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AESTRACT

Tbk paperexaminesthreepassagesiii Joyce’snovelA Por/raU of dic Anis/os
a YoungMan. fromdic perspecliveaffordedby text linguisties.althoughtheanalysis
ultimately surpassesIbis trameto offer a literary interpretationof Ihe linguistie
datadiscussed.Thecentralcontentionof dic paperis thaIdic threcepisodeswhich
involve StephexVseneounterswith femalecharacters,althoughoccurringiii differeni
chaptersof tite bock,are designedandmarkedby dic nuthor as a textual unil, a
sublexíwithin tite larger text of dic novel.The first part of tite papeestudiestite
cohesionand coherenteof ihis subtext,oc, ja otiter words. how dic internal
cohereneeof the threepassagesis reflectedlo dic linear successionof linguistie
units.in dic surfacetext. lusodoingit borrowstheconceptsof “recurrenceseries,”
nominativechain” nar! ‘referentialseries”from text linguisties.Oncedic question

of how” hasbeenanswered.1kw nexí questioni<’ why”: why hasdic nuihor
desiguedthethreeepisodesas a textualunir? Theseccodpartoffers an answerto
titis questionby interpretingIhis textualunit la symbolictermsaud relatingit to
Joyce’sliterary ideasand to dic restof dic novel.

Theintroductionof tite notion of text asanobjectof studyin linguisties,
al tite expenseof Ihesenteneesof traditional linguisties,hasgiven risc to a
new discipline—text linguisties.From ibis new perspeetive,a numberof
attemptsto explainthenatureaudfeaturesof “texís” havebeenmade.AH
of themseemlo sbare,no malterhow lbey chooselo definetite unu “texí,”
dic newemphasison textsascohesiveandcoherenteommunicativeunjís.
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construeted and organized aeeording to a series of strategies whieh enly
texts—and not sentenees, clauses, phrases—---display, and [herefore whieh
can only be studied on this textual level. The reading of liíerary works
bearing diese nolloas of “texí,” “cohesion” and “ceherence” in miad may
be a new nad very fruitiul ficid for literarv criticisni. Sorne of Ihe tenets and
methods of [he new discipline may be useful inslrurnenhs lo explain ami
suppert ínterpretations whose linguistie. ané Iherefore objective,
foundations would otherwise pass unnoticed, Such is dic ami of Ibis paper.
whieh makes use of [bese noíions lo orient and earry eut a linguistie analysis
ofeertain passagcs of A Porirail of ¡he Arásí os a Yói¡ng ilion whose unitary
sense has been perceived by sorne readers, but which can be inlegrated in
a sound and hopefully new interpretatien oaly when sueh linguistie analysis
has provideda firrn basis for it. ~

Reading noveis as “texts’ irnrncdialely calis lot a hierarchical
erganízatíen on dic textual level. that is, ter them tobe broken jato srnaller
unjis [bat are soniewhaí cohereal and enhesive in themselves. although
subserviení to [he overail coherence aud cohesion of [he whole. This
structuring of íexts hito “subíexts” is comrnon to aH forms of discourse.
buí it is particularly relevaní la neveis fer several reasoas: ihe mest ebvieus,
[heir extension—which generatcs Iheir own texí division jato cliapteis,
parís, hooks—but also Iheir mirnetie basis—dhey portray characters who
produce texis el [heir OWII within dic larga ten of the novel—as well as
[heir artistie nature—whieh generaLes a set of possible additional divisicas.
[lic order or siructure imposed by dic writer as welI as by dic differcnt
readers on dic wholc. It is prceisely [bis central part reserved lot dic reader
in fiction [bat makes dic establishrnent ola structure of subtextswitbin [he
ten in a novel sornetbing “preblematic,” since it is a lask open to
intcrpretation and subjective entena. Depcndiag on [he meaning we attach
te [he everail work, we will set different limits te [he paris of ihe ten we
consider as self-eontaincd unities of intention ami mcaning, as subiexis.
Our choices, no malter how striking [bey rnay be. wilI he proved corrector
al leasí acceptaWe II they are sustained 1w dic entena provided by [cxi
linguistics. If a ten, as defined by Sergej (iludin. is what [he speaker
considers as such or sets lirniís loas such by rnaking use of special indicalors
(qtd. ja Bernárdez 1982: 83), Ihen, as long as wc are aMe to locate asid
interpret [bese indicators, we can read as subtcxts fragmenís wbich al flrsl
sight may nol secín tobe so, and draw dic pertinení cenelusions. This opcns
intercsting possibilities fon [he intcrplay of texí linguistics and litcrary
eriticisrn, ene of whicb will be explored in ibis paper.

~ The possibflitics oliered by taxi linguisíics ion lic study of Ii lcrary lúxis ‘vas 11w topic
of a graduate seininar taughl liv Pilar Alonso al thc tinivcrsily of Salamanca. ‘[‘lic enitirvo
of Ihis article was ¶1w resaLí oC thai iíisiglít, whicli Pilar Alonso has developed and explored
nos only lii her graduate courses, buí also ja several arsiclesConscquently, 1 wast acknow-
ledge my indebledacis and gralitíide lo liar lar liar tcaching anO suppori.
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This possibility is that of a textual unity, witb a distinetive coberence
and eommunicative intentien of its ewn, and iherefore eperative tbrougb
distinctive means of cohesien. wbich is aot presented as such. 1am refenning
te a sub[ext which is not a single occurrenee, whicb dees not appean as a
wbole aud complete fragment of tbe narrative (like cbapters, seenes, en the
single utteraaces of different charaeters), but is made up of different and
distant fragmesits, linked through [heir internal coherenee and cohesion
but net through space contiguity (in [he same way as [he totality of a
charaeter’s utierances in a novel can alse constitute a subtext witbin it).
This is [he case of ihree passages wbere Stephen, the protagenist of A
Portrait of (he Aruin, meets female characters. The first one, occurning in
Chapter two (pp. 58 and 60), narrates bis “mental” involvement with
Mercedes, [he hereine of TheCountofMoníecristo.Mercedes is fon Siephen
the harbinger of a transcendental enceunter witli sometbing er semebody
whieh she represents in an ebseure and imprecise way. This enceunter will
actually Lake place at two different moments laten in the boek, wbieh are
[he secend and tliird episedes with female charaeters. One is tbe encounter
witb the prostitute, at INc end of Chapier [bree (PP. 91-94), wbich stands
fon Stepben’s awakening te life and sin. Tbe other is Ibe decisive encounter
with a giní en ibe beach atibe end of Chapter four (Pp. 153-157), in [he
ceurse of wbich Stepben decides to become an artisí.

In [bese three passages, there are textual iadieators, nel feund in other
parís of ibe beok, wbich relate Ihese passages [o each elber despite tbe
distaace bctween them, and iselate them from the rest of [he text. In other
words, [be fragments pessess a “pnivate” coherence,wbicb is higb!ighted
by a series of devices. by a distinctive usage of language en cohesion,fon
this is the expression in [he surface [cxl, in [he linguistie “texture,” of ihe
ceherence of tbe textual world, aná only [hreugh it can readens have access
te coherenee.2 In order te “recove?’ [he coberence of Ibe Unce passages as
a textual unity, [bis paper will firsí study [be Iinguistic devices en texture
which are its expnession. Tben it will offen an intenpnetation of tbat internal
cohenence, of tbat mIra-textual organizatien (tbe tex[ within [be [ext),
shewing bew it responds to a plan. a cemmunieative intention, whieh
presenís itself disguised in symbolic terms. A symbelic reading of [bese
episodes wilI be propesed as [be key [o this plan [bat s[ructures tbe
fragments as a wbele, as a tex[, aud makes them “ceherent” in a way which
gees beyond Iext Iinguistics ceberence.

1. IHE TEXTUAL UNITY OF THE FEMALE CHARACTERS

Ibe questien to he answened in tbis firsí part is very simple: how can
fragmenis of a ten sepanated by considerable distance be Iinked and
integrated in a subíext? The answen is. tbreugb a series of cohesive linkages.
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And Ibe fins[ of [bern tobe censidered here will be sínucture. Enceuntcns
wiíh female cbanacíens shane a common síructure, a similar erganization of
tbe informalien, altbougb [be amoun[ of informalien is ineneased
pregncssively Ihreugb tbem. tic first episode is a sert of embryo of [he
síruclural paí[ern and features wbich are fully developed in tbe Iast ene.

(i) Mencedes, [be preíagonist of [be firs[ episode, is nol really a
ebaracter, buí ben presence is real eneugb ¡a Stcphen’s imagination lo be
considered as such for cur purpeses. Shc is first mentioned en page 58, buí
Ii is aol before page 60 [bat sbe acquires real significance. Here we lcann lhat
her image causes unren in Steplíen’s seul (“as he broeded upen hen image.
a sírangeunresícreptinto hís 1)/ucd”). Tbis mental condition Ieads bim “tu
rovealone,” ané ja bis wanéerings [be eu[en world is briefly introduced: [he
gardens Stepben crossesithenoiseof chi/tiren a¿ piay” Then we are taken
back lo bis spirií, te bis imaginalion, whicb foresees an enceunter witlí an
undefined image be associates witb Mencedes’ image, af[cr wbich he wili he
transfigured.Tbe struc[ure of Che episode can be represeníed as Iollows:

HISSPIRIT OUTER WORLD ENCOUNTER
UNREST,FEVER WALKINCi IMAGE
Usíresí crcpt unto his bluod Mulcas of childrcri at play He wouLd ha trasíssfigured

Prelada Enecun ter

(ji) The enceunter with Clic prostitute isa mueh longer passage, buí it has
basically [be same s[ructurc. la Ibis episode [be prelude, Che analysis of
Stepben’s seul tbat precedes [be enceunler. is mere exiended and cemplele
[han in [he previeus episede (91-92). As iii (i), [bere is unrest ¡u bis spinií. but
new it is of a radieally ditfencnt kiné. it is Iust, sin, a dark presence,ané [bis
makes bim feel [be need te finé an cutíel, Ibe need fon crying. Once mere [bis
fcvenish anéanxious condilien Ieads Iiim te wanécn in search efa sedative thai
will bring peace back [o bis miné (“[11v bloed was in revolÉ He wanderedup
and downtbe éark slimy slneets 91). so [he outen wenlé is again inínedueed.
A wbole paragnaph (92) narrates hew “He badwanéercd mCe a maze of nanrow
and diníy stneeís,” whcrc be bears “burvtv ofhoarser¡ot ami wranglingand(he
drawiing of drunkensingers,” ané sees women ané ginis. Eveníually bis
waaéerings leadbim te [be pnostitu[c. and [bcir enceunten is nannated al Ieag[b
(92—93). He is not transfiguncd, as was anneunced in (i), bul [be pnestilute’s
lips ane “[be vebiele of vaguespeech,”of a pressune “éarker tban [be swoonof
sin” (93), aad [bis is [he sínuctunal equivalent of thaI “íransfiguralion.” This
equivalence between betb passages is shewn by [bis éiagnam:
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HIS SPIRIT OUTER WORLD ENCOUNTER
PRESENCE,CRY WALKING PROSTITUTE
His bloed was in revolí Noises,women anO gilís Vague Spccch, swoon of sin

Prelude Enecunter

(iii) Ihe lasí passage takes tbis síruclural pa[enn te its fullest
exíensien, ininedueiag a few vanialicas as well. The prelude slants again by
éescnibing S[ephen’s síale of miné, bu[ new acquires se mucb relevance
[bat it almes[ becemes an episede i[self (II53-154).The cenínelling feel¡ag
in Stepben’s spinil is new ecsbasy.[be seasatien of wildflight, aneused firslly
by bis fniends’ banter (“Stepbaaes Dedales”), and thea by [be syrnbolic
sigaificance Stepben altaches [oit. 1-le feels [be calI of life ané art, ané tbis
feeling bnings abeul again Ibe familian fever or unresí wbich ebanacienizes
bis spirilual precesses precediag ané intneducing these eacounlers. Ibis
leven (once more of a different nature,exaltingami exulíing,aol lustful or
siaful) makes bim meve [o recoven calm, as bappeaeé in [be other
fragmeats: “He nartednervouslyfronzIheswneblockforhecouldno Ionger
quench(he fiamein his blood” (154). Tbea [be eu[en world is desenibed: [be
beacb, [be sea, [be cloués, “voiceschildishandgirlish in dicoir” (155). Afler
[bis, [be enceunler whieb musí necessarily fellew [bese preparatieas lakes
place (155-156). la [bis case, bowever, ils significanee and transeendence is
ne[ nierely bialed a[, as ¡a previeus passages (Inansfigureé, vague speecb),
buí fully graspeé aad analyzed ia Stepben’s miad as be walks away frem
[be girí (156-157). Sbe is “dic angelof mortal youth and beauty” aad is
calliag bim lo live aad reeneate life in art. Tbe vague speecb has tbus beceme
a meaaingful message. He runs UF [be beacb, finés a place where be lies
ané. “ja INc languen of sleep,” he feels bis seul is “swooninginto sornenew
world” (157). He is [bus finally transtigureé. This las[ part of [be passage
may seem a new elemení ia tbe commea struc[ure, bu[ it is in fael a
éevelopmenl of [be obseure ia[uitiens prevokeé by encoun[ers ja [be
previcus episedes. As can be ebsenveé in [be fellewing cbart, u closes tbe
episeée’s síructure symmetrically by returning te bis miad, bis spinil:

1-lIS SPIRIT OUTERWORLD ENCOUNTER HISSPIRIT
FLIGH’F. ECSTASY WALKING (iIRL SIGNIFICANCE
The llame o bis blood Voices of childrcn Angel of mortal beauty

Swoon into new world
Prelude Encaun ter

The structural featunes sbared by Ihe [bree passages poiní te a centain
unily of eoaceptiea and executica. lf Ihis unity is te be coasidered lextual,
a subtex[ withia [he [ext, cebesien musí be semebew majalaineé in [be
linear sueeessiea of linguistie uaits ia [be surface [exís of tbe three episedes.
Tbispapen will examiae firs[ he preludes, ané [bea [be enceunlers, lo sbew
bow [bis cehesien is a[taiaeé.
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In [be preludes te [he eacoun[ers cobesion is maintaineé lbrougb a
particular usage of language Cba[ relies heavily en “recurrence” (ene of [be
mosí impertaní cobesive devices analyzeé by Beaugraaée ané Dressler,
1980 ané 1981), lexical and sernantie (repe[i[¡on of werés ané repeitiea of
meaniags), [olal aaé partial. Recurrence weaves lexical webs, it encates
series of nelaleé werés witbia eacb passage. ané alse ouisiée [bern, since
símilar en sernanlically equivaleal series appear in Cbe [bree preludes. In
[bis fasbien, [bese series epea semantie paths running lbrough dislaní
iexlual occunrenees ané create what Dieter Viebweger (1976, 1977) bas
calleé “neminalive cbaias.” Ibis concepí relers [e a series of terras wbicb
maintain sorne kiné of semanlie relalica, aamely [he stricl repetition of a
centain semantie feature, er sorne sen of cennection beiweea [be refereats
of tbe terms in [be world evekeé ½[bern. INc cohesive elfecís of [bese
series and nominative ehajas are twofold: firstly. tbey introduce a spli[ ja
[be narnalive coalinuum, [bey rnark a éiffeneace frorn disceurse eoming
ímmeéialely before ané [bat comiag afler (¡a Ibis sense it is sigaifieant [bat
tbese devices are ceneea[ra[eé before [be enceunler, ia Cbe prelude, as u
markiag [be eníranee into a new [ernitory); secondly. [bey create ebains of
terms repeated en semantieally relateé whicb maintain certain ibemes en
ideas [brougbeul [he [bree passages, [bus neinforcing [beir unily. Repetilien
of síructure is [bus paralleleé by lexical ané semantie repelilion. ldenlily
in the sequence of par[s is ecbeed by iéenlily in [be sequence of words.

(i) Tbese cobesive éeviees are alreaéy observable in [be very sberl
Mercedes fragrnen[, so it is worib queting it in hill:

He returneé te Mercedes anO, as he breodeé upen ha IMAGE. a
sírange UNREST crepí lato ¡Pr bloed. Sometimas a FEVER gathered
within hin¡ ané leé him Co rova ALONE in the evening along Cha quiet
avenue. Ilie peace of 0w gardens ané [he kindly lights in [he windows
paureda tenderinflueace lato hin RESTLFSS heart.Ihe noise of eh ¡lOran
it play annoyad him ané [hair silly voices made him feel, evan more kaenly
[han he bad felt al Clongowes, Ibal be was Oifferent frem etbars. He Oid
ne[ want lo play. {jHe wanteé Co meeC in Che real world Che unsubstantial
IMAGE wbich bis sou/so eonstantly beheid fl. HediO ant know wbere lo
seek it ev hew: buí a premonition which lad him ea ¡oíd bim CbaC this
IMAGE woulé, withouí any overí act of bis, eneouater him. Thev weulé
meet quietly as it tbey liad known each other ané had made they lryst,
perhapsal cric of Che galescrin soma more SECRETplace. They weuld
be ALONE, surreundedhy DARKNESS anOSILENCE; and iii that
monienlof supremo íendernesshe would be íransjigured He would jade
lato sometbingimpalpable under her eyes ané Iban in a mamen!ha would
be troasfigured . Waaknassand limiéity anO inexperiance would faIl from
him in lhat magie mamen!. (6(1)
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Two central ideas are preseal ¡a majer series of repealeé terrns: IMAGE
anO UNREST (capital letters).Ibe lwe series are relatad [o eacb elber: [be
image of Mercedes, becerniag lalen in [be passage [be “unsubstantial irnage”
Stepben wanls lo meel, produces unresí aad fever in birn. Tbere are alse
minen repeli[iens [bat creale a peculiar liaguislie tissue but ibat are aol
very sigaificaní: tender, merneal. Iba IMAGE series is funiber extended
by sernaatic assoeialioris suggesleé by jIs meaning. Tbe “irnage” neferneé
lo by Iba taxi is rnenlal, ané iberafore ineorpereal, sc it is naturally
conaecleé, firsí, wilb [be aéjeclive “unsubstantial” applieé [oil, ané secené,
wilh “impalpable,” wbich is applieé lo S[epbea te qualify bis cenéitien af[er
be bas maC [bat “unsubstantial irnage”. “Premonution” sbeulé alse be
includeé in Ibis IMAGE series, fon it sbares [be incerporeal [rai[ anO
belongs lo Iba sama area of menial exislerice. Consequently, [be wbela serias
s[aaés as fellews:

IMAGE—unsubstantial IMAGE—Pramcniíien-—IMAGE-—
Impalpable

Iba UNREST serias is interesling because of Iba preéicales asseciateé
witb u:

UNRESTcrapí ¡riCe bis blceO—a FEVER galliareé wiChin him—

peureé...irifluerica nCc his RESTLESShearí

Tbe [bree predicalas sbare Iba idea of penelnatien, of mevernen[ inside
Slapben, wbe is referred le by [be sequence [possessive±pant of [be beéy]
(his bicod, his hear, his soul). Tbis will beceme a censtaa[ featura of Iba
[bree episodes, a sen of textual jadicater of [be spiritual transferrnalions
Slepben undargees ja [bern.

Buí recunreace isacobesiva device not enly as a slylistic feature sbaneé
by Iba [bree passages, buí alse inasrnucb as Ibere are series of werds [bat
are repealeé in alí of [bern (exíennal recurrence, tbrougb [be tbreaapisedes,
as cpposed le internal recurrence, wilbin a single passage). Ihe clearest
example is Iba “frame” sanies: wben Slepben meets [be unsubstanlial imaga,
[bey wiil be ALONE, surrounéed by “éarkness” ané “silenca.” ALONE
alse appears al Ihe beginning of [be fragrnent, aad tbe Ibree properties are
evekeé by “seerel” place. Ibis series recurs ¡a eacb cf [be eaceuníers, ac[ing
as a sea of frarna of [bern, in a liaguislie ([be disceurse in wbieb [bey [ake
place) as well as a pragmatie sense ([be situalien ja wbicb [bey lake place).
Ibe elber twe majen series also recur, allhougb riel ¡a sucb an ebvieus way:
[heir terrns are net repealeé, bu[ asseeia[eé wilb new series of tenms te forrn
nerninative cbaias.

(u) Tba liak be[ween tbis finst episode anO [be next one—lbe
prostitute’s—is made explicil by [be narralive even befere Iba lalter starls.
Iba image of Mercedes cernes lo Síepben’s miné—ané in similar lerrns le
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[bese discusseé aboye— wbea be is walking towarés Iba enceunter witb [be
proslilule:

...[ba IMAGE of Marcaées travarseé Cha background of bis
memcry...AI Ihose mernenís Iba sctA speeebes of ClauOe MeIrietía rosa
Co bis lips ané aasaé bis IJNREST. A lendar premonhion nuched ¡¡ini of
(he ryst he had then looked forward tu anO, in spite of Che horrible raaliíy
whiclí lay batwaen his bopa of Iban anO new. o/the ho/y encounher he had

tiflhi(lOvtiten iniagincd at which weakness cccl aud inexperience ive,e influí
from ¡¡ini. (91)

Slepben experirnen[s iba sama premonition of a “bolv anecuntar” Cbat
was rnealioaeé ¡a (i), anO [bat is geing te Cake place presanily. Frorn Ibis
point [be aulbor begins lo spin Cbe linguistie web Ibal precedes alí
eaeeunters ané ebaraclenizas [he preludes, using lexical lbreads lefC by [be
previeus episoda, ané aééing a few new ones:

Iba versespassed from his /ips ané [lía iiíaríiculaía CRíES ariO [ha
unspcken brutal WORI)S rushed forih jrom his brain to force a passage.
Ifis bluod was in rcvoh. HewanOeredup anO Oewn Ihe DARK slimy straats
peering ¡riCo Ihe GLOOM cf lanas anO Oocrways. lislaning aagarly lcr any
SOUND. He moaneé lo himsalf lika sonia bafflaé prcwling baast. He
waníaé to SIN witb anctber of his kirid. lo lorca anothar baing te SIN wi[b
him ariO te exalí with har in SIN }J. He felt sorne DARK PRESENCE
muy/ng irresishbly upun hiní from Iba DARKNESS. a PRESENCE
SUBILE anO MURMURO[JS arid a ELGOD fil//ng It/ni wholly with
uIsalf. I[s MURMUR besieged his ears lika Iba MIJRMUR cf sonia
mullilude in SLLSKP: ils SUBILE STREAMSpenetrated his be/ng. ¡lis
hands clenehed cerivulsivaly arid his weh set logelber as he suiferad Iba
agony of its penetration. He sírateheé cut his arms in Iha street Co helé
fast Cba FRAIL SWOONING FORM Chal aludaé bim anO inciteé hini:
ané Iba CRY íhat ha baO strangled lcr se long in his ihroat /ssued Mm
bis 1/ps. U brokefroní ¡Pm lika a WA 1 L of éaspair from a helí of suííarars
anO OjeO in a WAIL of furicus enirealy, a CRY Ítem an iniquitcus
abanéenmarit, a CRY which was buí Che ECHO of an obscena scrawl
wbich be baO read on Ihe cozirig waIl of an urinal. (91-92)

Once again [be rnost remarkable [rail cf Iba passage is recurnence, aither
of [be sama term, er of worés relateé in rneaning or aquivalení in [bat
conlexí. Iba rnaia greup of relaleé lerrns is Iba CRY series, buí Ibera are
etber iateresling enes:

1. inarticulata CRIES—urispokan WORDS—SOUND—-nioanad—
MURMUROUS—MURMUR--MURMUR—-CRY--WAIL---WAIL—
CRY—--ECHO

2. PRESENCE—PRESENCE SUBTLE—FLOOD—SUBTLE
STREAMS
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3. DARK~GLOOM—DARlC---DARKNESS----SLEEP
4. 10 SIN—lO SIN—SIN

Of [bese series, appanently only ene continuas a path initiated ja [he
Merecées episede, [ha “trame” of [be enceunter (a!oaa—dankness---
silence—secrei), tbat is extended in iba DARK sanies of [bis prelude, ané is
recevered (with sorne ciber series) at [ha ené of iba episede.3 Howeven, a
cleser analysis of Iba prostituía passaga ravaals Ibe texlual connections of
Iba new series wiíb Iba previeus ones.

Ibe finsí elua te [besecenneelicas is Iba siniilanity batwaea [be sentances
(1 )“unrest erepí inte bis bleed” (lina2 la [U) aud (2)”his bleed was in revolí”
(lina 3 in fil] ). Tbey bave Iba sarna elernanis, tbeugb ja invartad orden, ané
“revotí” is obviouslv an iníensificaíiea cf Iba meaning of “unresí.” Wc are
[bus confrontad witb [be sama ideaof “fever galheniag wiIhin blm,” Iba enly
éifference beiag [be absenca Ítem (2) of [be idea of penaínatien prasení in
(1). Nevertbelass, tbis absenea is soen made UF ter by [be PRESENCE-
FLOO U serias, which bas in lis predicates ibis idea of penatration.of getting
inside Stepban, ané ibis givas us a clue te [be samantie cennectien of ibis
serias lo iba UNREST ene of Cha pnevieus passage.

PRESENCE anO FLOOD relente [he sama idea in Iba [cxi. Tbey appear
coendinaleé in [be sama senience in tba cantar of [be fragmaní (Staphen
felí a pnesence and a floed witbin him), [hay are similarly qualified ([be
presenea is “subile” ané “murmureus”; [be liceO has a “murniur,” jis
“sireams” are “subile”>, anO [hay also sbara [be sama predicates, tbey do
iba sama ibing (a prasenee is “meving irresistibly upen bim,” a floed is
“filiing hini,” jis munmur “besiageé bis eans,” jis snaams “peneiratad bis
being”). Ibese predicatas clearly cornesponé [o [bose of iba
UNREST/FEVER series of (1). so [bey provide iba idea of peneiration ([be
“agony of paneiration”, as iba [cxl says > missing in [be sentanca “1-lis blood
was in nevolí”. Iba presence ané fleod filling blm are somebow a deseriplion
of [bis ravolí, of iba favar wilbin bim. as is made alean by [be final pan of
Iba passage, wbere iba idea of fevar appears again, as tba effccí of iba
éislurbing presence la bis bloed, in a sequence of beterogenceus tarms:
“clenabad coavulsively,” “suffcred,” “ageny,” “sirangleé,” “despair,” “hall
of sufferers.” AH [bis givas os a sound feundalion lo lbink dial Iba “reveR
¡a bis bloed” ané “Iba éark presenee meving upen blm” are vary clesaly
kniltcé logeiber ané are Ibe equivatení of Iba “unresí thaI crepí late bis
blocé.” They aH belong te iba sarna neminalive chain. Hance ¡1 bappens
ibal a newIbread (PRESENCE) is apparently substituleé for [be cié ene
(UNREST), buí semantieequivalance acíually weaves íhem back tegelber.
Iba new series exienés iba previcus ene wiíb new elernenís ané aNo
intansifies jIs rneaaing (frern faver lo reveR, ageny, despair...).

Tbe resulí of Ibis inlensifying process is Iba introduction of a new [bread.
Favar bacenies se painful [bat it requines an outlet. Ibis axplains [be
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necessity of CRYING, wbieb becornas wjtb Che PRESENCE serias Che
gcvcrning idea of [be passagc. Unrasí has progressiveiy baca Irnasformeé
¡ate revotí, a dark prasence, anO finatly a ay. In conínasí lo Iba PRESENCE
series, [be predicales assoeiataé with CRYING suggest cutid, moving cuí.
In atí [bese predicates conveying axpulsion. as walt as in diese of
penetration, Stephen is nafenred te tbreugh [líe parís of bis body, as ja (i):
bis i¡ps. bis ¡‘ruin, bis l,/ood, /¿Lv ears, ¡uy hands.bAr teuh,bisarrns, bAr Ibroal.

AnO yet semeíbing is missing: Clic ¡Ocal image Slapberi craved is aol
witbin bim any mora. Tilere ¡5. bowcvar, sometbing rcplaeing it. Iba new
elemení witbin Clic sama frame (Stepbens miné anO ]ongings) is inéicateé
½syníaeCic parallalism, Chal is, new terrns wi[bin tha same synlaclie
síructure. In episoée (i) we were bId [bat Slaphan ‘wanled lo mecí in Iba
real world Iba unsubsíanílal irnage.” le ibis ona, ‘be wantad le sin witb
anolbar of bis kind.” Stapban substitutas SIN. ibal wiIl talar take Iba ferrn
of Iba sinful bodyof Che prostituía, “anolbar of bis kiad.” fer Iba ineorpereal
anO beavanly IMAGE evokad by Mercedes. Accordingly. ibis image be
waníad to mecí in a momení of supreme tenéernass, encalcO by bis pura
aspiraticas, bas beconie now a “frail swooning form” be sircíches cuí bis
amis to grasp, thaI eluées bim anO entices blm, cicateé hy tbaí longiag for
sin. ([he connectien batween sia, prostituta anO swooning form is
unéerscoreé al iba crié of [he episoée. wban iba prostitute’s lips become
[he vehicle of Iba “swoon of sin.”) Te rouné cii Che parattelism. [be
“unsubstaatial” ano “impalpable” qualities assoeiatad w¡th Iba ¡níage ata
new achocO by “inarticutata” enes anO “unspokaa” worés—tberefone
aquatly incorporaal—asseciateé wiih bis éesire.

(iii) In [be seconé passaga twe nominativa chains [bat give a particular
cobareace te iba twe fragmenis are anticulateé: iba UNREST series of (i) is
extanécé mío iba PRESENCE series, anO a new ene bern cuí of thai (CRY>
is adécé lo complete cae ebain; anoilíer new serias (SIN-fon) is connecteé
le a pravicus ene (IMAGE) by funetional anO semanhia aquivalence, anO
togeiber [bey fcrm a secené chain. In Iba así passage, iba longasí anO ruosí
coníplex of iba ibree. aH nominativa cbains anO tbrcaés concun Fha preluée
bacornas almosí an episoée in ilsalÍ wbieb new vcry claarly. ibronglí a
panicular usage of language, níarks iba enínance ¡rito a Oiffaranl, buí al [bat
Cima a]rcaéy farniliar, domain, Iba subíaxí of female ebaraeters:

New, as nevar helera, bis síranga nama secineé Co bu a
PROPHECY... Now, al Iba name of Che faníous artificar, ha seameO Co
hear Iba noise of dii wavas anO Cosaca WINGED FORM FLYING aboye
Iba waves anO slewly CLIMEING [he aif. WhaI Oid it nican? Was ¡1 a
quaint éeviee cpesíing a paga of serna meéjeval bock of PROPHEC[ES
arid SYMBOLS, a hawklike man FLY(NG sunward aboye Cha sea a
PRC)PHFCY of Iba anO be liad beco bern lo serve anO baO hace follo’ving
tbrcugh Iba misCs of chiléhocé anO bcyhecé. a SYMBOL of iba arfisí
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ferging anew in his werkshcps cuí cf Iha sluggisb níatter cf Iba car[h a
new SOARING impalpableimperishablebeing?

¡lis heart TREMBLED; ¡Os breath carne [aster anO a WILO spirit
passaé ovar ¡¡is limbs as lbcugb ha wera SOARING sunwarO. Jhs heart
TREMBLED ¡a an ECSTASY ci fear ané his sutil was in FLIGI-IT. ¡lis
50w~was SOARINO in an air bcyond [ha world anO dic body ¡te knew was
purifled in a braalh anO Oclivereé cf incerliCuOa anO maée RADIANT
ariO ccrnminglaO xvilh Cha alanient of Iba spiril. An ECSTASY of FLIGI-IT
made RADIANT his eyes ané WILD his breath anO TREMULOUS anO
WILD anO RADIANT his winéswapC limbs. (153-154)

Once again WC haya a ceníral serias of relatad Iarrns organ¡zing [ext disceunse
anO Chus Iaking iba placa of Iba UNREST anO Iba PRESENCE serias:

1. wingcO—FLYING—CLIMBING air—hawk---FLYJNG
sunwarO—SOARING-—-spirií—-SOARING sunwaré—FL[GHT-—SOAR-
ING—air——spirií-—acsCasy of FLIGHT—winé

Inlannal racunrance is hare lexical (repetition), sernantic (synonymous
anO maaning ralalionsbips) ané gnarnmatical (repetilien of ing-ferms, whicb
mercases Iba feeling of movemení). There are alse smallar series:

2. PROPHECY—PROPHECIES—SYMBOLS—PROPHECY---
SYMBOL

3. W[LD—WILD--WILD
4. TREMBLED—TREMBLED---TREMULOUS
5. RADIANT—RADIANT—RADIANT
6. ECSTASY-.-ECSTASY

Tbere are ebvieus textual links with Iba prostituta apiseda. The
raference [o iba “winged form flying” caNees iba “frail sweoning fonrn” of
Iba secead fragaíent (wbicb was iba ceunlarparí of [be “imaga” of Iba fjrsl
ene). Tbe cenneetion balwaea lhem may be eslablisbad ja lerms of
grarnmalical, lexical anO sernanlie equivaleaca. Tlie sequence “frail
swoenlNCt FORM” parallais “winged FORM flylNG”. In botb cases
“ferm” poinsis le an image preduceé by Sapben’s imaginalion ja Iba
momení of Curmeil, anO prebably as a result cf it, IbaC always precedes Che
anecuntar with a “real” forní. iba famala character. In (ji> we saw bow ibis
imaginary frail sweening ferrn agread witb, anO sernebew ferasbadewed,
Iba real ene. [be prostituta. The sama happaas bara. tf Iba form ja Ibis
episode is a wingeé flying ene, [be female charactar enceuntereé will be a
gin) wbo “seamed hice ene wbern magic baO ebarigad mío Iba Iikeness of a
sínange anO baauíiful seabiré” (155), a bird-giri. Tbis idea of ascensien is
presení ibnougbeut iba passage in Iba FLIGHT series: tbe new being
Stapben will create as an artisí wilI also be a “searing being”; anO Síepban
bimself, afler ibis visien. feets be is “searing sunward.” Tbene is no surpnise
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[ben wbaa we discover tbat [be farnale ebaracter is presentad as a flying
crealure. Tba ¡atar descriptien of bar body (sea balew) continuas ibis biné
image ané extenés [be FLIGHT serias (legs like a crane\, ibigbs/bips with
dnawers like feasheringofwhhedown, waisC wiib skirC kilted anO dovemailed.
bosern like a birdVdark-plunzageddove).

Tha parallalism beíwean “frail sweoning form’ anO “wingaé ferín flying”
tbus underseores sibain equivalance, but also tbe central differeace balween
Ibern: Iba -ing werds (flying, sweening) rnark elearly a cenirasí betweeri
movamení upwards anO dewawards. The unsubstantial image Stephen
waníed lo meel in (i) is [bus firsí debaseé le a [rail swooniag forní ané a
prostituta by bis yearniag for sin ja (Ii), buí new it regains iís devalad natura
as a winged flying forrn anO a bindlike girí thanks le iba visien of iba antisí.
Ibis procass suggesís a spiriíual developrnení. rnarked by a movarnant
dewnwaré (“sweening”), a desceasi te earlh (sin, life) from [he beigbls of
Mercedes ané tbe unsubsiantial image, ané iban a mevemeal up (“flying”),
back lo beaven, from tba eartbJy substanee of Cha prosCiCtite, [be “maCler of
eaníb.” te a seaniag being “irnpalpable’ ariO “iniparisbable” (wbicb again
evoke ihe “impalpable” anO “unsubstanrial” associated xvitb Che image of [i]
). Tbe norninative ebain Ibus creatad is compleleé by PROPHECY anO
SYN4BOL, terms wbicb are applied lo Iba flying forní, anO cbviously relateé
lo tba “pramenitien” asseeiated with image anO sweening ferm in (i) ariO
(u). So wa bave an unsubstanuial IMAGE/pnernonitien—SIN/swoeniag
form—flying ferm/PROPHEGY/SYN4BOL ebain, star[iag in Iba Mercades
fragmaat.

Tbe olber neminalive chain of Che previcus Iragmenís (UNREST/
FEVER), is also compleled in [he sacorié paragraph of Iba passage, whera
[be resí of tba series (TREMBLE. WILIJ, RADIANT, EGSTASY) axpress
iba idea of internalagitation asseciated wilh FEVER. ané ibis idea is strassad
by iba familiar referance te Siapben Cbrougb parts of bis body: bis benn
Inembleé (iwice), wilé...his limbs, body ... radianí, radianí his «ves, wild bis
breath, tramabas anO wilé anO radianí his /i,¡zbs(Chis lasÉ axample país <he
[bree serias tegeibar ané links [hernio Stepbea’s limbs). Hewever. ibis inaer
agitalica is new ialersperseé wilh Iba ELIGHT sanies, wbieh projacis ji
upwards anO gives it a positiva value. As a rasult of [bis, fever anO unrest
beceme “ecslasy,” wbicb perfactly epitornizes [bis new stale of miad of “flv-
íng, írembliag. wild ané radianí faver,” ané is [berefere Iba peiat wbere ah
feur sanies of tba secené paragrapb converge. In Ibis fasbien, tba twc
nominativa cbains [bat link (i) ané (ji) appaar again in (iii), ene in [be first
paragrapb (IMAGE ebain). [be cíber in the secend ene (FEVER ebain).
ahlbeugb belb are influenced anO níedifiad by contact witb a new serias wbieh
is new Oeminant anO cenCreis [be wbcla passaga, iba FLIGHT series.4

Finally, iba sihiré nominativaehain praviously examinad. iba “frame,~’
appears alse in [ha episeéa cf [be biré-girí jusí en [be [bresbolé of Iba
ericeunter:
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Ha was ALONE. He was unhacOed, liappy and near Co ihe WILD
HEART of lifa. He was ALONE, arid yeung anO wilful anO
WILDHEARTED, ALONE amiéa wasia cf WILD air anO brackish
watarsanO Che seaharvasí cf sballs ané tangía ané vallad grey sun lighr
anO gay cIad /ightc/ad figurasof chiláren and girAs anO veices chi/dish anO
gir/ish iui Iba ain. (155)

Slepban is alena, anO bis lenaliness is empbasized by rapetition, as
darkness was ernpbasizeé in (u). WbaI is interesiing in [bis fragmaat is sibe
aceurnulalion al tba enéof rapetiticas ané sound gamas wbesa only purpesa
seenís te be ludic ané peatie. Tbey bigbligbt wbat is a key feature of [be
tanguage of [ha [bree praludes thaI has beenjusí discussed: its poetie natura,
Iba fact Ibal it draws asilention lo ilselÍ as much as lo sibe werlés it avokes,
its self-rcferenliai as walI as raferential natura. Uy calling altention to Iba
lariguaga itself, [be reaéen is ferced le recognize [bat be is in a new textual
spaee, diffareni from [he rasí of iba taxi buí conímon te dic ibrea apisodes
Oiscussed, wilb a panicular laval of cobesion. It is a nen-referential, er
ralbar beyund Cba raferential. space, Jike iba language ilselÍ: a symbelic
íerriíery. On Iba Ibresboid cf tbe eneeuniars a linguistie ibrasbeld is createé
tbrougb a specific usage of language. It is lime new te leok clesely al tbe
enceuaiers sibeníselvas (tbe secené ané tbind, iba first ene being ealy a
pramenition). and sea bew cebareace is ereated anO maintained in tbem.

3

Tba mest ebvieus similarity betweea Iba twe seenes resulsis frení tbe
fact [bat belb narrale enceunters batweea Stepben ané a girí. Tbis fact
aloria is a seurce of ceberence baiwaan tbam, siaca, in bolb cases, rnest
liaguislie uaiis refer te [bese iwo individuals in cae way er anetbar, so [be
nolien of “refereatial identily,” as dafined by van Dijk (1977), is especially
relevan le explain ibeir cebereace. “Arguments of éifferent propositieas,”
wnilas van Dijk, “may haya tba sama individual as Ibeir value, wbere Iba
argumarit cxpressiens Ibaníselves need aol be iéantical” (93). Van Dijk
draws alleritien le how appareníly unralated utíaranees rnay be cebanení
because [bey retar te Iba sama individual. Wbat seenís te be sínikiag in Iba
prostituía and tbe biré-giní episodas is Ibat coberence belweea tbarn is
crealeé la [be oppesite way. Despile tba fact tbat [ba inéividuals are
diffarerit, Che prostituta and [be girí, [bey are referred le by identical tarrns,
througb centinual rapetitien of prencuas anO parts of ibeir bodias, since
[hay de not haya namas te differantiala tbam.

Lci’s firsí consideriba cncouniar with iba prostituta:

¡le triad lo bid his tungua spaak thaI he niiglii saam aC case. waíching
HERas SHE unOid HER GOWN, notiag iha prcué censeicus movemansis
of HER PERFUMEDHEAD.
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As he sicod silent in [ha midúla of Iba rocni SI-lE cama ovar Co ¡Pm
ariO anibraceO h/ni gaily ariO gravaN. II BR ROUNI) ARMS halO hin,
firmly lo HER anO he. íseaing HER FACE lúteO te h/nt in saunas cali
anO faaling Ibe warm cali risa anO falí of HER BRFAST. alí buí bursC
mío hysierieal weeping.Taarscl jcv anO ralict shcne in h is dehg/iíed evas,
anO bis /ips parteOIlíougb Ihav woulO ncC spaak.

SI-TE passaOHER FINKI>ING HAND Chícuglí his ¡zaQ callirig hin, a
luCía rascal.

— Giva ma a kiss, SHE saiO.
¡¡hl/ps weulO ncC bariO Co kiss HER. He wantaO lo ha halO flrmly ¡n

HER ARMS. tobe caressaé slowlv, slowlv. la HER ARMS ‘te falí ChaC he
baO suddanly bacoma st rong anO faarless a nO suya of himself. Bat ¡Ps l¿ps
wculé iíct bené Co kiss HER.

WiIh a suOdan mevamaní SHE hcwad b/s ficad anO jomad [-IER LIPS
Co his anO he raaO Cha rneaning of HER movaments in FIER FRANK
UPLIFTED EYES.11 was [oc muehfor hin,. ¡-le elosad bis «ves... ecusescus
cfnolbingin Cha worlO but Iba Oark prassura of HERSOFTLYPARTING
LIPS. (92-93)

la sihis passaga iba prostituta gesis bar iéentiíy tbrough bar boOy (ané
so Ocas Stepben). Cbrougb Iba saquenee [possessive±part of bar beéy].Sbe
i5 níade up of [he coritinucus níenlion of bar parís, perírayaé by Che actiens
of bar lirnbs. Togetber wilb alí Che prcnouns refarring Cebar. [bey form a
“referenCial serias,” as van Dijk (1977: 98) has callad such a greísp of Cerms
éasignating Che sama individual. tve or nícre “refareniiat series” can ruií
Ihrougb a tax[ anO maka it cobarariC. in a wav siníjiar Co Ihat of iba
“recurrenea series” sCudied aboye, Clic formar baseé on referential iéenCiíy,
iba lalíar en lexical er sarnantie iéeniity of sorne kiad. In Cbe anecunCar
wiíh iba presumía ibera are iwc raferential series, Che SHE-serias ariO Che
HE-serias, bosib ecastituled by prcneuns anO parsis of [ha beOy, anO hellí
combineé in sihe sama sen[ance, usually tbrough a verb, in mosí of Che
senlarices of iba passage. Somelinías Cha SHE-senias is subjac[ anO Cha HE-
series is object en cornplaníentz someliníes fi is siha cíhar way reunO. Besides.
tba predicasies usually associaiad Co aach series when it is subjeel are reJaCad.
Tbe predicales assignad te [ha prestiCula imply movemanl, ac[iviiy, decisien:
undid her go wn, carneu vertu blm and embracecíb¡m, ¡¡cid blm, pc¡sseci¡ter
bancí throughbis buir, cali/ng him, howeclbis hect!, joznedlíer /ips.On [ha
cenlrary, praéica[es associatad wiih Stephan suggesí slillnass, passivity, Iack
of dacisien: tried o bid bis ongue c spea/c,watc.’h.ing¡¡er, síoodsi/cia, feeíing
mbe warmca/m,bis iips...wuuld¡mr spec¡k, ivoald ¡mt bcnd¡o kiss, ívanieíl tu
behe/el, m be caressed,bis /ips woulclr¡ ‘1 bencí /t> ldss.

Tlíe sama Sil E-series anO HE-series are fornid again in [he enceunter
with Iba biré-girí. Like Che prostituía. Ibis girl unéargoes a dismernbariag
procass whicb braaks bar mCc bar beéy parís. This proeass is enipliasizad
by [be Oclailed description of bar boéy anO bar acCicos, porCrayaé as bar
ayas’, bar feasi’s, bar ehaaks’ acticns:
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A GIRL stooé befare bim iii miésiraam. alome anO sCill, gazing ouC lo
sea. SHE seameO like ene wbom magia haO changeO mio [ha likeness of
a strange anO baautiful seabirO. HER LONG SLENDER BARE LEGS
ware dalicasia as a cranes ané pura saya wbara Iba amaral [rail of saawaaO
had fasbioneO iísalf as a sign upon IHE FLESE. HER THIGHS. fuller
anO sofíbuaO as ivery. wara bareO almest te tba ¡¡¡PS wbara Iha wbita
fringas of HER DRAWERS wara lika faa[barings of soft whiía Oewn.
HER SLATEBLUE SKIRTSwarakilIaO beldly abeut HER WAIST anO
Oovatailed bebinO bar. HER BOSOM was as a birO’s soft anO slight, slight
anO señas Iba braassi of soma Oarkplumagaé dova. Buí HER LONG FAI R
HAIR was girlish: anO girlish, anO Ceuchad wiíb Iba wonOar cf morCal
beauíy. HER FACE.

SHE was abra ané sCill. gazing euC le sea; anO whari SHE falí his
presence anO Cba wcrsbip ob his ayos HER EYES [urneO [e h/m in quial
suffaranca of his gaza, wiCbeuC sbama or wanCennass. Long, long SHE
suffaraé his gata anO [ben quia[ly wiíbOraw HER EYES frem his ariO benI
Cbam IowarOs Iba sCraam. garitly síirring [ha waíar wiíb HER FOOTlíiihar
ariO CbiCber. Tha H¡SC faint noisa of ganíly mevingwatar breka Cba silenea...
anO a flama CrambleO en HER CHEEK. (155-156)

iba SHE-sanies has changeé iís reference, buí net its linguislie
ceníponanís. [bus craaiiag iba impressioa of baing in frcnt of wba[ is maybe
a malamerphesis of Iba sarna crealura en a[ least cf being in [be sama [axlual
dornain as in Iba fornían anceunlar. A faw vaniaticas are neticeabla,
bowaver. iba selactien cf par[s of bar beéy is éiffereni: in iba ferrnar mosCly
níov¡rig Iirnbs en ergans, ja tbis ene rnos[ly flash: tba braast thai risas ané
falís calníly in ene, Iba bosem seft anO sligbt as a biré’s in [be eChar. AnO,
mere impor[anily, [he relaiiensbip batween siba SHE-sanias aré [be HE-
series has ebangeé. Tbe HE-serias is new ceníplately absent in tbe first
paragrapb. for it is a dascription of tba biré-girí. Only in Iba sacené
paragnapb is [be farniliar patíera racovared: [be lwo sanies wevan logesiber
ía a serias of senleneas anO with Iba sarna kiné of pradicales allaebad lo
Chení wban lbay are subjeci (SHE moyas, HE gazas). AnO yel iba
iníarlacemení cf belh serias is ne[ se complete asia [be previcus enceunier:
Cbe HE-series is always suboréinateé lo tba SHE-senias, iba lailer CeriOs te
be subjaeí anO [be formar object er conípleníení, or, in van Dijk’s
lerníinology (1977). the SHE—senies is “lopie” (“what is baing sajé [assarieé,
askeé. prerniseé].’ 114) anO iba HE—series is “comníaní” (“wbat is baing
sajé ‘abcut’ it.” 114). If we apply Ibis Oistinciioa [e iba ialerplay of INc
referenlial series ibrougbeut [be [bree enceunlers, wa will be abla le Oiscern
a lina of Oevelopníeni eut of wbieb Cbe female ebaractar emerges as Copie.

Tha firsí enceunier is an imagiaary anO nen-existing ene. Mercedes
avokes er reprasenís an image wbich Siepben looks forwaré lo rneeting.
Sha is a flaeiiag prasenca, an “unsubstantial” figura, so [he SHE-senies of
[be saconé anO [biré episedas is eempleCely absení. II is absorbeé irito the
“TI-lEY” thai is Iba subjecl of a ceuple of senleneas (“They weuld mecí
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quietly.... Tbey weuld be alone ), straaglaé by Iba HE—series whicb
precaéas it (“Ha wanied lo rnaat in Cbe real world ). ané fellews u (“He
weulé be transfigurad...’). Hanca Che íopie is THEY. Slepben anO tba imaga.
unéiffarentiated, fon tha image is parí of bim, it exisís enly in S[ephen’s
minO. Tbe saconé anceun[ar is no[ ar[icula[eO bv a “TI-IEY,’ buí by Iba
syritac[ic in[erlacameat of Iba lwe linguislic serias asilaebeé Co [be
inéividuals, [be HE- ané iba SHE-serias. Tbesa Iwo serias altarnate tepic
ané cemmení funeCicas (whea HE is Copie. SHE is conimaní, anO viceversa).
Tbe famala figure has ne[ ealy baen enOoxveé wiCb bar owri series, buC alse
witb a series of predicatas wbich crnphasize bar will, bar aclioris, her
níevaniení (as eppesad le Siephaa’s passivity anO eonlensplaíive attiíude).
ané [barefora place baria [be fereground. In ihe last enceunter Ibis grcwing
importance is confirmad, since [ha biré—girí ariO bar aations are Oeseribeé
at langth, [be Oistribuliea of information ncw cenlers eníiraly arcu¡iO bar.
We are lelO wbat sba lcoks lika anO what she Ocas, sba is always [opie. Tbe
HE-series is ejtber absení or it is eomrnent. Tha biré-girí topie will be fur-
iber exienOcé in Iba angel lopie. whari sba is sean anO Oascribaé asan angel
of morial baauty by [be riarrator.

As a resul[ cf ah ibis, iba follewing pailern of éevelepmeni of Iba tepic-
commenl siructura emerges:

[1. THEY] [2. HE/SHE] [3. SHE (be)]

This pasisierri rnakes elean a kiné of risc of [be lemale ebaraeCer. whe geas
from abserpíiea in iba HE, Ibreugh Ojilerantiation lo preécminarice. Tbis
is iba lextual rafleelion cf [be growirig relevanca of iba fernale figure in iba
encoun[ars anO [be narra[ive, which is also paralleleO by [be grewing

axtansien of Che episedes. Tha sigaificanea of Ibis risa will be ceníníanleO
ca ni [be saconé pan cf Ihis papar Suflica it lo say. lcr Iba momaní. Ibat it
parallals Slepban’s risa asan artisí.

II. THE SYMBOLISM OF TFIE FEMALE CHARACTERS

Wc haya sean hew cebasion ané coberence of textual occurreneas
appaaning in éiffarant cbaptars of [be bock are mainíaineé by lexical serias.
wbieb encate Cbreugb repeliCion or samanlie ralationsbip, anO Ibreugb
rafarenlial ideniiiy, nominativa ebairis anO raferealial series respeclively.
Tbese linguistia faatures peiaC lo a cohaneal subtexl witbin [ha ten. Wc
musí new finé out wby [bis textual erganization has been encalcO arid what
it is trying le cenvay as sucb. For [hesa purposas, olbar faetons [ban [be
meralytextual musí be consiécreé: con-textacil (cur knowleége of [be worlé.
Iba aulbor. bis oCbar works.., [bat is, Iba pragmatie situation iri wbieb Iba
taxi was produced) anO co-textual (cur knewlaége el iba rasí cf Ilía work,
[be text cf wbicb Che subtexí is parí anO wbosc overalí maaning anO
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ceherenee it centributes te creata). Making use of ah Ibis, an intarpraíation
wbicb acceunsis fon [he intarnal cebesien ané cohenence of ibese apisedes,
ané Ibair status as a taxi within [he text, must be feuné.

Sucb an inierpraiatien cannol be previdad by a literal readirig of Iba
passages discussed. Tbere is neibing in [he faets narrated ja [bern, apart
frem Iba fact [bat ah of them narnala anceunlars wiíb female cbanac[ens,
Chal may acceuní fon [he paias tbe autbor bas taken in wnitirig [bese episodes
as a laxtual uniíy. Tba anceunlers rnust mean somelbing othar tbat tbay
seaní Cedo, ané, mest impertaní, lbey musí mean serneibing i’ogethar. Tba
firsí clue leading le [bis inierprelaíien bayené the lilaral is tba language
ilsejÍ anO ¡Ls poelic, beyond iba refareniial. quality. Theta is alse a set of
worés Ibal places [ha encounlars witb [be prostituta ané tbe biré-ginl in a
magie, iranscaaéent, neligicus contexí, irivasting tbam witb resonances of
siNe cihen worlé ané poinling te [bair symbelic significance: transfigurad,
niagie mumení in (i); altar rite, odiar world, vehicle uf a vague spaech, in
(u); wurvhip, ho/y, ecswsy, ange/, g/ory, mcigic, wunder,new world,jóntastie,
in (iii). Famale chanaelers seem te be [he vehicle of semething. le mark Iba
enínance le sorne secrel anO sacreé place, le soma elber on new wonlé.

Ibis syníbelic natura of famala cbaraeiars saams [o be underseencé by
ibair lack of perseaalisiy as eharaclers. Tbair appearaaca is bniaf anO flealing,
no infenmalien is prevideé abeut [haní beyené ibeir physical aspect, anO
[bey de net appear again. Thay haya no aniity, evan iéentity, since [bey lack
even a flama, as ¡fil wouid not maica any Oiffenence who en wba[ Cliay are,
since ealy Iba navalation, tbe syníbel [bey are iba vebiala of, matters. They
appaar as objects te be ceniemplateé by Stephan, aol [o be adérasseé.
Siepban jusC watcbes [bern anO sernebow “neads’ [bern, geis [be massage
[bey haya fer biní. Before Menceées’ iníaga he will fada inte semetbing
impalpable ané wilI be transfigurad. Tbe prostituta’s Iips are iba vehicle cf
a vague spcecb. Tba biré-girí is an “angel of mental baauly,” an “irnage tbat
passas into bis sed” anO Iakes birn mio a “new world,” [be cali of ant “te
rearcata Jifa out cf Jifa”. tic symbolic natura of iba girí is Chus axpliciíly
síatad in dic taxI. Funíbarmera, han apparitiea is precedeé anO
foreshaéowaé by iba “flying ferrn” that Stapban imagines ané in[erprels
as a “propbecy of [ha enO ha baO baca bonn [o serve,” as a “symbo/ of iba
artisí forging...a aew...being.” lf Iba biré-girí is ebvieusly a syrnbel [baC
Stepben naaés, why cannel iba osiber famala ebaraclars be syrnbols toe [bat
Stapbea fails lo nead ané tbe narrator refusas te make explicil? Stepban’s
lailura must net naccssarily imply Iba raadar’s. II is pracisaiy Iba linguistic
aviOence of a textual unity suppliad by ocr analysis ibat gives us, as readans,
¡be basis te exíené [be syrnbolic neaéing of [be bind-giní episode te iba
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pravicusenes (ibis exiansien, ¡a iurri, will medify anO enrich cur percaplien
of Iba cbvious syrnbolic significanee of iba tasi apisode). Buí. if [he farnale
clíaracters are symbels, synibo]s of whaC? Tba elue Ce Cha answan is also
previécd by [be bird-girí: semaíbing relaled te beauív. arC ariO Iba artisí.
Tba symbolic natura of female cbaraciers is confirmeé bv a cen-Cexiual
mdcx: Jeyea’s tbaery of epiphanies; iba aestbatie eriantation of Ibis
symbolisrn by co-textual indexas: Iba liCle of [be work, iís Chame anO
Stephen’s Cbaery of art. Let’s brieftv examina Cbase inéaxes.

Jeyce’sibaeny cf tbe epipbany was formulaled la bis firsí lca~ narrativa,
Stephenfiero, a work whieb woulé later be rewriísian as [be Portraim u] be
Arfis os a YoungMan. Tbere iba apipbany is conceiveé as a sudéan spiriiual
manifestalion wbieh an epipbanic ebjaet proéucas en Iba apiphanic subjecí,
en, in Morris Baja’s werés (¡971: 13). “a suéden itlurnination pnoéuceé by
appananCly trivial, even seamirigly arbiirany causas.” This epipbanic
iltumination basan arnbivalerit naCure in Jeyce’s praxis, sinca it rafers both
lo [he object percaiveé anO Cbe parcaiving subjacl: it naveals iba true natura
of Iba apipbanie objaci, buC aC Cbe sama Cima [bara rnay be sorne sort of new
knowledge gained ea Iba subjaeí’s parsi. Tbis ambivalanea be[waan Che
subjeeí’s insigbt ariO Iba revalalien of iba objccí bas baen explaincé by Baja
(fl71: SO) as ene batwean iba epiphany as “axperiential” (subject) or as

aestbatic” (ebjecl). Joyce saenís [o faveur Cba aesCbaCic aspad cfepiphany
in bis [beorelical fermutalion in Stepben Hero. wbara iba pretagenisí
exptieiCly associales epipbany with [be lasí pbase in [ha apprebension of
beauty. lo Ibis pbase. wbieb is calleé “cIanitas,” iba real natura of Iba ebjeet
is illuminaleé ½iba suéden unéarstanéiag of iis “wbalnass’X Tbis leaves
roení fon a syrnbolic interpretaticn of apiphany. as Stapben bimsalf resnarks
¡a A Pur¡raiíwben cemníerisiing on Aquinas’ definition of Chis phasc : it
wcuté tead you te believa ihaC be [Aquinas] baO in minO symbo/ism or
idealisní. Tbe suprema qualiiy of beauiy being a Iigh¡ from sume o¡her world,
tbe iéea of wbieb Cha matier is buí [líe shaéew, Cbe raality of whieh is but [be
symbo/” [rny italies] (192-93). Epiphanyisibusassociateé wiCb tba rax’elaiion
of Iba “whatness” of iba objeci, of jIs symbolic natura as a vahicle of a
differaní. bigben nealiiy, attheugh epipbany is riel axacily [be sama as syníbot,
sírice, as 1 bave already manlioneé, it also basan expaniantial aspect. it also
invelvas iasigbi en [be subjaeC’s parC.5

‘fha inípontanee cf ibis necognilion of apiphany as a symbolie Oevice can
be casily appraciaíad if we noCica [bat Síaphan’s ancounters wiCh iba
prostituta anO Iba bird-girl are wiéaly accapCed as epiphanics. flanee [bey
are encounlars wilb an cbjecí íbneugb wbieb [be “Iba ligbt from soma elbar
worlO” is sbiaing. wbese “wha[nass,” wbose Crue rial ura, lies bevoné its
malten anO is east upon iba readar, tbough nol always upen Siaphan
(alibougb be usually has [be faaling of “new kriowlaéga,” nc níatiar New
vague anO unanticulated ibis rnay be). Manual Gómez Lara (1982) has
stuéied anO analyzed Siapben’sanceunCar wiíb iba biré-girí from a liriguisCie
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peiat of view as such an epipbany, ané has cencluéad tbat ackaowladgament
of iba epipbany is baseé en its parceptien as an anumaly in the narrativa
aoníinuum (87). Tbis ralation of epipbany te changas in styJa anO Janguage
cenfirms [bis papen’s ceatenlien abeul a specific use of language tbat unifies
[bree episodas wbich are epipbanic in a symbolic subtaxí.6

Once thai a centextual mdcx coafirnís thai fernale cbaraaiars symbeliza
somaibing logaihan, [heir ce-taxI, iba literary work tbey arcan integral pan
of. sbeulé spacify [bair symbelic meaniag, anO u will Oc se in iba sama
Oineciion Che biré-girí diO. Tbeir symbolism must be relatad te iba ibenías
anO ideas of iba noval if [he novel as a wbola is te be ceharení. A Porirail
of¡he Arhs isa bildungsromanthai narnatasiba Oevalopment of a eharacter,
Stepben, from chilébeed te yeuth, focusing, as [he tule inéicalas, ca its
rnaking as an artisí anO culminating with bis decisien te leave Iralané in
ordar te Océicata bis Jifa to art. Art anO baauty are ibus relavan Copies itt
iba bock, aspecially in the lasí ebapter, in wbicb Stepliaa axplains bis
aestbaiia [beery lo Lyneb in a long convensalion. Tbe rnomant is significaní
as [be culmination of Stephan’s sinuggle towarés artistry: [he bey has
bacema a young weulé-be artist, so ha staíes bis creée. This credo is
parameuní for undersCanding wbai [he eacounters with feníala characlars
mean,siace Ibeir symbolism is clesely liakeé te Iba cenienis of Stepben’s
[heory of beauíy.

This [beeny is maialy Tbornisi, bornewaé from Aquinas, tbeugb with
subsíanlial vaniations, as Maurice Baeba (1984) has arguad. ti rests en Iba
formal natura of artislic beauty assarteé by Aquirias, who Oefiaas art as “a
ssiasis bneugbt abeut by iba formal rby[hms of beauíy” (Beeba: 153).
Stepben acheas [bis idea wbea be affirms tbat,

Baauty axprassad by [ha artisC...awakaris~..indueas, an aasíliatic
stasis...a siasis calleo fenth, prolongad anO at Iast Oissolvaé by what 1 calI
Iba rhyihni cf baauiy... Rhyíhm..., is iba first formal asthatic ralation of
paní Ce parC in ariy estheiic whola creÍan asthaíic wbele te iCs parsis en of
any paní le Iha asíbatie whcle of wbich it is a pan” (187).

Iba main éiffereace betwean Aquinas ané Stepben, hewever, eoneerns
Iba importance atiacheé [o [bis formal natura of beauty. Fon Aquinas forní
is a rneans, fon Stepbea an enO in iisalf.7 Tbis is clearwhen Stapben defines
art as “iba human disposilien of sensible anO intalligible matiar for an
aestbetie anO” (188). as iba axpressioa of an imaga of beauíy ‘frem [ha
gress eartb or wbai u brings fenib, fnom seuné anO shape and coleur, wbich
are Iba pnison gatas of [be soul” (187). Ha laten aéds tbat, “Tlieseralations
of Iba sensible, visible le you ihreugb ene fenrn ané tema tbrougb aneiber,
musí be [herafore [be nacassary qualities cf beauty” (189-190). These werés
leave rio Ocubí abeul wbat kiaé of beauty Stapben thinks aní must pursue.
Tba aliernative posad by [ha dean soma pagas befora betwaan moral beauty
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anO mortal ~ is answerad by Siephan new ja bis ceavarsaíjen wilb
Lyncb. Fon Stephan, baauty is somelbing sensual, percaiveé anO relisbeé
by Iba seases anO, mene speeifically, someíbing sean. feuné in Cha rbyibm
ev preportien of iba ebjact. riot an iéaal. abstract, sublime image in Iba
miné. This material, formal, mental baauty, ané nel moral en ideal baauty.
is iba object of art.

Siephea alse Oiscusses (once again followiag Aquinas) Iba Chnaa
qualilies of beauty, wbieb cerrasponé lo Iba [bree síages in siba proeess of
apprebenéing baauty, sibal is, wbieb appear suceessivaly in cur perceptien
of a beauíiful object: “integnisias” (wboleness), “censonanlia” (barrneny),
anO “cianitas” (raéiaaea). Anibony Burgess (1965) bas vary apCly
sumníarizeé iba contansis of SCapbaa’s éisquisi[ien en Ibis tepic:

First Iba apprabanOing minO saparaCas Ita objael—<bypolbaíically
baauíiful’—fnom Iba nasí of Cba universa anO pancaivas thaC “it is oria
integralthing’: it raacgnizas jis intagrity anO wholanass. Naxt, Mhe miné
eensiOars Iba objeeC in wbela anO in parts, in relation lo iísalf anO Co oChar
objaels, examinas Cba balance of ¡Is paris. ecriCeníplatas Clic forní cf Iba
chiad, iraverses avery eranny of Iba sírueture.’ As for [ha Chiré siaga—
‘‘raOianea’—thatis Síepban’s C ransíaCion cf Aquinass c/arifas—iC is a serC
of quidditasor wbalriess sbining ouC of Cba objaeC. (37)

Tba radiance of [he objact is isis true salf, iis real natura, its “wbatness,”
wbich, as we bave sean, in Swpban 1-Jaro is saié te be ravealeé by [be
exparience of Iba epiphaníes.

The significanea of Siepben’s aessibeiic iheory can be grasped iÍ we
realiza [bat, in Siapben’s eneoualers wisib feníala cbanaclers, [be sama
questicas are pesad. ané tuiey are answered ja sibe sama way. Al [he
momaní of isis appearanca al Iba enO of iba novel, Ibis sibeory is ncC
soníathing new in [be bock. In facC, befora Stepbaa is in a posilion te
fermulate bis thaery of baauty, ha has baO te 1/ve it iii diese anccunters,
be has workeé iC cuí ibreugb Cbem, even tbeugb he was neC awana of it.
Tba ibeery bas baen actací by femala cbaracsiers before iCs formulation,
since they syrnboliza beauty as anecunsierad by. anOpresentad te, Stephan
al éiffarant siagas in bis Oeveleprnent asan arlisí. Tba preparties altacheé
lo [base characicrs are iba preparties of beauty. Oaty wban Cbat beauiy
wbicb is appropriasia anO proper te art is feund, can iba arsiist being fongad
in Slepban’s seul come inte existanee. [bis bappans in [be anecuntar wiíb
[be biré-girí, who ambeéjes baauCy ané arC as Oafincé talar by Siapben.
Sba raprasanís Iba lasí staga in Stepben’s aseeril lowards artissiny, in iba
pneeass of siha makiag of iba artisí wbich can be traceé in Slepban’s
ralationsbips witb feníala eharac[ers. In Ibese symbelie encounters a ibee-
ry of art anO antistia beauty unfelO~, as will be sbown bv a bniaf review cf
ibení.
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<i) Marcadasisadoublyfictional charactar. Sbe is fiction witbin ficCion,
sba rapresenís lisiaralure, ané literatura, al Ibis particular time in Stapbea’s
¡ifa, is starting le play a key role in bis awakaning te baauty, as Harry Lavin
(1960) has neteé: “Stepban is beginaing te appreciale beauty, but as
somatbing jilícil anO rnysterious, something aparí frem Iba cemrnen waiks
of life. Lilaratura has begun lo coleun bis axpeniance, anO te siimulate bis
minO anO bis senses” (57>. fis baauty “aparí fromn iba comníen wa]ks of
lite” is ambeéjeé by MenecOas. Sba is semetbing ideal, incorpereal, an
absirací imaga ¡a bis minO, anO ibis ramoianass is clearly parcaivad by
Ssiephen, wbo waats te mecí ibis irnage “in [be real wonlé” (60). Manecées
tncarnatas a sublime anO ideal image of baauty, loo pura, unaitainable and
Oistanl sic be feunO in [bis wonlé and te serve as an effeclive stimulus fon
Cha artisí. Marcadas’ ideal purity is closaly kniliad Lo Slapbcn’s intensa
raligicus Íaaliags al ibis siage of bis life, se sbe represeats a sert of “moral
bcauty.” Tbis moral qualily is uadarscered by Cha fact thaI sbc comes le
Stapben’s mmd jusí bafere bis enceuniar with sibe prestiluta lo rerninO biní
of Iba “horrible raality wbjch lay betwaen bis hope of iban anO new” (91),
te make biní—ané us—aware iba[ be has lest tbe purity sbe represanís te
calar a new ¡ifa of sin.

(u) Iba prostituta represents sibis new lite. Siepben’s breaking wiih
tbe religleus wonlO he bas livad in ané bis ernbraeiag of a new world of [be
flash anO (he senses. Aa implicit cenneatien baíwaen sin, life anO art, anO
an eppositien batwean tbese anO neligion, en rathar between iwo kinés of
raligion. bagias tobe articulateé in Ibis enceunien (it will be ¡atar completeé
by Iba biré-giní), ané Ibis makas iba prostituta relevant fon [be implicit
theory of beauty ano art. Tha tinsí hiní of [bis can be observad jn hew [ha
anceuníer is readerad as a kind of eoming-of-age cererneny, an initiatien
ritual wilh religicus evenlones, by Oascnibing Stephen’s arnival in iba brosibel
quarter as uf be was marcbing tewands a taníple wbere sonía kiné of
ceraníoay is loba halé:

Tha yeilew gasflamas arosa hafora bis Creubleé visien againsí iba
vapouny sky. burning as if before an altar. Bafora siha Oeors ané in [he
lighíaO halís greups ware gasihareé arnayaé as fer soma rite. Ha was inano-
mh«r world: ha haO awakaneO Írom a slumbar of canlunias. (92)

Iba applicaíioa of a raligicus trama te Stepbens initiatien te sin is a
centradiction in larnís, but a very meaningfní cae, since u enéews iba laitar
witb iba senieusness anO sigaificance of tba fornían, anO suggests tbat
raligicus pniasibeed, wbicb until [han seameé [e be Stepben’s ultimate
Oastiny, is geing lo be replaceé by “life pniesíbocé.” Stephen’s eréinatien
is [be aaremeny abeul le sianí, ané in [bis rita [be presliluta. en ralbar bar
hoéy (sinca sihe language ampbasizas han beéy), acts as Iba bigb pniesí.
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Unlike Marcadas, anO vary signifieantly, Cba prostituía is more íban
aaylbing bar flash, sean anO felsi lbrougb Stapben’s sansas. Sbe is Cba first
aníbodirnant of sensual, material beauty witb wbicb Staphan is presentad.
[be calt of Iba naalm of sin anO lila whare Chal malanial baauiy is tobe feuné,
a Iransilion taking bini away frení Marcadas (“baausiy aparí frení [be
conímon walks of lite”> hite [he bird-girl (be-auty iii [ha aemmon walks of
life), for iba seareb for aríissiry anO beauCy geas tbrougb sax anO sin, as Levin
rarninds es: “la Siepban’s minO a symbetie associaíioa betwaen aní anO sax
is astablisbeé, anO dial prececicus revalalion halps bim lo éeeiée bis ¡atar
confliel betweari art ané religuen” (58). Tbis asseeiation is claarly sbowa by
iba fact tbal Ssiaphen’s Oceision sic leava raligion (bis rafusal [o join [be
jasuits)and bis embracing of lila anO sin (“1-Le was destinad sic learn bis own
wisdom...wandening among iba snares of [be worlé...Tbe snares of [be world
wara iís ways of sin,” 148). praccéas bis firsí raÍlaetion en tanguage. words
ané arlistie encaden. aiid bis anacunsiarwitb [he bird-gui ([bat is, beauty as
eneounteieé in [be flesb, in ‘iba snares of Che werlO.’~ in lifa). Tbe
connaetien belwaan sin, jifa anO art is furíber nainforceé by iba elimaeCie
point of Ibis process wbieb geas from religion anO ‘moral baauíy.’ througb
sax, sin anO life, le art anO “moníal baauty”: [be birO-girí apisoda.

(iii) This is alraaéy aviéent i n [be preluée praeading Ibis ¡así ericeunten.
wberi Síapban seas a winged forní tiying, wbicb be iníarpraís as a “a syníbel
of Iba artisí forgirig anaw in bis werksbop oW of the sluggish mayor uf dic
earíh a new searing inípalpable anO imperishabla baiag” (154). Ra aniisC
usas Iba mallar of Iba aarlb te encate somalhing new. he iakas bis ma[arials
troní [bis world, froní lila, froní [he eantbly substance of Iba prostilute, wbosa
boéy was a harbiriger of iba bird-ginl’s boéy. Arí encales froní ‘[he gross
eanib.” froní “sound ané sbapa anO coteur,” Síepban will say ¡alar ja bis
conversation wiíb Lyneh. Acaendingly, iba girl’s boéy is rectad in Iba sensual
anO Iba langibla, as iís descniplien queleé ahoye makes clear, buC, untika Iba
prostiíuie’s, it is new andowed witb Ihal flyirig quality previded by aní anO
Cha artisí, bacausa [ha aríist forgas a naw soaning beiag. a flying fon, out of
[ha niatian of earCb. This is wby iba duality aanCh/tlight posad by Cba symbotie
wiriged fon of tha praluda is extended in bar description. whicli associates
bar flash, Che diffarent parsis cf bar boéy ([be aantb sanies), witb a bird (fligbí
serias). Tbis claarly peinsis Co [be girís symbolic cenéitien of arlistie baausiy.
nol sirnply of malerial beauly, buí cf thaI beauty artislieally transformad anO
alevasiad lea highar nealm by art, whicb is, as Siepban hinisalf will affirm talar
“iba human dispesilion of sensible anO inCalligible mallar fon an aestbetie
anO.” This dispositien fon an aasíhaíie anO gives bar wings. ¡nakas bar an
antislie objeet. In Ibis ceniaxí, Iba linguislie dasia analyzad aboye, i.e. Iba
prasarice of iba FLYING sanies ibreugbeul iba wbele apisoda celouring ah
elber nominativa cbaias frení iba pnesíituta’s episoda, baconias significanl.
sínee “flying’ makas Iba dilference betwean iba formal beauty representad
by iba prostituías arid tbe girl’s beOjes.
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Tba artistie natura of [be bird-girl’s beauty is confinmeé by bar
éescniptien. since tbis fully accerés with iba qualilias atiacheé te baauty
laten by Staphan: wbelaaass, harrnony anO radiance. Iba éescniption claanly
fellows [bese Ibrea stages in iba apprabansien of beauty. Tba biré-girí is
first parcaiveé as an integral [hing (wbolanass: “A girí steoé befora bim in
miéstnaani, aJena ané still, gazing out te sea,” 153). Than, sbe is broken mío
bar parís, like tbe prostituta (“Han long sianOer bara lags ware éelicasie...
ané teucheé wisih tbe woaéan of mortal baauiy, bar faca,” 155-156), but,
unlike bar. new Iba barrneny anO balance of tbese parts are fully ceasidareé,
[be narraliva cencentralas en [beni, bar boéy is net ealy Oisrnambered buí
alse contemplateé. Tba rbytbm of ben bedy pants is tbe rbytbm of baauly
(relatieris arnong paris in Iba aastbasiic wbola, anO of parsis te iba aestbetic
wbola). Hare lies Iba sigaificanca of Che ginl’s ernergeaca as lepie Oiseussed
aboye: bar tepic pesitien is jusí a liaguistie nefleclion of tbis ceniamplation
of bar rhythm. of bar new síatus as aasíhcíic ehjact, noÉ as ebjeel of dasire.
Sbe is maéa of sihe sama mallen of aartb as iba prostutuíe’s boéy, as is
underseered by using iba sama referential serias of beéy pants fon lwo
Oiffarent individuals. But Stepben’s ayas are new diffarent, ibey are new
tbe antisí’s. He Ocas aol long fon [be body, buí centernplales isis antistie
beauiy, appreeiates iis rbytbrn. Tbis nawly-Oisceveraé nbytbm of baauty is
reflectad in iba rbytbm of Iba prosa, wbicb approaehas peatie Oictien, with
cealinucus coníparisoas anO images introduccé by “as” anO “like.” as if it
was [be nesult of ibis new anlistia seasibility.

As a final ssiap in Iba apprebansion of sibe aastbeiic ebjecsi, jis
“quidéilas,” its wbatness, is ravealeé te Siapban. Tba radianca of [be girí
sbines thrcugb bar boéy, anO ben real naluna is undensteod by Siepban. Tbe
apipbanie nevelalien takas placa al lasí:

¡lar image had passad into his .sou/ fon ayer anO no werd had brekan
[be boly silence of bis acsíasy. Har ayas baO callad bim anO bis seul baO
leapí al Cba cali. Tu /ive, tu arr, tu fa//, tu tr/umph, tu recrecía 1/fa uat of//fe!
A wilO angel baO appaanaO lo him, Che angel uf moría/ yuuth and beauty.
an anvoy frcm Ihe fair ceunís of lifa, lo Ihrow open bafona him in an instaní
of acs¶asy Iba gatas of alí Cha ways of error anO glcry. Ori ané en anO en
anO en! (156)

Tbe biré-girí is an “angel of mortal beauty.” Ah iba syrnbolic significanca
of iba fernala ebaractar is coníaineé in [bis sbert pbrase, anO Staphen at
last gnasps thai significanca, se ben whatness “passas inte bis seul.” Sha
napresents BEAUTY, as [he etben femala charactars Oid. alibough ha was
not abla te realiza ibis. AnO ibis beauiy is nol spinilual, iéaal, rneral. buí
MORTAL, banca it calís him “te live, le arr, te falí, [o iniumpb, lo nacreala
lifa cuí of life,” [bat is lo say, te [iva anO te sin becausa it is in sibis aarthly
lifa, in [be “eommea walks of Jifa,” tbat be will anceuntar [be níatiar te be
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racreatad in art, iba rnatlar of artistie beausiy. Tbis baauty, boweven, is Cbe
resulsi of [he Inansfermalien anO elevation of tbaC matien by art, sc sba is an
ANGEL, thai is, a flying being, a flyiag carrien of eaulhly beauiy. Tbe duality
earlb/fligbsi, presansi in iba wirigaé fonrn anO [ha bird-ginl, appears again Ce
éescribe [be formal beausiy of arí. Besides, “angal” balongs lo tbe neligicus
spbana wbicb was so significaní in sibe prossiisiuíe’s apisoda. Iba religicus
sirnile is again presarisi in [bis ariceunten (“angel,”” wersbip,” “profane,”
“bely, “ “glory,” balong te [bis raligicus spbera), níarking it once mene as
iba enínanea juCo a new kiad of priasibocO, artistie pniesCbood. ariO making
[bis an exiension of Iba previcus “¡ifa priasibeod”. Síapban is new abla lo
appraeiate Chis, anO, as a resulí of iC. siNe aastbatie stasis rafenrad te ¡atar in
bis íbeery, [be stasis inéuceO by arlislie baauty ariO jIs rbvibm, rapresanteé
bara by Iba bird-giní. is reflectad in Iba easiasy axpenienced by Siapben aflar
iba coniamplalion of Cha biné-girí, wbo anaesis sibis rhyíbm cf beauty in Iba
poetia unfolding of Iba parís cf bar body.

Parbaps Iba best eviderica Ibat Cba beauty syrnbolizaO ½iba bird-giní is
Iba beauíy ibasi is preper lo art is [bat it is Iba Oacisiva stimulusCowanOs artistny
in Stepben~s éevaloprnant. Sbe illurninales Siapben in a way tbe “moral”
beauty of Mareadas was unabla lo do, anO altar Ibal Nc Oeciéas le bacome
an artisí. Sba is fully apipbanic —sba is loaOaé wiib expanienlial iasigbt—
anO riel rneraly symbolic. Stapban bas Chus Icuné Iba aaswar le [he daan’s
altarnalive batwean moral anO material beauly as Iba objeci of arC evan befena
ibis alsiernalive is presentad te bim. His answar, whan eventually siated in bis
lbeory, bas aol baen learní from Aquinas, but fnom axpeniance: art is
cenaerneé wiib sibe eartbly beauCiful, ncC witb Cha baavaaly sublime. Tba
rapnaseniaiion of tbasi irutb as expanianca (eaecuntens wiib fernale
ebaracters), insteaé cf ibeugbsi (an aestbeíie lbaony), is Iba privilage of fictien.

3

Tbe symbolic paItarri in Stapbcn’s aneounters witb famala ebaractars clearlv
amargas from ibis analysis. Meneadas napnesants an ideal er spiriCual beauíy
tingad wisib inianse naligicus feelings. [bis sublime, moral baauty, is jusí an
ideal irnage, urialtairiabla. so Siepbari leoks forwand lo enceuniering it i¡z ¡be
real world. fhabeauiyha will evarisiually finé Ibera is of a quita Oiffenani natura,
anO ji is rapresenteé by siba bird-girí. wbe eníbedies mortal, malenial baautv
(as oppesaé te Mercades’ nícral, spirisiual beauiy). buí is andowaé witb a
baavaaly. ftyirig qualisiy by the art wbieb neeneates it. Tbis beautx’ is
fonasbaéowed iri Iba enceunlen wiih tba prostituta. u wbicb Síepben’s sansas
are “awakenad fnem a slumbar cf caniuries,” fnem Ihe spinitual world ha baO
dwalleO in, te jifa anO sin, lo iba aaríbly worlé of antistie beauíy. Allheugb Cbis
beauty will pass unneticed te Staphan fon iba níemaní, it ‘viIi allow bu te
appraberié formal baauty tbrougb bis sensas wben tbe rnemant comes, anO
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racegaize [bis material beauty feund ja lifa ané representad by iba biré-girí as
iba objecí of art. Artistie pniasibeod wilt iban lake [be place of raligicus
pniesibecé.

Tbe [bree cbaractars aol only rapresení Oifferant ceneepis of beauty anO
Stepben’s tentativa seareb fer sibe beauty prepar lo art, buí alse a precass of
learniag in Iba apprabansion of beauiy, in wbicb eacb new charaetar adOs a
new quali[y of baauly ací pencaiveé before anO iberefora a new pbase. Witb
Mercedes enly unity, wbelenass. is parcaivad, anO little elsa. Sba is toe abstract
te be analyzed. Tbe analysis of iba wbela into jis parsis takes place wi[b tba
prostituta, [be nbyíbm of paris anOwbela is suggasted by [be dascniptien of [be
enceuniar. buí Slepben fails le parcaive its aastbaiic potential, anO Iberafera
a syntbasis, radiance, “clarilas,” is siill lacking.Tbis synibasis is accemplisbed
witb [ha birO-girí. wban [be [bree qualilias of baauty are breugbt togaiher anO
beauiyas iba objaei of art is altaineé. Tbrougbou[ Iba [bree aacountars Joyce
has baen peinting te Ibasymbehe natura of femala eharacíars, [o Iheir whatnass,
buí Síapben has nel been able Co decipbar it. When, in Che lasí enceunier, be
Ocas se, ha bacomes a weuld-be aniist, aná be leoks al siha ebaracter anO han
baauty as sibe aniist would. Whan ha reads tbe symbel, wban be is awara of [be
epipbaaie nevalatien anO is [cuchad ½iba radiance of baauty, bis davaloprnanC
is completad, anO [ben be will be abla le creata beauty bimsalf.

From iba precadiag argumeasis we can gnasp iba insiernal coberance of
iba tbnee apisedes, anO bew thein “neading togelbar” is coharaní wi[h iba
aestbetie ibeery stasiad by Slepben at [ha anO of iba book, wbicb can be
considerad alse a subsiexí. Betb subtexts, famale cbaraciers ariO aasthatic
sibeery, wbose subjacsis are raspectivaly iba ausibon anO [be heno, are nc[
only ceberaní wi[b eacb other, but alse witb the werk as a wbela. in a very
subile anO sepbislicated way.

We can ragard enceuasiars wilb femala chanaeiars as [be autbor’s
disceursa. ‘Tbe implicO aulbor, [he aulber as realizad in [ha work, is
rasponsible ter [be organization anO praseniatien of iis matenials, anO
ibarefere [be ideas derivad frem Ibis erganization are bis. la ibis sensa. Iba
aestbatie thaeny enacéed in [ha subtext cf famala eharacters is siba auihor’s.
He is showirig a characier gropiag for antistry ihreugb suaeessive ericountens
witb diffaraat Íorms cf beauly. Hew, wban, anO witb wbom [bis seaneh is
culminatad, is nacessarily tobe taken as iba au[ben’s implied staiemant about
iba natura of bcauty anO arí. Wbai is sinikiag is tbat Ibis staterneni sbould
coincide with Staphea’s tbaery of art. Tbe auiber’s aestbatic ibeory. ssiated
ihreugb [be manipulatien cf cbaracíars ariO actien. is Iba sarna as Stephen’s,
síasied in bis own disceursa. Ausiher anO haro say [be sama thiag, iheugb riel
in [ha sama way anO nosi at [be sarna lime. ‘rbe ausibon has supplied bis
aastbatie ideology wban Siaphen slill lacks bis ewn ene. Wben be can
evenlually presení us witb bis ewn ideolcgy. ibis tunas out te be iba sama as
iba autber’s. If wa censider thai, fon botb, as anlisis, ibis ideelegy is pnobably
Ibair dafining anO central iraii, we can cenclude ibat [be ebaraeter bas
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bacoma iba ausiber. Tbe twe subiexis sbew bow [be aéolasaensi Siepben wbe
strives aftar artisiry bacemes iba artisí Joyce wbe is writing [be bock.

AnO ibis is pnacisaly wbasi iba bock is abeul. la A Poríraií of tbe Artist
osa YoungMan JoycenarrateO anO raereatad in fietion bow he bacama an
antisí. Tba autebiegnapbical natura of iba novel has baen sufficiansilvssiudied
for us te insisten it. Gensidaning [bis natura. iba fact [bat Siepban. iba altar-
ego of [be adoleseerit Joyce.tunns oui tobe identificO witb Cha artisC Joyce,
sihe aulbor of siha bock. is ncC surprisirig at alí. In A Purtrait of dic Art/st
Joyce is telting us bow be bacanía wbat be aetually was at Cbe mernarit of
wriiiag lbat van’ sarna bock, bcw be becanía Iba aulber of iba bock. In [bis
fasbion, [be plan ané [be cobenanea of iba subtexsi we set eut te essiablisb
anO analyze al Iba baginniag cf [bis essay. fisis ¡nCc iba plan anO iba
cebarenca of [be evanall iext, cf Iba novel.

NOTES

¡ Bv ‘sobCcxIs” 1 mean a Iax Cual organiza C ion, possess’ ng iCs own taxi Lía 1 lea Curas anO
espceially iCs own laval of cohasion buí acharance, buC included lo a higher laval of cohesion
anO eche renca, a largarIaxt of wh ah it ¡a ay be considerad a acmpononíparC. A s obCax 1 is a
¶ ex 1 xvit hin tha Ccxl. ita notion of subí cxl inipl i es a hierarch cal crOar. sc Iba san, e fragnian
nf discoorse ¡a ay be a ‘subtex C.’ xvhen conside re O as parl of a largar Ccxl. or a Ccxt, wh en
sludied in isolation. indepcndantly.

Be augran de and Drassler (1981 ) have stodiad soínc dcvices of echas ion (raeu rren ce
para IleLi Sn,. paraph rase, elipsis, tense. aspad ... ) and declare Chat 1 he achesion of t he sorfaee
text resis on 1 ha pres upposad achere ncc of ha <ex loa 1 world (4). 1 o his stuolv of i basa davicas.
Bernárdez (1982) d raws at len tioo lo the fact Cha t 1 hay a re a re fi eeC ion of Che ex st enea of
echare ncc by eal Ii ng t hení “forins cf lextLía 1 eche rcnac or ‘fcrn al ind icaCo rs of eoherenee.
a nd he affirms 1 hat a Ccxt is 001 achare ot bacause o fi ha reía tic Os est4ihl ishad 1w t he sanie ncas
Chat ¡a ake ji op. bot, inversalv. Chase re Ial íons exísí as a raso It of ihe coherence of t ha Ccx
(157). Ile a dOs Iha 5 eche renca a nO cobesico are bcth aspe cts o> f <he santa pha nomenon, anO
1 hal, to a aaríai o dagrea. ‘‘coharancia’ haca re fe renala al pro>ceso da así rocí oración dell ex Co
por el hablante, m aníras qoa ‘eches i 6W se refiera a la interpretación del 1 axto por al ove nCc,
es Oeci r, al ‘desaubriín ¡e nCc da la coba re naia por al oyente’ (1 62).

Ile elosed his ayas, su rrcndari ng It ¡ascii Co> har. bodv anO ¡a i nO. ecosaicus of no>i hi ng
ín í ha wo,rld bot Ihe O A R K prassuí* cl he r sc ft 1 y part ‘ng 1 ips... C hay ‘va re iba va h jale o,f a
vagueSPFECH: anO batwean Cham ha IdI an unkncwn anO tin,id prassura. DAR 1< FR i han
Che swco>n ci SIN. softer Chan sound or cdo>r (93).

Iba IJNREST chain appaars ‘o íts original puritv. thai is. withcot containinaiicn svilh
Iba FLI UHl series, anO di raeCís ra litad Co> Che s crol cf iba series i o iba prostituta apiscde
(resol I/presanee/cry) and t he Ma raedas cg isoda (lavar), reading fcrw ard lo Che pral udc:

HA ch ruw achad xv íb a das ira lo o rv o> f a hasx k nr cagla o>n b 1gb , lo <rs piereingí y cf ti i
delivarance tu Che xvinds. Ibis xx Is Cha calI of ifa Ñ> lux cojil. ocí Che doil grcss ro/ce of ihe
wo>rld cf dulies and despai r, n>s Che job un, ao yo/ce Cha C ha O ca/lcd hin, Co) Cha pale se rviee of
tba altar. An instant of WI ID FLIGHT had dalivared him and Che crv of lriomph xvhich filo
l/ps withbeld cleft /uto brahí. (154)

Ha siartad up nc rvo> usly Írcrn íb a sícoabí oek fo r be co oíd nc coger quench iba [lome 6;
lito hlood lIc fclt bis a/jacAs o/lame anO ¡jis curca! u/,,ul,b/,i~ with so>ng. [‘bara was a lusC <>1
wandaring in hA feec lhat barned to, set 0>01 for tba cods of Cha aarlb. 0W ()n! luis /;earc seaned
¡o arr. (154155)
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Tha cennaction ofiba saquanca ICRY—CRY--caCI—voiae—ealíed--CRYI with Iba prosíitoía
episoOa goes wiíbcuC ecmmant. anO so Ocas such a phrase as “Cha flama in bis bícod (“onresí
erapC mio bis bloed, “fevar,’ [o Lii, ‘buceO in ravelí “ballet sufiarers.” in Lii]). which raaurs
o ‘¡Ps cheelo.s allana,” ‘bis chruac Chrcbbing,” anO “hisfeac...bornad.” fha serias of parís of
Stephen’s body raaurs Ccc, as u alwavs Ocas witb Che FEVER series. The relaíionship bctwaan

foyer” anO “ary” as mambar.o of Iba sama nominalive abain esiablisbad jo (Ji), is bara niceiy
aonvayeO anO confirmad by iba nexí parí cf Stephens bodv jo Che serias, bis líeart” wbich
isocí aflame,asaould baaxpacied.bui “saemad Ccary.’ llanee thavariaíionis notsurprising
as al’. ita FIAME series is alse expliciíly conocalad lo Cha TREMBLE series, anO Chareicra
lo alí Iba series relatad lo it. alsawbere ja Iba episode (“Iuis clueeks wera aClame; bis body was
agiow: fis l/mbs ware Irembuing,” 156), anO Ibis underseoras Ihair balooging te Ihe FE VER
ahain. lo shcrl. Cha UNREST/FEVER—REVOLT/PRESENCE/CRYchain is extended Co
include Che TREMBLE/WCLD/RADIANT/ECSTASY/CRY/FLAME serias.

Morris Eaje warns us o Chis respeat : “lo Cha sama way. anO despila cbvicus ¿íssceiaoiens,
we eaonot idaníify epiphany with symbolism eiiher. lcr epiphany involves ncC maraly
raprasaníation, buí revalatico as svell. me epipbany par seis ncC a symbel or image, Chough
it may arisa from it” (75).

Gómez Lara geas furCher lo defineapipbany by linking iba symbelism thay are Che vehiela
cf wiíh CbaC spaaifia usage of language: apiphanias resulC frcm “Cha iranstormalion cf
experianee o sigos Chal are invesíed wiíh iheir real meaning when ineluded in pbenolcgiaal
anO sanianlie ¡nedels, ,vhich Cransierm iba individual. passiva axparianaa of Cha abaraeter
ole a verbal symnhcl aceassibla Co Iba reader [íny Cransíation] (89).

‘Joyce stops shcrt befere vv/mt. aecarding fo Cha Tbemisís, Iba aasíhaíia guiris revaals.
Ii Che aonCaxt is danied. Che rhyíhm C>f art raveals enlv Che meabanical harmooy of parts arid
parís wiíh whoíe.,. It Ocas ncC raflaat Iba harmony of Geos universa. Sean Chus. Joyce is
Chinkiog sirnply cf Cha importanee of ferm, Che wall-n,ada work of art. anO Cha peint of
Staphao’s Iheory is elosar le Henry Jamas Iban Co> S. Thomas’ (Hecha 1984:156).

“And Co OisCinguisb betwaan Che baauiiful anO Iba sublime. Iba dean aOOad. Te
Oistingoisb between moral beauly anO mortal beauíy. AnO lo inquire whai kind of baauty is
proparíoaach of iba vanicus arto. Thase are soma iniaresling peinis wemighi Cake up” (172).
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