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ABSTRACT

The way a poetictext carnesmean¡ngposesa fundamentalquestionconcerning
literaryappreciation.Re aimof this paperisacoherentinterpretationof DylanThomas’s
«When Once te Twilight Locks No Longer’>. My procedurewilI be to elarify the
different leveisat whichsemantierelationshiptakesplaceinte poemin ordertoconvey
meaning.Analysisaudclosestudyof lexical-semantiefields anddicway theyrelateand
sometimesoverlapbecauseof the prevalenceof metaphoricassociationswilI render
valuablebelp todic understandingof subliebuírelevantimplicationsof sensewithin dic
contextof Ihe poemitsclf.

1. THEORETICAL FRAMEWORK

Tlic approachtakenin thispaperwishesto follow modestlythestepsof two

previoussuperblinguistie anatysesof Dylan Tbomas’spoetry devebpedby
Leech (1965)and Killingley (1974).

GeoffreyLeechseeksto differentiatesharplybetweenlinguistic description
andcritical interpretationas distinct but comp¡ementarywaysof explaining a

literary texí. in bis analysisof Dylan Thomas’spoem«ThisBread1 Break»,he
emphasizescohesion, i.e. te lexical andgrammaticalmeanswhich the poet
drawsfrom standardtanguageto unify tite poem.His discussionof cohesion
leads to considerationof how diffcrent cohesivepatternsare related to
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foregroundedelementsin the poem(Mukarovsky,1964: [9). Elementsthat are
tbregroundedin cohesivepatternslead finally to considerationol eontextand
interpretationof theentirepoem.Lexicalcohesion,Leechasscrts(1970: 121),is

evenmoremarkedthangrammatiealcohesion¡u Dylan Thoniasspoem.
Siew-yueKillingley studiesthe poetryof Dylan Thomasfrom a stylistic

viewpoint in termsof lexical patterning,semanticpatterningandgrammatical
patterning.Lexicalpatterningisdisctissedwithin [hegeneraltheoryofcollocation,
i.e. the habitualassoeiationof a word in a languagewith otherparticularwords

in sentences{Firth, 1957: 194: 195; Robins, 1964:67). Semanticpatterningis
discussedin termsof the useof reeurrentwordsaud imagcrywhiehfor Thomas

hadreligious significance(blood, worn¡ andgreen);grammat¡ealpatterningis
discussedin terrus of developmcntsjo theoriesof grammar in those days

(Mclntosh,1961;Chomsky,1965).Kilhingley reachestheinterestingconelusion
thatDylanThomaspreíersunusuallexicalcollocationswithin normal syntactie
orden

Both linguiststhereforesuggestthat the poetry of Dylan Thomasis most
fruitfully studied from a stylistie point of view in terms of the semantic
relationshipof dic lexicon,andIbis hasbecoruy startingpoint for furúherstudy,

sinee it has beencommonlyunregardedin later interpretationsof Thomass

poetry.
In Semanties,the ideaof se,nanticor conceptualfiehisderivesehiefly from

[hework ofGermanandSwissschoíarsiii dic 1 920s¿md 1 930s.Thevocabulary
of a languageis seennot as a vast numberof simple lexical items, but as

comprisinggroupsof itemswhieh realizeor gix’e struetureto areasnr domains
of refereneein dic real world. So [he semantieficid of colour, ¡br instanee,is
reflectedin Englishby the lexicalfield, i. e.the lexical setofitemsofcoinurterms
(Lyons, 1977: 253-254).

Foeusing00 dic lexical unitsof dic pocm,[he main aim ofmy paperwiJl he

[o establish[beselexical-semantiefields, and to analyzcdic way they articulate
and interrelate amongeaeh other. Theselexical-semantiefields may work
autonomously¿mdaL dic sametimeinterrclateal lewis [batdic rcadcrhsexperien-

ce of the world doesnot identify with, but immediately recognizesoncethcy
havebeenproposed.«In poctielanguagepartieularly,semantieandlexicalfields
may overlapbecauseof [he prevaleneeof metaphorieassociations»(Wales,
1990: 175).

My procedurewill be [o establisbanddelimit [bese lexical-semantiefields
in thepoemtakinginto aeeountthat,from [bern,alí thepossibleteveisofscmantie
rela[ionship wiJl probabíyrendervaíuableheíp [o [heundcrstandingof 1mw Ihe
poct constructsbisown world.
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The poctietext showsitself as a dynamicwhole,boweverfinished it is, as it
hasawritten form,butneverfulfilled in its countlcsspossibilities:«... dicenergy
of a poemneverstopsshaping...»(Corti, 1978:77).The poemcreatesits own
worldwhereitselcmentsacquircsense,whcrestrikingassociationsandsimilarites
canbe discoveredfromtbeonly supportandrealityof language,andwherethe

basicrefereneeis thc contextof thepoemitself. «Thc poetieword hasadensity
of significationoraningrainedpolysemywbich belongsto it only in thepoetie
context»(Cmii, 1978: 71).

When trying to apprcciateapoetietextfrom an aestheticpointof v¡cw, one
sbouldnot be interestedsomueh in how Ihe semantieleveis arepresent,buí
mainly in tbe way they are articulated,thcir cobesionaudinternalcoherence.
Closeanalysiswill sbow in wbieh way differcnt motifs arisedcpartingfrom

leveisoreonstellationsof mcaningrelationshipwbiehareestablishedamongthe
lexical-semantiefields deseribedaboye.

Taikingaboutdifferentleveisin asemantierelationshipconídmakeusthink
thattheyare independent,uniformandhe[erogeneous.Nonethcless,aswe shall
later see,tbeygravitatearounddifferent levelsof senseexperience.Fromthcre,
theyarticulateandinterrelateamongeaehother,eomposinga eoherentwhole
[hatwe probablyeannotappreeiatcin a first readingof thc pocm.

As this paper is more concernedwith [be analysisand intcrpretationof
Thomass«WhereOncethe Twilight LocksNo Longer»ibanwith iheoretical
approachestoSemanties,[besubjeetmatterofthc poemwill oceupyacentralrole
in ihe linguistieeomrnentsaboutIhe languageusedby ibe poel.

Althougha literarycritie maysomc[imcs be quitejustified in eoneen[rating
only on pointsof literaryinterestwhcndealingwith awritten textsuehasapoem,
a literary analysisof atext, i.c. a poem,is alwaysenbancedandcompletedby a
thoroughlinguisticanalysisof it. 1 havedeliberatclyomittedin my interpretation
ofthepoemanyaspectof thepoet’sbaekgroundandtheliterarycontextiii whieb

his work evolves, relying almost cxclusively for my eonsiderationson the
contex[ of the poem,in orderto shownp towhatpoint Linguisticsandeornmon
sensehaveprovedtbemselvesofgreatvaluefor tbeunprejudicedliteraryseholar.

1 baveebosenfor my discussiononeof the earlypocrusof DylanM. Tbomas
(1914-1953),wri[ten on the llth November,1933 (Maud, 1963: 127), whicb
appearedasoneof ihe poemsiii Thomas’sfirst volume EighteenPoems(1934).
Its verbalexuberanceanddensityof meaningfits [betypeof analysisproposed.
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WHEN ONCETRE TWILIGHT LOCKS NO LONCER’

Whenoncethetwilight locksno longer
Locked ti thelong wormof ruy finger
Nor damneddicseathatspedaboutny fist.
Themoiith of time sucked,like asponge,
Themilky acidon eachhinge,
And swalloweddry thewatersof thebreast.

Whenthegalactieseawassucked
Azul aJJdic dry seabedunlockcd,
1 sent ny creaturescouting on the globe,
That globe itself of hair andbone
That, scwn to meby nerveandbrain,
liad siringed my flask of n,atter to bis rib.

My foses timed to charge his heart,
He New like powder to the ligbt
And heid a little sabbath witb the Sun,
Bul when the stars, assumingshape,
Drcw lii bis eyes dic strawsof sleep,
He drowned bis fathers magies in a drean.

Ah issue armoured, of the grave,
Ihe redhaired cancel still alive,
The cataracted eyes that filmed Iheir cloth:
Sorne dead undid their bushy jaws.
And bags of blood let out theirfiles;
He had by heart the Christ-cross-row of death.

Sleep navigahes thc lides of time;
The drySargasso of the tomh
CAves op its dead to such a working sea;
And sleep rolís mute aboye the beds
Wberc fishes’ fuod is fed the shades
Who periscope dirough [lowersto the sky.

When once dic twilight scrcws wcre turned,
And mother milk was stiff as sand,
1 seat ny own ambassador to light;
Uy trick or chance he felí asleep
And conjured op a carcassshape
To rob mc of ruy fluids in bis heart.

Awake, ny sleeper, lo thc son,
A worker lo the morilittg town,
And Icave the poppied pickthank whcre he lies;
Thc fences of dic Iight aredown,
Ahí but the brisket riders thrown.
Atid worlds hang on the trees.
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2. ANALYSIS OF THE POEM

Thefirst stanzaintroducesthe ideaof sorneliquidelementbeingheid.This
ideais stresscdandreinforcedby thealliterationof lo- a¡ternatingwith final -ck
-ng of thefirst two ¡meslocks... Ionger... locked...long... andby the verbsIock
and¿1am2• ‘[bis liquidelemcntissuddcnlyreleased...no iongenLocked.. unlocked

as dic ex abruptostartingof the poemwith a time elausewhenonce...andthe
quiekmovementthe verbspeedsuggest,to be latersuckedandswalloweddry.
Ihe presenceof Ihe liquidelemeníandwhatconidbecalledIhephenomenology
of drynessandstiffnessisrelatedto thesea,asiheaquatieelementandwhatconid
be calledthephenomenologyof drynessandstiffnessis relatedto the sea,astbe
aquatieelemeníparexcellence.‘[bac isanimportantlexicalfleid arounddic sea:
sea,seabed,navigates,tú/es, sponge,Sargasso,fislzes,drowned,peníscope.

The pbenomenologyof drynessis presentin tbe poemthroughsornetemis
relatedlo breast-feeding:mouth,sucked,swallovved,tite watersof tite breast,
milky acid, motiter milk, galuchesea.Tbe conceptof dryness,a symbol of
sterility and death,dic dry Sargassoof tite tomb, is enriehedinsofar as it is
associatedlo weaning,dic period inwhichababyslopsbeing breasí-fedwith lIs
mother’smilk andstartseatingsolid food; atthe sametime, it is oneof the first
stepswhen aequiringindependencefrom onesmother.

Sucklingandbreast-fecding,on tbeotherhand,makeustbink aboutthefact
of giving birth lo a creatw-e,but dic poelscms to go turtherbackto showus
coneeptionandgestationofanewhumanbeing.Fromthis,wewouldhaveanaxis
articulatedthroughthemotifs:concephon- gestation- birUt - suckling- weaníng
Thepoeleslablisbesacomnparisonbetwecndicworldsof poctiecreationaudIhe
conceptionof a new humanbeing. The Romantieorganicisí theory —I am
[hinkingof Shelley—largely thougbtof the parallelismbetweenthe processof
creationaudembryonicdevclopment(cf. Adams,1971: 192).

Ihe poemoriginatesasanembryodevelopingslowly until it comesout of its
molber.Hair and bone,nerveandbrain, refer[o the pbysiealconditionof the
creaturewhilc nib, also be~onginglo this ficid of words relaled lo human
anatomy,remindsusofAdarusbiblical rib (Genesis,2: 22), reinforeingtheidea
of inseparabilityand interdependenciebetween[he ereatorandbis ereation;
paternityenterson Ibis environmentof maternity.

On theotherhand,stringedpointsoutthedependenceof theembryofromits
motberthroughthe umbilical eord.The embryoisa fiask of matter «Life isa
container»(cf. Lakoff, 1980:51). Life isanexplosionoriginatingatthemoinent
of creation,oneof thekeymetaphorspointedout by Korg (1957:6) inThomas’s
18Poems.If we tracebacktiteorigins of this word(cf. Room, 1986: 113-114),
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a flaskwaseitbera leatheror metalcontainerforgunpowder(apowder-tlask)or
awoodenor skincontainerusuallyattached[o [he hip for wineor otherliquid (a
bip flask). Both entiresseemsuitableairé complernentaryla [he eontextof [he

poem.The fact tliat thc rib is dic parÉof [he body mentionedinsteadof [he hip
provokesa semantieglide focusing[he rcader’sa[tention towardsrib, closerto
[he eonceptof creationwhich is so importantlii [his poem.

Up [o thispoint, [bereaderhasnotquestionedye[ who the speakermigbt be,
aquestionwhichmany crities havebeenwonderingatid arguingaboutfor long
(Emery, 1971: 103):

Plainly,the spcaker is a creator: any father, God, the poel —probably alt together.
As in Joycc, the arList is God of creation, father of cvcrything mrd everyone. His
creature, therefore, can be Adam, a son, the Son, a poení. the creative instrurnent
(word nr phallus), or Ihe projected selí, bis• «~~nibassad{,r» (TindaIl, 197’): 32).

Píe [heme here is genesisaud bir[h ané, la [bis sense,[be presenceof an

upwardmovernen[towardsligb[: ¡ senírnyownambassador to light, Heblew 111w
powder to tite light, caneasilybenoticedin [be poem.Tbisseems[o be a search
for Iigh[ wbieh is connectedwi[h [he factof giving bir[h. Tire poera,i.e. wba[ is
created,comesou[ seeking[he I¡ght [be sameasa ereaturewbenit is givenbir[h.

Re poetpersonifies[bis ercatureandgivesbimacravingforhaving¡[s existenee.
The ereatureis a[ the sametime its ereator’sself projected, ambassador,
empbasizingits exploratoryessenee,scoutingontite globe.Morcover,tbe liquid
elementis also seenas in an upwaré movemen[ whosesoundis evokedby

allitera[ionfishes’food isfédtite sitar/es(F-SH-SF-D -s F-D SH-D..S)/Whope-
riscopethroughflowersto tite skv.

Thereis also a seriesof verbs: Iocked, unlocked,lamed, andnouns: locks,

screws,hinge,wbichmakereference[o [hemeebanicalideaof doors,bingesand
locks[bat cancitber beopenedor deseé,andwhich caribecharacterizedby [lic

níarkedfeature(+me[al), earryingclear referencesno[ only [o birth but also to
sexual intercourse.The are related [o humanphysiologyof sexuality and Ihe

obstetrieaspectof bir[h.
The poe[, from [he level expressedbefore andwhieh was [ermed Iiquids

beingheléandsuddenlyreleased,supportedby an importantlexical ficíd based

on [he sea,refers[o [he lexical ficíd eomprisinghumanliquids which [ake part
in tbeproeessof reproduction:Ihewatersof¡he breasí,motl¡er ,nillc, probabty[be
Iiquiés in [he woman’swomb, suclí a workíng sea,and [he sperm,millq’ acid,

spou[eé oiR in the ejaculation,dic sea that spedaboal myJist.
It may no[ be ou[ of place here[o say that DylanThomas,a teenagerwhen

he wro[e tbis poeni—[he very young poet’sawakening[o sexualitymustnot be

forgot[en—, is aNocomparing[heereativeaet[o ejaculation.Insteadof arnbigui[y,
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oneshoulétalkabou[ theplurisignifica[ive characteristieoftbedeepsymbol,one
of 115 mainpropertiesworth mentioning,sineeplurisignificationcanbeunderstood
as a correla[ion «botb... and...»while ambiguity, as William Empson(1965)
definesit, presupposesa correlationof tbe type «citirer... or...».The longworm

ofmyflnger refersbo[h to [he malesexualorgan aud[o tbe poet’s handwbile
writing apoem;[befact[bat [bescaspcdaboutbis fistsuggcsts[bat thcseaisbotb
[he seminalliquid ané[he wordsas they are comingou[ of the wri[er’s pen.In a
way, [hecreativeac[, tire creativeimagina[ion, mayresemblea fluid rnovemen[,

and this movementis not controlledexeeptby the wri[er’s handwhenwriting.
shaping[heimagesliving in [hepoet’s imagination.

The motifs so far encounteredcan now be summarizeéas follows:

— conception-ges[a[ion-birtb-suckling-weaning,

— the awakeningof sexuality in a young man,
— [he settingoutof [he probtemof poetiecreation,and
— paterni[y audmaternity.

AII [hesemotifs,ashavebecoseen,interrelate[hroughcommonlexical fields
snchas the onesreferringto the liquid element,especiallytbe sea,metals,tbe
coming out [owardsligh[, and[ermsrela[ed to sucklingandto tire physiologyof
reproduction.

Parallelto[hesese[ of mo[ifs [hereareo[hers introduceéby threekey-words:
time - sleep- death.

Theeffort after the creativeac[, alsoaf[er working,awordwbichappearsin
[he poemtwice: a workingsea,a worker, producestireénesswbich leadsto rest
andsleep,andheid a ¡itt/e sabbath.Sleep is describedas a silent movement,

sleepsro/lsmute,oceurriogtbroughtime,s/eepnavigatestite tidesoftime.Tbe
creaturealsofalísasleepdrew iii hiseyestitestrawsofs/eep,evcn[ually becoming
mysleeper.DerekS[anford(1954:46)offersacuriousandin someway s[riking
interpre[a[íon of proppiedpickthank, saying it refers [o [he male organ af[er
ejaculation.Sleepcoulé [hereforealso refer[o [be af[ermath of procreation.

Tus s/eep,aconsequenceof physicaleffor[, is differen[ frorn a drearn, i.e.

a seriesof scenesor evcntsone fancieswbile slceping. In Spanish,[beyare
distinguishedastwo éifferentverbs,dormir audsoñar,bu[ his is oottbecascas
nouns.Dreamcomesjoto tberealmsof illusion (La[. il/usio, -onis from illúdere),

[owhercmagieandprestidigi[a[ion belong:magics,anuncountablenounwbich
doesoot acecptthe plural form but, following [he suffixation -jes eommonin
English, becornesmagiesin [he poem, conjured, trick. Creation is secoas a
mysteriousphenomenonclose to supernaturalforces, howevertbere is tire
referenceto eheatingaudillusory effec[, trick, included.
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Equallyrclcvan[ is[beconceptof timeasexpressedin [hepoem.Timeis seen
as a hugemouthdevouringlife from its beginnings,from birth. In tite mouthof
timesucked,tire verbsuckedintroduces[hesemantielevel of suckling.Tire same
as ababy-child,tiznesuckstire fluid clcment, tirereforevi[ality: «... Vitality is a
substance»(cf. Lakoff, 1980: 51).

Furtirermore,[heconcep[ of time, thetidesoftime,anddea[ir, titedrySargasso
oftite tomb, ares[a[ed explicitly [hrougha lexical fielé of itemsconneetedwitir
[he sea. In his risc ané falí, in [he never-endingmovemen[ forwards and
baekwarésof [hetideruled by tire pirasesof [hemoon,[heseais subduedtotime.
‘[bis elementof natureis analogousto man; the seais [heenclaveof adomain
mastereéfrom[be exterior.The sea,as life, seems[o beconditionedby a cyclic
doom following [he same[reatment as [he whole of mankioé,eonstan[ly
tanguishing and being reborn. Thomasrs very of[en deseribing[hings by
rererence[o otherthingswhich are their representativesor surrogates.In tbis

sense,tire tombis [o tife astire Sargassois [o [he sea,andbcaringin mmd[heoid

notion tba[ alt Iost shipsdrifted a[ last to [he Sargasso.so thc [omb takesalí (cf.
Olson, 100).

Time leadsinexorably [o deatir—tire dreadof which is depieteéespeeially
in the fourth stanza—butonerealizes[bat deathinstalsitsel.f in [he ereatures

beart;it is its own centrehehad byheart the Christ-crossrow ofdeath, where
suffcring is presentin [he allusion of [he triple compounéChrist-cross-row[o

either[he Calvaryor [he crossesof a graveyard.Wha[ is taking shape—asan
embryotakesshape—has[he shapeof death,conjuredup a carcasssitape,ané
takespossessionof its creator,suckingi[s liquid etement,to rob meofmyfluids

in bis hear4or drowningit, alsorelated[o liquid, hedrownedbisfather’smagics
in a dream.

The concep[ of life asanexplosion,myflaskofmatier, heb/ew/ikepowder
to the /igitt, is fonnéagainin myfusestimedLocitargebisheart,whcrefasecan
refer[o[heelockworkmechanismof abomb,aseosewbich isalsoconveyeéby
theverbtimed.Otherwise,fuseasaverbcanalsoreferto physicalunionortotwo
metalliepieeesjoinedby thceffectof heat.Timedsupportstheideaof[be clockwork
mechanismof a bomb,also presen[ in tire disiotegrationof mattersuggcs[edin
[belineheblewlikepowderto tite ligia, bu[ be readermust no[ forge[ tba[, wi[hin
[becootextof [hepoem,time as[bemeasureof life is very impor[an[. Fromtus
setof etements,it souldbeexpeeted[o find timeasa nounanéfuseasaverb(time
fused)whereIp fact [heoppositeis found(my fusestimed). Tire poe[ suggests
differen[ aceeptaneesof [he words and plays wi[h [heir syo[aetic funetinos,
making useof [heinnumerablepossibilities[bat[heEnglishlanguageoffers [o
him, in order to express[heéeep-roo[eéinter-connec[eénessof [hings.
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Relatedtodeatb[hereare,in adéition[owordslike dead,grave, tomb,other
wordsandexpressionswhicb delimit whatcouldbecalleé the phenomenology
of corruption,decompositionandpbysicaldegeneration.Thesearecancer,acid,
cawractedeyes,fliesandworm.Tbesewordsandexpressionsprovokeanemotive
reaction in tire reader,since [heir evocativeva/ues(Ullmann, 1976: 149) are
associatedwitir [herealanguishof physicaldeatir,whichis evenmoredreadful
becauseit is slow, cancer, a corrosivesubstance,acid, physicaldecayas the
rcsult of [he passingof time, cataractedeyesand animalswho uveon rotten
organiema[ter, fíes, worm.

Theemotiveshockisairarsbonefor [hereader;from acontextof gestation,
birth andsucklingimages,s/heis roughlycarneétothebrutalpresenceof lethal

imageswhichthesewordsevoke.Payingcloseattention[o[heimmediatecontext
in wbichthesewordsareintroduced,astrikingjuxtapositionof opposedeoncepts
is found.In mi/kyacid, [hereisareferenceto [hemother’smilk andalsoprobably
to theseminalliquid: bothsubstancesareassociatedwith life. On [heotirerband,
acídcan referei[her [o sour tasteor sbarpsmell, thoughin tuscaseit would
funetionasan adjectiveandacid mi/it wouldbetire righl phraseto be found,or
it canrefer[o aliquidwitb apH inferior [osevenusedin chemicalprocesses,witb
acorrosiveactionandwhicbcanburnskin. ‘[herefore wehavetwo wordswbich
will bemarkedaspositivemilky(+) andnegative,acíd(—),iéentifyingthepositive
conccptwith life, and[henegativeonewi[h éeath.In tite reditaired cancer(—) sti/l
a/ive (+), [he samejuxtapositionis feunéagain.

‘[he cataractedeyes,tirongir refcrring to a sicknesswbicb manifestsitself

witbage,alsosuggest,especiallyin tire contextof [hispoemsince[bereareliquid
clementspresent,thatcataraelcould refer[o a greatwaterfall,asymbolof life,
establishingin [bisway acootrastwitbdryness.Finally,anéif [heprocessofbirth
—ashasbeenseco—sbowsitself asacomingout,[bisjuxtapositionof positive
andnegativetermsis alsopresentin let out (+) anéflies (—).

When trying to understand[bepossiblesenseof the lineA /1 issuearmoared
oftite grave, onemustmentiontire doublebut in botir casessuitableacceptance
of tire word issue,which refersbothto liberationof liquids anéto [heresultsor
outcomeof something.Returning[o [helexicalficíd composedby mctals,a word
like armouredcan be understood.‘[be embryobuildsup its own body,but [bis
body alsorelates[o death:alí issuearmonred, oftite grave.

‘[he motifof deatiris interwovenin [biswayandasbasbeenshowowitb [bese
diffcrent examples,with [he motif of creation-gestation.This complexinter-
relationshipof two cognitively opposedlevelsis alsopresentin otirerpassages
in thepoemasin mothermilkwasstufassand.Tbesané,becauseofits association
with multiplicity of celís from [be fertilized ovum, neverthelessservesas a
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frameworkforcomparisonwith tire proeessof drynessof anourishingliquid. In
[bisway, [hejuxtapositionof two clearlyopposedideasis foundin tire sameline.

1 have integrateétheseopposeéeoncepts[o fit into [he modelof semiotie
squareproposedby Greimas(1966) in which an opposi[ion of contrariesis
establisbedbetween[he conceptsirorizontally expresseé;diagonallywe have
contradictoryconcepts,andeomplemen[arinessbetween[heverticalconceptsor

ideas:

Life Dark/Dry

Light/Oamp Dea[h

Twi/igitt, whichappearsin [hefirst linein [hefirst anésixtir stanzasin anoan
pirrasepremodifying /oeksand screws is a very suggestiveterm, becauseit
comprises[heéynamicof light-darknessin [hepoemand,from [here,it refersto
tire Deatir-Lifedicbotomypresentin [bepoem.Twí/igittrefers[oamomentbetween
darknessandligbt; it can be both duskandéawn,tire beginningand tire endof
ligbt, of life, wba[ comesbefore andafter sleep.But tirere is anotirerpossibte
sensereferriog to thatstate in whicir oneis neitirerasleepnorawake,a moment
ir whicbconsciousnessis neitireralive nordead.Dreamsbelongto tustwiligb[
period.

This momentbetweenobscurityanéligbt whieh is associateéwitb stcep/
dreamis [helink bctwecnprenatalworld andbir[h on tire onehand,andbctwcen
life ané deathon [he other. It tirus interrelates[he conceptsof conception-
gestation-birtiranédeathir [befollowing way:

Darkness/S/eep — Lack of consciousness — Conception

L igitt/A wakening Consciousness — Birth
Darkness/S/eep — Lack of consciousness — Death

Conceptionwill tirereforebe a stateclose[o deatir of the bumanbeing, [he
momeotfrom wiricb the developmentof life wilI start,but also[hedevelopment
of deatir,its eontrary.Time,duringconceptionanééeath,is abolisheé,because,
[hereis no consc¡ousness.Procreation,from this point of views, is initiating,
starting time, individualizing it in a particularhumanbeing.

DylanThomas,io al! this dialectieprocessof contraéietoryeoncepts—creation
vs. destruction,life vs.deatir—doeshowevernotrestricthirnselfonly te the life
ofahumanbeing.buttriesto introduceauniversetouswbere«... an[hropomorpbic
tmaginatioorelates[o tire genesis,the origios of man: tire ovum,tire embryo,[he
homunculus...»(cf. Stanford,1954:39).Thisuniverseissubjectte[heineseapable
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processesof tife anédeatir,of creationanddestructionattire sametime. In [bis

way, tire energy,[heessencefueling [heseprocessesis [he same.
‘[he wordglobe, which appearstwicein a structurallyambiguonssentence

whereits syntacticfunetionis notclearenough—whetirerit isanounor a
hastwo possibleinterpretations,referringeitber[o [hemacrocosmos([be earth)
orto[hemicrocosmos(anyobjec[ roundin sirape,tbeembryo).]3earing[besetwo
possibilitiesin miné,globereminésus of [heworlds in tire las[ line of [hepoem
(macrocosmos),wheremanbelongsandwhiehhe creates.Tire worldsbanging
from tbc trecssuggcsttbc imageof [he bangedman«orna tree,acharacterwho
relates[o éeathandwho,tied [o a rope,evokestherelationsbipof dependenceof
[heembryoon its motberby meansof tire umbilical coré,síringed,sewn,after

tire in[erpretation of deathinsertedin [heproeessof birth that[hepoetdevelops.
In titesars...assumíngsitape,wealsohavetheuniversepreseotin [hestars,

assumingshapc,tire sameas [he embryodoes.Tus juxtapositionof cosniic
elementsaodhumananatomyané pirysiology occursagain in galactie, a port-
mateauword(Leecir,1969: 212),from ga/axy(macrocosmos),whicbremindsus
of ourgalaxy,tire Miiky Way, anélactie (microcosmos),evokingmotber’smilk.

‘[he poet twists, makeswords, soundsand syntax work, in an attempt [o
expresspoetically what can hardly be expressed;[he perplexity and anguish
everymananéwomanfeciswbenfacingtopieswhicir affect [iremdirectly sucir
aslife, éeatb,procreation,wbich areparalleledin [heexperieneeoftire world they
have. ‘[he expositionof them is mainly tragie: tife anddcathas two overlaid
processes.However, concludingwith tus intricate net of interrelationsbips
whicir may seemstartling, tire poct t’inishcs with an iovocation [o bir[b, to
creation,to ligirt andlife: Awake,mysíceper, lo tite sun. It is asif, after baving
beenimmersedin a irarsh, éark and coofusing world, we would eveotually
emerge,anéalí [irisreadingexperienceirad madeusthinkmoredeeplyabouttire
paradoxicalcomp[exity andsimp!icityof alí tireexterna]pirenomenaoftheworld
we live, ané[he parallelin ourown existenee.

3. CONCLUSION

‘[o me this seemsa satisfactoryreadingof tire poem sinceno unehasbeen
tortured[o makci[s contribution[o aplausibleintcrpretationof it, audtire usual
grotesquerieof peripatetieinterpretationsof Dylan Thomaspoetry iras been
avoided. An attempt bas been made to provide an analysiswbich may be
acceptable[o botir [helinguist andtire literary critic.

Altirough 1 haveby far not exhaustedtire entire possibilitiesof the poení,1
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bopethat 1 bavesucceededin showingtha[ thepoe[ry of Dylan Thomasis ra[her
complex,andtirereforedeservesseriousconsideration.

It is clear that Thomas’simagesare not formed by free associationor [he
psychicautomatisníof tire surrealisis,ideaswhiehhaveoftenbeenattributedby
scbolars,specially[o bisfirst booksof verse.Oo tire contrary,Thomas’speculiar
imageryrefersin anintricateandsystematicmannertohisparticularview of [he
universe.

NOTES

Thomas, Dylan (1971). lJwCollectedPoemsofDylan Thomas(1934-1952).New York:
New Directiotis Publishing Corporation (lst ed. 1962), Pp. 4-5. with thc perrnission of Dent
Publishers.

2 «Dammed» appeared in the first publication of the poem iii New Verse,in ElgineenPoe,ns
and in SelectedWritings. «Ihe ‘damned’ of CollectedPoemsisa pon that one would wish to save
Thomas frorn. Unfortunately it exists in dic Notebook version 11 November 1933>’. Maud, R.
(1963). EntrancestoDylanThomas’Poeu-y.New York: Scorpion Press, p. 150.
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