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ABSTRACT

The intentien of this article is te claim bibliotextual criticism as Ihe starting
peint in anyprocessof editing texts,andte claimtheneedof carryingout atextual
analysisbeforeediting thepoetryof W.H. Auden.This needis duetoIhe fact that
much of Audetfs work, andspecially(bat publishedduring the nineteenthirties.
hasbeenrepeatedlysubjecttevaricusrevisiensbv theauthor. thus presentingthe
readerwith differentversiensefasinglepoem.Obvious¡y,this is in itself acreative
techniqueput jote practiceby Audente imprevethepoetrywritten carlierin his
life, but at thesametime it is rny belief thata critical approachte Auderíspoetry
must net rejectany previeuslypublished versiensthat might exist of a particular
peem.as thecomparisenof thedifferent versionswill undeubtedlyenableus te
bettcr undenstanddic author’s creativemmd nad bis changingideasen poetica]
theory.Te conclude,1 aim te prevethe needof preparing(he greundste establish
an authoritativetcxt oreditien,which takestextual.stylistic. ideelogical,aesthetic,
etc. clementsinto account,beferepreceedinglo analysea given text in any way.
The text 1 havechesento applythis theery te is ‘In Time of War” (1973).

In erderto understandthebiblietextualprecessundertakenby “In Time
of War” 1 shallbeginby describing“Sennetsfrem China”, agroupof peems
includedin EdwardMendelsen’seditienof Auden’sCollectedPoems(1916),
andtben draweuratiendente theconnectienbetweenthetwe texts.

“Sennetsfrem China”, a sequenceof tweníy enesenneis.comprises
reflectiensen the humancenditienand en (he role otanartist in timeof
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war. The firs[ ibree sonne[s constiltite a prologue on [he evolution of human
consciousness. The nexí seven, a retrospect view of human his[ory rnarkedly
anti-Remantic, combine [he evocation of a series of historical epochs with
portraits of personified types who supplied sueeessive ages with medeis of
heroje personality: the agricultnralist, [he warrior, [he prophct. [he poet,
Ihe ereator of cities. and so on. ‘Itere followsa group of sonúets dealing
direetly with scenes from the war, with individual sonne[s devoted to the
dead. [he wounded, air-raids. diplomats exchanging views, etc. Thc three
final sonnets justifv the work of artisis and also of ordinary people who uve
simple, ereative lives even in [he face of apparcnt defea[ by an alI-powerful
tyran ny.

Returning te [he CollecredPoerns,published in 976. E. N4endelson
opens bis preface saying thai “this edition includes ah the peerns that WH.
Anden wished [o preserve, in a text that represents his final revisions. It
[hus omits the poerns Auden published in his early years bu[ finally
discarded’\ [herefore, it fohlews thai Auden was satisfied with [he substance
of “Sennets from China”. tvlendelson also lists, iii one of Ns appenclices,
[he titíes of poems exeluded from bis edition aud siates:

.Iournev tu u War (1939). containing lii Time of War: A Sonnet
Sequence with a Verse Comnientary’. Reprinled in TI¡e CollectedPoetry
of Wl-1. Anden (¡945) and CollecbedShorter Poenis19304944(¡950):
CollectedShorterPuems,1927-1957,and[he presentedition. omit sonnets
IX, X. XIV. XV, XX, XXVI, and ihe Verse Cornmentary. aud severely
revise [he rema nder ;ts Sonneis fínní Chi hab

This Ieads us [o diseover that [he antecedení of “Sennets from China”
is. therefore, te be found in the sequence “In lime of War” included in [he
[ravel book Journey ¡o a War, written by Auden in collaboration wi[h
Christopher lsherwood. and published in 1939. This. of enurse. takes us to
Journey [o a Wor [o verify what Mendelson means liv “severelv revised”.
but ene inevitably comes across the “revised edition of Journeytu a War,
first pubuished in 1973 and reprinted in 1986.” Wc ihen discever thai in ihe
1973 edi[ion we have before us [he contents of [he sequence previously
pubhished as “Sonnets from China”, under [he original litie. “In Time of
War”, as pubhished in 1939, but with a major difference: [he sequence has
been redueed [o twenty sonnets, since Sonnet XXI. dedicated te EM.
Forster, has become [he opening poem [o [he whole bock as criginally in
[he 1939 edition.

Knowing, ebvieusly, [bat it is inherent te poetry wri[ing [o revise, ehange
and alter, i[ is nevertheless necessary [o point cnt what the author himself
has te say about Ns revisicns. Auden refees te his revisions, in [he 1973
edi[icn of Journev¡oc War, as a process towards perfection not se ¡nuch in
terms of sense as of form:
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When, aher an interval of manyyears. 1 first re-read thc sonnets in
<his bock, 1 was very shcckcd to discover how earelessly 1 had writ[en
thern. At the same time. their substance seemed lo me to be wcrth
salvaging. sol set to work. 1 have never revised carlier work so extensively
as ¡ have revised [hesepoems and 1 hope l shall never have lo again.

‘[he “interval cf years” referred [o Uy Auden here is probahly a peried
cf 27 years —from 1939 te 1966—: the course of time between [he firs[ edition
of Journey¡o a War—wbichincluded“In ‘[ime of War”—, andthefirst time
[he revised version,“Sonnetsfrom China”, appeared. ‘Sonnetsfrom China”,
[he sequence of twenty ene senne[s. first appeared in dic volume Auden
assenibled in ¡965 and pubuished in 1966 under [he titie ColleetedShor¡er
Poems, 1927-1957. “Senne[s frcm China”, therefore, constitutes an
inlermediatesiage between “InTime cf War” (1939) aná “lnTimeefWar”
(¡973). The scnne[s referred tc by Auden as “carelessly wri[ten” are,
undeubtedly, the original twenty seven sonneis whieh he later transformed
into a sequence of twenty ene, omitting six, ami severely revised.

Allhough Journey tu a War (1939) has been ou[ cf print new for a
number cf years —since 1943, according [o Bíeomfield and Mendelsen
(1972: 39-40)—, [he 1939 versien cf “In Time cf War” can be found in E.
N4endelsen’sThe Eng/ishAnden(¡977) —whichcempiles [he peems Auden
wrote between1927and 1939—;andafsoinhis WII. A,¿den:Selec¡edPoems
(1979). There isa diflerenee, however, between [he tex[s printed in these
two beoks; the fermer ineludes both [he dedicatory sonnet“To EM.
Forster” —as i[ appeared in Journey lo a War— and the ~‘Verse
Ccmmentary” under tbe title “In Time of War”, wbereasthe Ia[ter cnly
contains[he actual twen[y sevensonnel segnence.The sequencetices not
vary in subsíance[o tbat alreadydescribedbeforeas “Scnne[s fremChina”
htit there do exist majorformal varia[iens between“In Time cfWar” (1939)
and “Senne[s frorn China” (1966),which 1 shall briefly describe belcw.

Having compared beth texts—rin Time cf War” (1939) and“Sonne[s
from China”— andtakennote cf ah dic textual altera[iens carried cul by
ihe authcr,[he appendicesin Mendelscn’s77w EnglishAnden—eentaining
“lii Time of War” (1939)—. tbrcw further light on dic bibliolextual precess
undertakenUy [he sequeneewhenenereads:

The dedicatcrypoern is thai usedlcr Journeytu a War.Thedatecf 0w
sequenceis uncertain.SonnetXII was written probably¡u 1936 when it
was first published:XVIII was written in China in April 1938; die
remainingsonnets were probablywriítcn in the late Summer and Autumn
of 1938. The first halfof [he sequence was completeby September1938,
thesecondhalfand [he Cornmentaryby November.Sorneof 11w ccntents
wcreshuffled ¡u ccmposition:in fle New Republie,7 December1938.
Audenpublishedfive sonnetscfwhich two survived to the final version
only in fragments.
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The amcunt of information cendensed into [bis one paragíaph makes
it necessary [o clcsely examine its cen[ents in order [o discever the exact
stagesand transformaticns [bese sonnets were subjec[ te and which lcd
Auden te consider “In Time of War” (1973) Ihe final rcsuut. or in ciher
wcrds. the las[ stage towards achieving a text with xvhieh he felt totallx’
satisfied boUi la form aud lo substance.

The Iirs[ thing ene has te censider is that we are dealing with a sequence
of sonnets which has “taken” a peried of 37 years [o become fully
aceomplished: [he earliest da[e being 1936. daten which Mendelson poin[s
ou[ that Sonnet XII (¡939) was firs[ published. and 1973 when the revised
and final editien of “In Time of War” appeared. The 1973 edition, as we
shall later see. was preceded by intermediate versions, a fact whieh cimbles
mete say a[ his pcint [hat we have eneugh evidence, althcugh none o[heí
than a sequence of 21 /27 sonne[s has been mentioned. to analyse thc
poetical evolutien and alse [he methods of composition developed hy an
au[hor who became one of [he major influences on British ami even foreigo
peetry in the nineteen ihirties and afler.

1 wouíd new like lo complete [be information given Uy Mendelson in
bis appendix. Scnnet XII (¡939) was, inactual Iact.published in 1936 under
dic [dic “The Economie Man” in NewVerse. Asean be seca jo the Appendix
a version cf [his sonnet also appeared in [he bock titied SornePoems(1940)
and yet anether version appearcd iii 1958. under [he [¡[¡e “A New Age”, in
W U. A itt/en: A Selectionh y ¡he A tabor. E ach en e• of these p ubli cat ions
contalus a different version of ihe sonnct whereby we can see how an
(iriginal idea —a ccmpcund cf 14 unes— has threugh [he years. er sheuld
1 say through its [extual stages. been developed into tive differen[ sonnets
wi[h a ccmmen core. Not alí [líe scnnets, of ceurse, that later became ‘in
Time cf War” had beco previeusly pubuished and not ah appeared in
collecticos be[ween the years 1939 and 1966.

“The Econemie Man” (1936). though latera pan ola sequence ofsonnets
theoreuica/lywritten Uy Auden during his and Isherwood’s visi[ to China, or
ra[her during [heir jeurney [o a war, had been germina[ed two orthree years
previcus te that journey. It was in [he summer of 1937. when Atiden and
Isherweod were ccnimissioned by Messers. Faber and Faber cf London and
Uy Randcm Honse cf New York te wnte a [ravel bock aheut [he East. The
eutbreakof [he Sino-Japanese war decided thení te go te China and the
whcle jcurney [cok place from January 1938 [o the end of JuIy cf the same
year. The result cf this journey was the travel bock Journey¡o a War(1939).

1 have also been aMe te verify that Ove olber sonneis had beco published
¡o periodicals prior te [he jcurney and, Iherefore. prior te March 1939 when
iourney lo a War was puhuished. These are: 1> Press Conferenee”,
published in NewRepublie(1938), whieh later became SonnetXlii in “In
Time of War”; 2) “Mr Raid”, pubuishediii NewRepublie(1938),whieh later
became Sonnet XIV in “In Time (if War’; 3) “Chinese Soldier”, published
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in New Statesrnanand Nation (1938), which later became Sonoct XVIII in
“In Time of War”; 4) “Exiles”. puhuished in NewWriting (1938),which later
became Sonne[ XXI in “In Time cf War”: and “Sonnet”, jo The Listener
(1938),whieh later became Scnnet XX VII jo “In Time cf War”.

Scnnet Xl (1939)was alse several times revised until finally beeoming
Soone[ IX iii “Sennets frcm China”. lts intermediate versions were:
“Ganymede, published in April ¡939. in CornrnonSense;a version which
appeared inSumePuemsin 1940 under oc ti[Ie; and yet aoo[her, again under
the ti[le “Ganymede”, in WH. Anden:A .Selectioriby ¡he Aníhor in 1958.

This last selection of poems assembled by Anden ami published iii 1958
ineluded five cf the scooe[s whose an[eeedent is found in “In Time cf War”
(1939), [wo of which 1 have already referred te. and the follewing: “Ihe
I3ard” (Sonnet y, 1939): “Surgical Ward” (Sonnet XVII. 1939); and
“Embassy” (Scnoet XIX. 1939).

Fer [he memen[ 1 bave eoly spoken cf [he individual sonoe[s which can
be considered as the in[ermediate s[ages Iietween “Sonne[s from China” /
in Time cf War” (1973) aod the 1939 text, but 1 must alse mention tha[
there fcllowed. after 1939. several cclleetions cf pcems whieh ineluded
citber [he ¡939 version cf “lii Time of War” er “Senne[s from China”. These,
of course, alse cons[itute independent [extual stages as Wc shall now see.

Journey tu a War was followed jo 1945 by Auden’s firs[ collectien cf
poems pubuished in the United Sta[es under the tUle The ColiectedPoetrv
of WH. Anden, and bis seecnd colleetion —known as dic British version
of [he former— appeared five years later, in 1950, under [he [itle Collected
Shoríer Poems1930-1944.>Beth col!ee[iens include [he entire 27 sonoel
sequence ‘lo Time of War” (1939). but however a revised version of [he
“Verse Commentary”. J.W. Beacb has pcin[ed cnt, in bis bock TheMaking
of ¡he AndenCanon (1975: 211), that, after theroughly ccmparing both
ecllec[ions, [here are cnly [bree varian[s between The CollectedPuetryof
WH. Andenand CollectedShorterPoerns1930-1944.Twoof which referte
[he text we are dealiog with:

In Scnnet XXII, ‘In Time cf War’, 1945, and ionrney tu a War both
havetheeorrectFrench ‘II y ade lajcie’;where 1950 has [he defective II
y de la joie’. Sennet XIII, ¡9511, has ‘mourning’ in the phrase ‘the rnorning’s
injured weeping’.

lo my opinien bo[h are mere errata in[roduced in [he 1950 edition, ami
nct, ebviously, variants intreduced by fUe authcr

When claiming i[ is pessible [o [race the peetie evolu[icn or [urn cf
Auden’s creative work —from dic germination [o what [be author ~viJI
ceosider [o be [he final resul[ of a text— Uy means of analysing [he
bibliotextual cverhaul, ah the al[eratiens intredueed Uy Ihe aullier duririg
[he creative process should be carefully examined, taking loto aceonnt dic
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varjeus reascus —whe[her ideological or creative— which rnay boye lcd
him te in[roduce [he variao[s. At [his stage however 1 shall rnerely poin[
eut a few examples Uearing in mmd thai each inlermediate version be[~veen
[he 1939 ami ¡973 editions of ~ n Time of War” constitutes a Lieginning ami
an end in itself nod we must never feel tempted [o discard an>’ cf [he sonnets
merely because i[ is follcxved in time Uy a dilferení version.

Auden’s [bird collec[ion of peems appeared in 1966 under the titíe
Co/lec¡edShoríerPoerns,/927-1957.Así havementionedaboye,it included.
for [he firs[ time, [he sequence “Sonnets from G.bina”, identical in forni le
“1 n Time of War” (1973) and which is, acccrdi ng [o the a uthor h imself, the
final revised version. It also exeluded the complete ‘Verse Commentary”
originally included in “In ‘lime cf War” (1939). Hesides emitting seven
sonneis—IX, X, XIV. XV, XX, XXV andXXVI— [he erder of ihe rest cf
[he 20 sonnets is also altered frcm Sonnet XII onwards. Referring te “Iii
Time of War’ (1939Y E. M endelson poinis out jo lis book ¡SonyAuden:
“Tbe architecture is differen[ in [be 1965revision. wbich is retitíed ‘Sonnets
frcm China’. A ude u, cert ai n ¡y chan ges the archi tect ure cf the sonnets
which are lo beceme “Sonne[s from China”. introdueing significant
alteraticus and varianis heth jo ferm and iii substanee.

There shortly followed Se/ectedPoerns,published in 1968. in which
“Sonnets frcm China” is reprinted in ¡[5 [e[aI form, and then Co/MetedPuerns,
published in 1976. alse including “Sonnets froní China”. The latter wasedited
Uy E. Mendelsonwhcpcin[s eut in his preface: “This editien includes aH the
poems W.H. Auden wished te preserve, iii a text [bat represents bis final
revisicos: Vliis ecílectico does iii lac[ include ah [he poems Audeo wished
[o preserve huí 1 think it wculd be more honesí [o consider “le Time cf War”
(1973) as the definitive text since. ahhough it was published alter “Sonnets
from China” had already been included in several ccllecticns, Auden decides
te returo [o [he original ti[le “In ‘rime of War” and publish [he sequenee as
part of a travel bock as i[ criginally appeared 34 years liebre, in 1939.

The substance of “Sonnets from China”, does nol altogether varv —as
1 have poin[ed ou[— compared [o tha[ of ‘In Time cf War” (1939) but WC

must bear io mmd, bcwever. thaI after a period of 27 years —1939-1966—
Auden takes “le Time cf War’ and introduces formal alteraticns wbich
certaioly help us undersiand Ibeproeess of bis peche evolution ami manner
cfcenceivingpeetry. Wc could even say that bo[h in form and in substance
tbc sonoets in [his sequence signal a chaoge in Auden’s ou[Iock.

Nevcrtheless, Audeo himseíf poin[s oní iii bis’ Foreword” lo [he
Co/MetedShoníerPoeins,1927-1957[bat [hese alteraticos, in spi[e of what
cri[ics ncrmally s[ate. are net due [can ideological change: “1 can enly sax
tha[ 1 have never, ceoseicusly a[ any ra[e. a[empted [o revise my former
Iheugbis or feeliogs,” stating thai bis [roe inteohien was: “Te revise [he
language in which they were tirs[ exposed.”

Thc sort of rcvisiens referred toare however of varicus types. From an
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everalí poin[ of view if we compare dic editicos meo[ioned earlier we fiod
that [he scnoets frequentíy lose er gain síanzas between first appearanee
in a periedical aod first bock publicatico, dice undergo furthcr
transfcrma[iens befere being cofleeted, er banished, er set in [he larger
con[ext of a longer peem. Buí a clese leek al the scnne[s reveals tha[ Auden
al[ers his poems in ihe course of time te serve bis changing peetical and
cihical standards, or to make wbat was ephemeral aod local in reference
more widcly comprehensible. This 15 perfec[ly eonstant with Audcn’s carlier
aesthetic principies aod prac[ice and it Jeads os le consider “in Time cf
War” (1973) as a predue[ cf an aesthetie andan ethic thai has changed in
time. Applying Barbara Evere[t’s peiní cf view we eculd say that:

Auden has reached a pcin[ of rest [“Sonnets from China’. 1966j at
which [he definite form cf theearlierwork [“la Timecf War”. l939j can
be issued. He ulilizes two cpposing principIes which can find [heir
validaflon in Ihe Chris[ian definition cf time —that time is real, but that
Time must have a stop.’ Auden offers a final and stabilized edition cf a
view cf lile strongly cenditioned by the [emporal.

Auden himsclf (1966: 16) gives us precise reasons as [o wby [bese
rcvisions wcre, to bis understanding, neeessary. These observations reía
[o spceific details:

Re-reading rny poems, 1 find that in [he nineteen-thir[ies 1 idI ¡etc
sorne slovenly verbal habits. The definite article is always a headache te
any poet writing in English, but my addicticn [o (Jerman usages liecame
a disease. Again, it makes me wince when 1 see how rcady 1 was te [real
—Gr and —uw as homophones [.4 1 also iind thai niy car wiII nc longer
tolerate rhiming a veiced s with an unvoiced. 1 have had [o leave a few
such rhymes because 1 cannol al ihe mornení see a way to gel rid cf them,
liut 1 promise ccl [cdc it again.

Wc shcu!d new have a loek at one of [he examples. 1 have choseo Sonnel
Xl frcm “Seooe[s from China” whcse antecedents are Sonnel XIII frcm
“In Time of War” (1939) and “Press Cenferenee” published in NewRepublie
in 1938:

“PressConference”(New Republic,7 Dec. 1938)

Officials are always glad te give you information:
Wc smcke iheir cigare[tes and wonder what they ccst;
We’re amcng friends, and warm; [eakecps away [he fres[;
The deadare news, and news a social occupation.

Oh lies are some[imes noble but each gíib evasien
Seemscnly te confirm the Yellow River crossed;
And there are truths toe gross lcr cakes ariel explanation,
Teruel fallen, gay Austria in a week-end lost.
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Are [here the[ruly human.or [he just. or strong?
Not in t fi is rocm - 1 h is world. Qa,- smallstc¡r warms tu hin!,
Lives that will never grow. Sncw whi vIs dcwn from [he North:

Tite quick nc iv Wese ir ¡a/se, audprudigious buí wruug
Thispass-ivefluwerlikep’euplewbo for su long
in ¿heEighíeenProvil? ceshaveconstructed¡he canil.

XIII (.1n Time of War”. 1939)

Cerlainly praise: ¡el [lic soflg monní again aud again
For life as it blcsseins cuu ¡u a jar era face.
For thevegetable patience, [he animal grace:
Sornepeeplehave ficen happy: [here have ficen great ¡new

Bu¡ hear the rnorningts injured weeping, and know wh\
Cities and men have fallen: Ihe wilI of [he linjusl
Has never losu ¡is power: still. aH princes nl ust
Ernploy [he Fairly-Noble unilying Lic.

Hislcry epposes its grief le cuy buoyanl seng:
The (joed Place has nol been: otir star has warrned le hirth
A yace cf prornise that has never preved its werth:

The quick new Wcs[ is false: ant] procligious, but wrong
This passivc flewer-l ike people who ter so le¡w
1 n Ihe Eighteen Provinces have consurticted [he earth -

Xl (“Son nc Is frorn Chi u a’’ - l966)

Ccrtainly pr-aise: Ict song meun[ again and again
For life as it blossorns cuí in a jar ci a face,
Fer vegetal patience. lcr animal ceurage and grace:
Sorne have been happy: sorne, even. were ereal rilen.

But ficar dic rncrning’s injured wceping ant] kncw why
Ramparís and sculs have fallen; [he wi II of [he unj ust
Has never Iackcd an engine; sijíl ah prinees must
Ernploy [he fairly-noble unifving lic.

I-Iistery eppeses its griel te otir buoyant song,
Te cuí hope its warning. One star has warmed te burlh
Doc puzfled species that has ycl te prove jis werth:

The quick new West is false, ant] prodigicus but wreng
The flowcr-like Hundred Families whc for sc long
In Ihe Eighteen Provinces have modified [he carth.

The variaticns can be ebserved a[ first sigbt. With regard to “Fress
Cenfereoce”, Ihe Iast triplet and [be seecnd hemistich in ¡inc 10 are
prae[ically identical to [he 1939/1966 versions. The followiog table will
belp os visualize the ehaoges:
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[lite 1966/1973 1939

1. scng) the song
3. vegetal] the vegetable

for... grace:] [he animal grace:
4. Sorne] Sorne people

sorne,even,wcre] [here have been
5. wceping] wecping:
6. Ramparts ant] souis] Cities and men

unjust] linjust
7. Has ... engine:] Has never Icst its pewer;

s[illJ still.
8. fairly-neble] Fairly-Neble

lic] Lic
9. seng4 song:
It). Te ... warníng.) The Oecd Place has net been:

birth] Our smallstarwarmste birth NewRepublie
Ono] cur

II. One ... wcrth:] A race of premise [bat has never preved its worth:
12. false,] false:

predigleus] prodigleus.
13. The ... Families] Thc passive f!cwcrlike peeple New Republie

This passive flower-like people
14. modified] censtruc[cd

Sonnel XIII (1939),which falís at [he centre cf “In Time cf War”, is tic
key [o [he sequence:a finale te [he firs[ mcvement,[he parablecf man’s
liistcry [e this mcment. It is an appeal[e understandinganelcempassien
and[he moral ccndi[ien cf mantha[ it describes underliesalí aggressions
el menagainstmeo,¡mt anyonein particulanE. Mendelson(Ecu-/yAnden,
351),pcintseut that Audenadhieves“tic deubletone cf celebratienand
reprcach[ha[ wi]l be dic characteristieocte cf bis laterwork. [...] Certainly
praise:thc emphasiscf [he epcoingintima[es tie qualifying Rut [hat wiIl
soen fcllew. Tic pce[’s [ask is both [e speakand te hear,[o celebrateand
te uoderstand.[...] And tusdeublecbuiga[icn hasbreughthm to China’s
‘Eighteen Provinces.’ te this war and 1/Ps mcroing’s injured.” The same
applies [o Senne[ XI (1966),althougbtic sulitle variaticnsccnveya more
mature approaeh in [he Ia[er version.

Where possible1 shall avoid giving my cwn intcrpreta[icn cf why the
al[eraticns werein[roduced, but referte [he rcasenswhich Audenliimsclf
supplies us wi[i. Firstly, the definite article “[he” disappearswhenhe rcjeets
his“addictien te Germanusages”as Llavementicoedaboye,thusercating
a parallelbctweenUnes2 and 3 (1966)whilc aNo addingtic neunconrage
te completetic rhythmand image.Inline 4 Audenalso decidesen a parallel
s[ruc[ure Uy suppressingpeopleandaddiogsorne in tic secendhemisticí,
but he is also less explici[: whereasgreatoessbriogs happiness in the first

193
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version, greatness does no[ relate [o happiness in [he second. Inline 6 cUjes
andmen become the mote abstract ami metaplorically riel ramparísami
so¡ils, which aNo allews [he poet [e drift away Irom evidenee as he
characteristically does in bis later work. Fouir words lose their capitalized
emphasis: Unjusí, Fa¡r/y-Nuble ant] Lic, followiog aoo[her habi[ tbe pee[
later decides [e systematiealív climinate. Line 7 is anetber example of hcw
Auden feels less cemmitted in 1966 ant], frem a more distan[ view. chaoges
puveer for engine, implying dic same idea but with a wider visual range. 1-1.
Carpenter (1981: 241) peints cu[, referring te [he 1939 sequence, that
“His[ory (in the sonoets) is seen as a failure te achieve Tic Oecd Place’.
The war in China, te which the second part of the sequence turns, is shown
[o be a prcduct cf [fis universal human failure.” ihe Guod Place, referring
to paradise. is a recurring eoneept in Audeo’s ear¡y poe[ry wbich, in líe
later version, is substituted Uy tic more aesthetieallyperfect symmetrical
pa[ern: grief/ warn¡ngant] huoyamasong/hope.Man is op[imistie Uy nature
thcugb listcry kncws belter aod always reminds us el lis wreogs. Ant]
cp[imism is also found in [be more rccent version of [he sennet in unes II
and 12: our star (1966) suggests that several reasons (eaeh and everycne’s
cwn star, ioeluding each individual’s own existence) will prevent us frorn
previog our wor[h, whereas Questar (¡939) implies [bat enly ene reason,
beycnd man’s control. wilI prevent tbis. ant] tberefore tbere is s[ill hope
tbat ene day we shall be able [o preve our wcrth. The last s[anza maiotains
tic [ene cf repreacb in bo[b versiens altheugb minor changes have also
been introduced.

Alt [his brings us back te claiming bibliclex[ual crñícism as [he starting
pein[ in any proccss cfediting [exts, ant] claiming [he need cf carrying out
a textual analysis liefere editing Ile poetry of W.I-t. Anden. Wc are certainly
familiar wi[h the different editioris of Shakespeare’s play~, no[ te mention
et]itiensof Chaucer’s er MiIlon’s works amcng cthers. I3ut whulst it is normal
[e edil classical works when we bave several versiens or no original
manuscript al alí —Shakespeare’s Folios ant] Quarlos wculd be a geod
example—, i[ ~Soo[ se te edit a mere recent [ext, for instance ene written
by a peet whese praetice consists precisely —at least with regard [o tic [ex[
we are 00W dealing with— of in[rcducing us (o re-arranged and re-
compesed pcems.

Confronted wi[l writing a eritical s[udy, ami wan[ing [o talk abeu[ the
sequence of sonneis entitíed ‘in Time of War” included in Jonrneyloa War,
we woutd have te lic very explica in explaining [hat [here exís[ two
absolu[ely differcn[ tex[s under [bat same [i[le. Wc wcult] have lo be very
elear lo rcferriog lo eliher of tic editions, oot lo mention aH [lose
in[ermediate síages wbieh have, after alí, made it pcssible for the final
preduet [o exís[. Alse, Auden gives so much away —about himself. bis
political views, religicus feelings, bis way of interpreting [be world, etc.—
[breugí bis pcems [fiat [he fact of ccnstantly reworking them cffers us an
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enermeus number of elues as te hew alí thcse fea[ures ehanged with
experience ant] time. Ant] las[Iy, fer a person involved in thc task of
translating “Sonnets frcm China” into a fercign language. [he fac[ of
knowing tha[ tiere are o[her versions cf a sennct may, in many instanees,
clarify tic meaniog of seme cbscure passage or give [he [rans!ater an
al[ernativc withcut bis deviating from [he meaoing. A geod example which
iílus[ra[cs this precess is [he transla[ien cf “Scnnets from China” by J. y.
Martínez Luciano.

APPENDIX

Lis[ cf beeks which include ei[bcr “In Time of War” (1939)/(1973) or
“Seonc[s frem China”:

Journcytu a War, (1939)

Su,-uePocms,(1940)

The CuliectedPoctry
of W.U. Agiden, (1945)

CollectedShoríer Poems,
/930-1944, (195<))

VV.!!. Auden:A Selection
by ¡he Author, (1958)

CollectedShorler Pocms,
1927-1957, (1966)

SelectedPoems,(1968)

Journeytu a War, (1973)

ColíccuedPoems,(1976)

SelecredPoems,(1979)

«In Time of War» (1939)

Version of Sonnet Xl. «In Time cf War» (1939)

Version el Sonnet XII. «in Time of War» (1939)

«In Time cf War» (1939)

«In Time cf War» (1939)

«The Bard»: Version of Sonnet VII, «In Time cf War»
(1939)

~<Ganymede»:Versioncf Scnne[ Xl, «In Time of War»
(1939)

«A New Age>’: Version cfScnnet XII. «In Time cf War»
(1939)

«SurgicalWard’>: Version cf Sennet XVII, «In Time of
War» (1939)

«Embassy»:Version of Sennet XIX. ~<InTime of War»
(1939)

«Sonnets frem China»

«Sonnets frcm China»

«In Time of War» (1973)

«Scnncts from China»

«In Time of War» (1939)
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NOTES

¡ “Anden prepesed a collectien te fis American publisfier early in 1942, and delivered
tfie manuscript at the end of the following year. Warlime delays permitred Esther addiíions
and cfianges during 1944. and ThcCo//caedPoctryof WIIi Andenappeared at last in April
1945. A Britisfi version of the boek titíed ColícebedShorter Poems1930-1944, appeared in
1950 Mendelson, E. (cd.) (1976). WH. Anden:ColíecledPoems,ti.

Mendelson, E. (1981). EaríyAnden,p. 349. Mendelson refers te the year 1965 because
Ihe “Foreword’ in CoílcebedShorter Pocms,1927-1957 is signed by 0w autlícr in 1965,
altheugfi tfie book was published in 1966.

Wc have underlined tfie texí wfiicfi partly coincides witfi tfie two ínter versioris.
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