian filmmakers, including lack of good fund-
ing, training, and professional equipment (Ohanian
& Phillips, 2013). Surmounting these constraints is
central to unleashing the full potential of short films
in education and advocacy.

The long-standing structural obstacles in
Palestinian filmmaking—inadequate funding, limit-
ed training opportunities, and shaky production in-
frastructures—are reflected in students’ recognition
of poor technical quality, limited acting experience,
and limited distribution (Ohanian & Phillips, 2013;
Waurtzler, 2007). Instead of waiting for perfect cir-
cumstances, the proper educational answer is to
use “production under constraint” as a pedagogical
paradigm. Using locally accessible equipment or
teaching minimalist shooting and editing techniques
turns constraints into opportunities for creativity and
connects classroom work to the real-world produc-
tion settings that graduates will encounter.

4.5. Positive Impact on Academic and
Professional Development

Encouragingly, most of the students reported that
Palestinian short narrative films had a positive im-
pact on their academic and professional competen-
cies. Over 70% expressed more interest in produc-
tion craft, storytelling, and critical analysis. These
findings are supported by earlier studies that deter-
mined that audiovisual media can enhance student
engagement, critical thinking, and technical skill in
media education (Istanto, 2009; Kabadayi, 2012).
Results of the multiple linear regression analysis
yield strong proof of predictive power of students’
exposure to Palestinian short narrative films in their
professional and academic development. One
special source of motivation for watching the films
emerged as the strongest predictor, and this sug-
gests internal factors such as cultural identification,
interest in learning, and innovative stimulation have
a core part to play in determining student outcomes.
Frequency of viewing and thematic content recogni-
tion also contributed significantly to perceived edu-
cational impact, affirming that depth and frequency
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of exposure enhance skill acquisition and media lit-
eracy. Contrary to expectations, unfavorable beliefs
about film quality did not impact student growth to
a significant degree, indicating that the students
may overlook technical mistakes when films of-
fer high-level content. These findings highlight the
educational value of localized media and validate
the Uses and Gratifications Theory’s suggestion
that media consumption is informed by intentional,
need-fulfilling actions.

The insignificance of perceived technical flaws
in terms of learning outcome indicates that authen-
ticity and relevance matter more than production
polish. When films speak to the realities of their
lives, students seem quite willing to look past im-
perfect execution. This finding strongly supports
that audiovisual learning impacts education more
through meaningful content and identity resonance
than professional aesthetics per se (Kabadayi, 2012;
Kamei, 2019; Laugier, 2021).

4.6. Implications for Media Education

The findings of the research suggest that Palestinian
short narrative films can be more intentionally inte-
grated into media curricula as reflective, practical,
and critical learning tools. Their use is aligned with
UGT’s model since students are actively seeking
films that align with their educational and personal
growth aspirations. When sufficiently supported and
shared, such films have the potential to reinforce not
only technical and artistic skills but also socio-polit-
ical consciousness (Katz et al., 1973; Laugier, 2021).

Overall, Palestinian students of journalism
demonstrate motivated, identity-aware engagement
with short narrative films, enabling technical skill,
critical reflection, and civic awareness. Their view-
ing behavior extends the Uses and Gratifications
framework into an educationally under-resourced
yet highly culturally significant setting. Integrating
locally produced short films into journalism curric-
ula can therefore transform material constraints into
opportunities for experiential learning and cultural
empowerment.

Whereas the majority of previous media educa-
tion studies have focused on film as a supplemen-
tary pedagogic aid, the current findings suggest a
shift in perspective toward viewing local film pro-
duction as a primary site of meaning-making and
the acquisition of skill. This contrast highlights how
Palestinian students, navigating a highly politicized
environment, utilize short narrative films not merely
for information or entertainment but, rather, to nego-
tiate identity and professionally define oneself. As
such, this research refines, rather than reproduces,
the conceptual connection between the Uses and
Gratifications framework and media pedagogy by
demonstrating that the gratifications include civic
affirmation and cultural resilience—forms of learn-
ing rarely documented in prior comparative studies
(Katz et al., 1973; Kabadayi, 2012; Laugier, 2021).

5. Limitations and Future Research
Directions

While this study has firm quantitative results, it is also
limited to journalism students in Palestinian universi-
ties and may not reflect students in other disciplines
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or contexts. Future research must examine larger
and more diverse populations, as well as qualita-
tive approaches to uncover detailed descriptions
and emotional reactions. In addition, experimental
research may investigate if the formal introduction
of short films into curricula can influence student
learning outcomes. Although convenience sam-
pling limits generalizability, it was appropriate given
the exploratory nature of this research and logistical
constraints across universities. The research ques-
tion was descriptive; thus, together with categorical
variables, the analyses here focused on regres-
sion modeling to establish predictive associations.
Future research using structural equation modeling
or longitudinal designs could test causality.

6. Conclusion

This study explored the attitudes, motivations, and
academic value of Palestinian short narrative films
among journalism students at Palestinian universi-
ties. The findings underscore the multi-dimension-
al value of the films as cultural representation, na-
tional identity, and academic enrichment resources.
Despite limited access and high technical quality
and distribution issues, students overall recognized
the thematic richness and educational value of the
films—particularly in promoting identity introspec-
tion, critical thinking, and professional development
in media production.

Most of the students watched these films not
just for pleasure, but to gain technical knowledge,
research socio-political issues, and discover story-
telling related to real problems. This conforms with
the essential tenants of the uses and gratifications
theory, which asserts that audience members inten-
tionally choose media whose content is informative
or developmental to their requirements.

This theoretical link is reinforced by the regres-
sion results, which demonstrate that intrinsic moti-
vation and thematic engagement were the strongest
predictors of perceived academic and professional
growth. That means that students’ learning does
not depend primarily on the technical polish of the
films but on their relevance for identity and cultural
experience. These findings contribute to UGT by il-
lustrating how, in resource-limited and post-conflict
contexts, gratifications can include civic affirmation
and cultural resilience in addition to cognitive and
affective learning outcomes.

Parallelly, the research indicates obstacles that
must be addressed to fully access Palestinian short
narrative filmmaking potential. These consist of in-
creasing production levels, expanding the dissem-
ination base, and turning inclusion of such films in
formal curricula of media studies into a more stra-
tegic process. This recommendation, grounded in
the data, would suggest that media programs need
to institutionalize the use of short films within clearly
defined courses on visual literacy, narrative construc-
tion, and critical analysis. Partnerships between uni-
versities and cultural institutions will help to provide
small production grants and collaborative screen-
ing initiatives for crossing the existing access gap.
Addressing those voids, cultural institutions, filmmak-
ers, and universities can increase students’ interest,
enrich the local narratives, and develop an engaged
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Palestinian media culture. By contextualizing UGT
within Palestinian media education, this research
contributes a non-Western perspective to audi-
ence-motivation theory and film pedagogy. The study
thus goes beyond description to provide a model in
which local cinema becomes both a pedagogical tool
and a part of cultural development policy by connect-
ing empirical results with educational policy.

Follow-up research needs to explore similar dy-
namics in other areas of study and examine quali-
tative methods to further understand the rich expe-
riences of students learning about national cinema.
Such research would contribute to a richer under-
standing of how locally produced media can influ-
ence learning, identity, and civic consciousness in
post-conflict societies.

7. Statement on the use of artificial
intelligence

Artificial intelligence has not been used throughout
the research.
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