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ABSTRACT

Much work has beendevotedto exploring the soundpatternsof literary texts,
particularly in Ihedornainof poetry.However,therehasbeena regrettablenegleelof the
soundstrueturesof non-literarytexts.Thispaperattemptsto showthatthereareperfectly
codifiable, systernaticsoundpatternsthat form part of our apprehensionof Text, and
henceplay an integral role in intertextualityandreaderinterpretation.

After a brief Introduction,which examinessorneof the attitudesto the phonic
elemcnt in Texí, the secondpart of thc paper is devotedto an exploration of the
meaningtutuessofsounds,bothindividualaudiii combination.Thisleadslo adiscussson
of the type of soundstructuresthat areconventionallycreatedfor certainText-typesand
textual functions.The third section of the paperillustratesthe conclusionsdrawnby
applyingthemtotwo verydifferenttexis.Therehasbeena deliberateavoidanceof using
any tcxt that displaysa very conspicuoussoundsiructure,suchas advcrtisingor the
«noisier» tabloids.Thetwo textsehosentothis endarea sampleof official language(Pie
Extradition Mt) and a newspaperreporí (TheDaily MaiO.

EstudiasInglesesdela UniversidadComplutense,1, 39-54,Edit. Complutense,Madrid, 1993
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1. INTRODUCTION

«Tis not enoughno harshnessgivesoffeuce,
TheSoundmusl seernan Echoto thc Sense.»

(Alexander P()lL~:

A,, Essav o~~ Criticism)

Heweverbierarchical in its approacbthis quotationfrom Pope may be, it
neverthelessstakesa claim for thc appropriatenessof a sound strueture te the

specificcemmunieativefunetionof a giventext,Popeswork in generalbeinga
medel of stylistically practisingwhat ere preaches.Yet the subordinatienof

soundte meaningimplicit in thisquotationalsoreflecisanattitudeenIhepadof
both litcrary crities and Iinguists tbat has lcd te a regrettableneglcctof sound

structuresin anybutthesepoetsandcreativewriters inwhoscwerksoundis most
iminediatetynoticeable.Outsidcthe realmof the spokenlanguageerthepurely
literarytext, therehasbeenpracticallyno investigationof soundasstructure,as

ari integral, indespensablecompenentof text.
Thispaperdoesnotendeaveurte ¡napoutsignificantsoundsiructuresof the

literary text, as severalcrities and linguistshavealreadydone’ in the caseof
individual peems.Neitherdoes it aim te trace the imitative devicesof sound

through thevaricusreseurcesof printingcenventions,thai is, the transcriptien
throughorthographicaldistortionof purelyonomatepoeicphenomenaor auditive
mimicry throughthe useof capitais,heavytypc erdcviantpunctuation2.lts basic

aim is te examineto whatextentcertainauditiveexpectatiensin the readercan
be systematisedaceordingto text-type,andte whatextcntsound,bothindividual

phonemes,phonemesequencesandoverail soundstrueturesof a text,canthus
becomean integralpart of its meaning.

II. READING ALOUD IN SILENCE

As readers,we approachany printed tcxt with certain scts of prelearned

expcctationsthat entail eur ingrainedknowledgeof the syntax,morphelogy,
lexisandsemantiesof the languagein whieh the tcxt is formulated.This prior

knewledgewill enableuste discernthe suitability or otherwisete bothsubjcct-
matterandcommunicativeaimsof thc linguistiesequenceswe read,andhence
facilitate cur comprehensionof the text’s funetíenas such. Expectatiensin

themselvesin factimply sorneformof conventionalsystematisation.AsTemmela
puts it Qn KohonenandEnkvist, 1978:49):

Expectanciesresult froni thc capacityof our cognitive system to generalisethc
stiniulusales it receivesintopredictionsaboutevents,lrarned inductively. thcsc
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generalised predictions beceme se deeply ingrained in our behaviour that it takes a
special effert to beceme censcious of them, except pessibly when euranticipatiens
turn out tobe wrong... Expectancies are based en the fact that oir environment is te
a large extent structured.

Few crities er linguists weuld disegreeup to this point. Expectationsor
expectancieshaveenthe wbelebeenprometedfrom the demainof themerely
subjectiveor evenillusery te that of wortby codifiabledenizensof any process
of communication.A geeddealof the responsabilityfor tbispromotionmaybe
assignedtestudiesin cegnitivepsyehology,wbiehhavepointedtecertainmedes
of structuringexperience.This hasbeenparticularly useful te the fields of
semantiesandtext linguistics,in thatit basprovidedceherenteognitiveframeworks
that can effectivelybe appliedte the waysin which weevineemeaningaud in
whichwebothappreachandstructuretexts.Expectatiens,therefore,aregreunded
in thesecommonconceptual struetures andthe constraintsof adequacytheygive
risc te. As Mark Turnerputsit (Turner, 1987: 8):

«.. though a text may result in varicus readings, ah of thesc readings are censtrained
by eur medes of cegnílion».

It is, however,whensoundstealthily intrudesinte the tidy grammaticaland
semanticpatterningoftextthatlinguists,particu¡arly,disagree,in manyinstances
treating it as a semewhatembarrassingpoacheron their private ground.One
conídventurethat thisreluctancete entertaineventhe ideaof soundin written
text is, at Icast in part,duetethepeculiarlyanarchicnatureof sound-systemsin
any natural language,systemsthat are at ah momentssubject te individual
modificationor distortionby virtueof voice-quahity,pitch, thedifferencein the
dimensionsof individual speech-organs,attitude,etc. Thesefeatureswill con-
sequentlycausetheretobeasmanydifferentwaysof articulatinganyoreof the
acknowledgedphenemesof a givensystemasthereareindividuals.It is, in fact,
only by meansof an abstractstandardlanguagethat any approximationte
systematicitycanbeattained.Tbus,the soundfactorof written texts(which are
normahly articulatedin this very standardabstract)is usuallygiven somewhat
shert shrift in text-analysisas in Phillips’ very summarydealirg (Phihlips,
1985: 30):

«It is... possihle te dispense immediately with consideration of ihe phonolegical
lcvcl of meaning. Since written text is in thc focus of altenhion, it can be takcn thai
ter purpeses of text analysis..., phenological meaning does not enter into censl-
deratieii.

Chapman(1984: 210) is morecauticus,altheughthe following statements
frem abook devotedte «sound»in literatureareneverthelesssurprising:
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«Much ef that which passes from the printed page te individual comprehension
passes enly threugh the sense of sight. Ihe visual signais en the page evoke a
response to the meaning which they are cemmonly accepted te hoid within the
languageused.The response may indeed not be only intellectual; thcre is otten an
emetiveelement,with strongerorwcakerdegrees of argumentorapproval,[mtwith
no appeal te the sense of hcaring. Much of 11w reading processgoesno further than
thiswhen the subject is essentiallyinformationalor conceptual, as it is in the majer
part ef referenhialwriting. Thesanie is true of literary texts whichoffer narrative,
purelyvisual description,ercommentson sítuatíonsand characters.»

New, just as we br¡ng te any text eurgrammatical,Jexicalandsemantie
knowledge,wealsofurnishour expectationsof thosephonicpatterns,sequerces

and deviceswbich we havetearnedfrom early childhoodthrough scbeoling,
professionaltraining,theworld of workor academiestudy,asfitting tebothtext
ard context. Wc thus lend an «inner»earte cur readingwhich is irevitabty
presentevenin sitent,selitaryactivity, andwhich will mentatlyreproducethe
sound struetureof the text te eventuallyevincenon-specialistappraisator
disapprovalin terms of «Tbat docsn’tsoundquite right te me», for example.
Deliberateor unwitting deviance in text is tbus in many instanceste be
apprehendedin termsof ar unexpectedor unpredictablesoundstructure,this
typc of deviancebeingparticularlyeffective ir the articulationof certaintypes
ofirenyin Iiterary texts.In nen-literarytexts,it canreinforceother,moremititant
attitudes,fer examplea disruptionof the generalsonority of mnch political
larguageor preaching.The «soundof reading»,like the «soundofmusic»isthus
pre-codified for us into segments,scqucncesand patternsthat cur in-built

expectaticosmakeidentifiablenetenly aspertainingte certainspokencontexts,
but alsoasbeingadequatete certainwritten cemmunicativeneedsor functions.

Despiteextensiveresearchinto the subject,theeristsof the readirgprocess

arestilt in disagreementas te the actualvocalizationof text during readingof
same.Sorne3hoid that techniquesof specdreadingwill inevitabiy precludeany

possiblityof the readerpbysically bavingtime te vecajizeasweIi asto cognize
at eneand the sametime, and hencede not considersoundte be relevant te
meaning.Hewever,it shouldbe bornein mmd that thc aimsof speedreading
differ greatlyfrom thoseof traditional readingtraining.Whereastheaimsofthis
Iatter alse include capacitatingthe readerte graspprecisely factors such as
adequacyardstyleasanessentialpartofthepieasureof reading,thusconsidering
the time factor as secondaryte the broadestpessibleunderstardingof the text,
speedreadingaimsatinformativeaccumulationwith maximumeconomyof time
spent(wasted?)en the activity itsetf. In this latter mode,specialexercísesare
designedte eliminatevocalizationasfar aspossibte:the learnerhaste practise
with backgreundroises,makenoiseshim or herself,and so forth, in order te
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prevertanirward «seundingout»of thetext4,Obviously,if so muchtreublehas
tebe takente dispel the «obstacle»of soundin thesemetheds,titensoundmust
of necessityintervenein «rermal»readingtechniques.Andwhecan guarantee
that even in this type of infermative reading there is not a eerresponding
acceleratienof theaceustieinteriorizatienof tbetextaswell asthepurely visual
aud engniti’ve?Temy knowledge,Ibis possibilityhasasyetbeenleftunanalysed.
Speed-readingis not, in anycase,a cencernof this paper,andwould certainly
seemvery flimsy evidenceenwhich te baseany theoryof the nen-interventien
of aceusticfactorsin the readingprocess.

If phenicelemertsde in fact irterveneir the readingprocess,and hence
soundexpeetatiens,toe,a third factortebebornein mmdwhenconsideringthe
phonicstructureof textis thekineticrelationshipbetweerthephysical,muscular
processesofarticulatingcertainphonemes,orphenemeclusters,andthemeanings
thathavecometebeattached,implicitly or explicitly, tetheseseurds,reinforeing
seurdexpectationsas a result of tbis. There have beeninteresting, if few,
attempts(cf. below) te analysethis type of pheric iconism or symbolism,
altheughgreatcautienshouldbetakenin drawinggeneralcorelusiensfrom sueh

non-generalized,if numereus,iconieusesof humansound.Neithershouldthis
kinetic relatienshipbecerfusedwith enematopeeia,whichcensistsof usingthe

humanspeechorgauste imitate ner-bumansounds,as in the caseof the word
devisedir most Europeanlanguageste denotethe bird tbat makesthe sound
«/kuku:/».Thekinetic relationshipasunderstoodheremaybeexemplifiedin the

usesof the vowel-soundla! ir certextsof largeness,particularly neticeablein
linguistie devicessuchasaugmentativesuffixes,andso forth. If enecorsiders
thepositienofthespeecherganswhenthisvowel is articulated,eneobservesthat

thereis maximumapertureof thecavityof themoutbandthatit is thebackofthe
tenguethatis raised.Thebucalcavity isthereforeatits «Jargest»andimpediment

ofexpelledairminimal,sothatthereisacerrespondingdimensionalre¡atienship
betweenthe bucal cavity and the phenomenadenotedby seund-sequences

centairirgIbis vewel. Net, of ceurse,that¡a! invaribly connoteslargeness,but
that it uncomfortablydoes in toe many instanceste be igneredas tetally
coincidential,aswe shall seebelew.

II will be ir the Iight of thesefactors—expectatien,Ibe «inner ear»ard
kinetic relatienship—that we shall new examinethe implicit significanceof
individualphenemes,phenemeclustersersequences,«impressive»er«expres-
stve»usesof same,and,finally, thecombiratienof thesedeviceste producethe
expeetedseund-strueturesof differcnt text-types.Fer, as Firth (1944: 173) se
rightly stated«Nonormalmancan escapepboneticbendage».
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2. Are soundsmean¡ngful?

Tbe answerte this questionis that, obviously,any deliberatelyarticulated
human (nod animal and certain rnechanical)sound wiII be issued with an
intentionof meaningfulness.Evenexptetivessuchas«Ouch!»or «Ay!», despite
tbeir apparentspontaneity,wiIt becommunicativelyeffective in beingconven-
tionally understoedassignallingpain. It weuld beretevantherete wonderwhy
theEnglisbmanandtheSpaniardin painsboutdautomaticallymaketheirdistrcss
understoodby their fellows in totally different sound sequenees.Similarly,
«Bah!»will in mostEuropeanlanguagesbe understoedas asignalof centempt
er disgust,altheughthe phenic articutationof thesefeclings hasundergene
interestingmetamorphosesin English everthe centuries.The excíamationof
revulsien«13gb!»pheneticallyendswith aglottal stop,whichexactlyenactsthe
movementof threat andmouthmusclesin vemiting.It would betedieustegive
further examplesof thesewell-known excíamationsignaJs,but what is te be
deducedfrom the exaniplesgiven is that they are by no means individual
outburstsofarbitrarynoise,sethatanysound,onceit entersinto acenx’entionally
constitutedsystemof communication,wiIl of necessitytakeensignificanceof
sornesort. ThismeaningwilI net, of ceurse,be the futí texical meaningof the
neun, verb, adjeetiveer adverb.Neitherwill it be the grammaticalrneaningof
itemslike prenouns,prepositienser cenjunctions.The meaningof seunéswiIl
be of severaltypes:therewill beakineticallybasedrneaning,in which, asin the
caseof thevowetIal givenaboye,thcreare certainiconic facterstebe takeninto
consideration,wbat may in fact betenedfor convenience«iconiemcaning»;
diere wilI next be what eeuU be termed ~<metaphericmeaning»,that is, a
cenvcntionally agreedsymbolism attachedte certain sounds, a pre-Jearned
systemef symbolicassociatiencommonte aHspeakers/readersof the Janguage
in which theyareused;andtherewiJt bethe «meaningof expectatien»of sound-

patternswithin anygiven text.

2.1. Iconic meaning

Iheasseciationsof rneaningof thevewella! havealreadybeenteuchedupen
aboye,detajísof its usagetebe givenfully in Wescott(1971:420ff.), Jespersen

(1922: 406-8), Sapir (1929: 235), Gregerson(1984: 216-219. Theseauthors
demonstratethe cerrespendingmagnitudebetweenapertureof the bucalcavity
andconcepíor objectdenoted.Likewise, if!a! representsmaximumapertureand
hencemaximumsize, thevowelsoundIi! is correspondinglyviewedasicenizing
tittlenessthroughits minimal apertureandmaximumtension.Thereis neverthe-
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less, a risk in generalizingin this caseen the equatienof cavity aperturete
physical size,in that the grapbemetbat representsthis phenemein Englishcan
lakeenavariety of written forms,andthaI enIhe oíl-terhand,tite phonemeitself
is not by any meansuniforrn througheutthe English-speakingworld. Te a
Northerner,it will bethhisopen,backIal, but tea Cockney,for example,it will
be a tighter, frent vewel sound /~/. Similarly, for /i!, therewill be a slacker
articulatienin Northernprenunciatientitan in tite south.Tite iconieview cannet
titerefere be consideredas quite watertigbt, despite tite frequencyof titese
phonemesin titeir respectivecontextsof largenessand smal¡ness.1-listorical
linguisties may also peint eut titat titese phenemesitave undergenedrastie

changesover tite centuries.Yetwithal, if eneexaminestite frequeníseriesof
vewelgradationsin English,theredeesseemtebeastandardicenierelationship

of aperture=bigness¡elesure=samllnessthat for synchronicpurposeshasat teast
becomegenerallyacceptedtobeexpressedby back-open-vowelsbigness/frent-
tense-vewel=smallness.Thisrelationshipis stressedby reduplicatingseriessueit
asclink-clank-clunk,ping-pong,clzit-eha4tittle-tattle, etc.An iconicuseof titis
kind of patternis tebeseenin alyric fremGilbert andSu¡livan’s Tite Gondoliers
«titepitter-pitter-patter,andtite elitter-clitter-clatter»,tite cherusfremwhichthis
is takencalleé «Dancea Carchucha»,the Ial er /~/ syllables falling en the
heaviestbeatof eacitbar,titerefereicenizingaheavierstampof titedancer’sfoet.
Sirnilarly, Spanisitcastanetsaregiven the namesof «Pi» and<Ja»,tite former
beingthe smaller,itigiter eneand tite latter, tite Jarger,deeper-soundingene,as
alsein tite ~<bell»icenismof «ding-dong».It maytitereforebe inferredtitat in
lndo-Europeanlanguages,titese two vowel sounds are in certain contexis
investedwitit the type of iceniemeaningdiscusseditere. Hypecheristie/1/ is a
further illustrationof affectivesize-reductienthroughcerrespondingclosureor
reductienof tite bucalcavity. Mosteftenusedin prepernouns,it also occursin

centextsof child’s talk (doggy,pussy,etc.)or wheneverthe aim is te establisit
semekind of emetional relatienship between speakerand object either of
affectienerof contempt.Eitherway, the ebjectis conceptualizedasreducedin
size,te placeit en eithertite samedimensionalstatusastite speaker,erelseen
an inferior ene.

Consonantsandconsenantclusterscan havesimilar icenie functiens,toe.
Plesivesare a particularcasein peint here,en acceuntof titeir merereadily
appreitendedarticulation.Wescott(1971:421)evengeesasfarastesaythatthe
plesive-centinuantoppositien(«itard»and~<soft»)servesas agendermarkerin
suchpalisas «dad»and«mum»er tite obstrnent-sonorantenein «fatiter»and
«metiter».Titis weuldsuggesttitat tite greaterenergyreleasedin tite articulation
of plosivesmayeftenbe usediconically te denotecenceptserpitenomenathat
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eititer pessesser demandan expenditureof energy er ni sorneway display

«itardness»:bump,dig, andsofortit. Tite plesives,with their literal interruption
of the air-flew, are alse often te be enceunteredin centextsof discontinuous
activity: jump, leap,kiss,dig, as againstdelve,etc.

Tite voiced-voicelesseppesiíionwill likewise be feund te marksemantie
eppesitiensof sonerityor leudness,asagainsetinaudibility ev towvolumen.Tite
usesof tite Englishsibilants¡si, /zI, ¡-iz! andtite affricatesIII and /tfI in certain
peetiecentextshavebeenamplystudied,usuallyfunctioningin suchcentextste
~<lowerthevelinne»erernuJatesleepiness.Outsidepectry,tiiey itaveiconicuses
in sucit forms as «witisper», ~<itiss»,«sitithh...».«snooze»,etc. As in the la/-Ii!
oppesitionof largeness-smallness,veiced-veicelesscanalse comeinto play in
representingasenseof dimensien:«bang»,as against«ping»ternoises,«bite»
as against«peck».

Seunds,therefore,havea pitysical sitapetetheni, tite peintof referencefer
this shapebeingtite mosíimrnediateof al], enesewn bedy,a shapewhich can
becemeiconically transferredtehumanapprehensienof pitenemenaaudsubse-
quently decantedinte werd-formatien,tetitus becemeiconically meaningful.

2.2. Metaphoricmeaning

As LakeffandJohnson5rigittly point eut,rnany of tite metaphorsin currcnt
everydayuse in cur speechare baseden eenventienaJineaningassociations
betweentweplienomenaor spiteresof experienee.Correspondencesof signifi-
catienwiIl betransferredtitroughtheseasseciatiensfrem enesphereor demain
(«seurcedomain»>teanetiter(«targetdornain»),sothaitite targetdemainor fieJd
w¡IJ be understeedin termsof tite seurceor donor ficid. Titus metaphorwiII

funcliontegiveinsigittby cenventienallyacceptedanalogyinto pitenomenatitat
may etherwiseresistfuJI comprehensien.

Within tite domain of pare sound. Ihis assumptienof the functioningof
metapitericalmeaningsis alse true. lf we considercertain soundsignals, for

example,a siren, a certainleí] el a belí, a feetitail referceswhistie, it is quite
obvieusthai theyah havespecificconventionalmeanings:«gettesitelterquick,
bembsare aboutte drop»er «that’s it fer today,boys!»,«semeenehasdied»er
«semeeneis getting married»,~syeuhavecommitteda breachof tite rulesof
feetbahl»,etc. Titese sameseundsapplied te other fields of experiencewill
inevitably evoketite cenventienallyassociatedmeaningsof titeir respective

seurcedernainsandtiterewill becorrespondingcensensusaste thesuitability er
etherwiseof titeir usein different centexts.Hence,if we hear,say,tite neiseof
asirenorwitistle breakingupafuneralspeech,weitaveacenventienalawareness
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of its incengruityte centextandweuld tend te eititer meet tbis discord with
eutrageer elsetetakeitasabadjoke.Heweverwereweteiteartite samesounds
asbackgreundneiseste different film sequences,titen wewould interprettite
sequencenetonly in termsof its visual images,butalsoin thoseof theadditional
asseciativeor metaphoricmeaningssuppliedby theseseunds.

Likewise, individualpitonemeser itumanspeechandeombinatiensof same
canhavethis type of cenventienallyacceptedmetapboricmeaning(er at least

«implicatien»).In someinstanees,thismetapiteriemeaningwill bevery hardte
distinguishfrom tite icenicer kinetic attaeitmentste any given sound.Tite two
typesofmeaningare,in fact,closelyinterwevenwitit eacitotiter.Hence,plesives
will betitmetapherieallyandicenicallyevekeenergy,abruptness,dynamismer
strengemetion,Bernabé(1988: 7) notes tite frequencyof titesephenemesin

Indo-Europeanlanguagesin certainlexical sets:termsfor family relationships,
nutritien, partsof the bedyand pitysielogicalfunctiens.In aJíexamplesgiven,

he stressesthe underlyingsylJablestructureof plosive-s- vowel andan absence
of consenantclusters.Titis recurrentuseof plesivesin thesefields ite assignste
tite «expressivefunetion» of language.Otiter sound eembinatienswill be
assignedte the «impressivefunetion»,that is, soundsequenceswiticit evoke
sounds,mevements,ferms,or dimensionsthroughtheir very structure.Te this
end,ite givesan interestingaccountof reduplicationfer differenttypesof «pin-
torescasmodalidadsarticulatorias»,sucit as stammering,eitattering,etc., tite
síructureof whicit he definesas characterizedby reduplicatienassociatedwith
voiced plesivesand often Iiquids or nasais.Although his work is basically
illustratedby examplesfrom modernSpanishandclassicalGreek,bis analysis
of evecativesyllabic struetureis valid fer English, toe.Onehasonly te think of

thenumereustermsin Englisit ferstuttering,gargling,cackling,etc.,teperceive
similar phonemicsequences.

Yet in Englisit, ene of tite clearestillustrationsof metaphericmeanings
becomingattacitedte recurrentsoundsequenceis what Firtit (1964: 184 ff.)
wititit greatfelicity termed «phonaesthemes»,that is initial, medial andfinal

censenantclusters,orcensenantclusterscembinedwith certainvewelpitenemes,
whicit conventienallyfunetien as peinterste meaning in words from mere
informal registers.It wouid be tedieushere te effer extensivelists of these
clustersandtheirmeaningpetential,but it would beusefultebriefly go everjust
eneas an illustratien. Let us take tite phonemicsequence/skw-I in Englisit in
word-initial pesition:squint, squeeze,squelch,squir¡n, squiggle,squash,etc.

The mestobvieusclue te attemptinginterpretatienof any of titese lexical
itemsis titat titis initial clustersignaissornekind of reduction(significantly, it is
followed inmestof theaboyeexamplesby a short,eftenitigh, vowel smaJlness,
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Cf. supra).Henceany neolegisrnenceunteredthat beginswitit this clusterwill
beappreitendedat theoutsctassignifyingsorneform of cempression,dirninishing,

etc. Similarly, the final pitonernesof sorneof titem, fer exarupeof squelchand
squash,will give furtiter insigitt into the overailmcaningof tite lexical item. In
titis case,tite final affricatecould be signallingsornethingequivalentte «síep-
pingof waterinvolved» (splash, squish, slush, etc.),altitoughin etiterinstances,

it rnaywell eveke«destructionby suddenpressure»(crush, mash, smash, etc.).
This meanstitat titere is nothing arbitrary abeuttite soundstructureof these
words, but that they are firmly baseden conventionalpitenicexpectationsof
sound-meaning,altheugitof ceurse,their appearancein othertypesof centexts

doesnot necessarityirnply tite aboyekindsof rneaning.
Otherpitenie expectatiensare reusedby different types of censonantaland

voweJdevices.Forconsenants,tite deviceof ailiteration is eneof titecommonestin
bothcentemperaryaudformervariantsof Eriglish, andtedayfermseneof eurmost

basicphenosemanticexpectationsfrem,say,newspaperheadlinesor advertising.lf
titis device itas becomesecemmenin Ibis type of context,this is obviously en
account of tite muernenieefficiencyof alliteration, its econerniestampingof a
«niessage»or «meaning»en tite itumanbrain te titus facilitateretentionof sanie.

Witli regardte vewelsounds,diverseanalysesof the peeticexploitationof

titeir evocativepotential haveoffered fuller acceunísthan canbe given here.
Hewever,it sheuldbe stressedtitat in a languagesuchasEnglish.witicit marks

tite sitort/lengvoweJeppesitien,thedistinctionis semanticalJysignificantin that

Jengvewelstendtesorneextentteeccurir werdswitosereferentsinvolve sorne
kind of «lengtit» or precess,whereastite correspondingsitert enesare often
enceunteredincentextsefspecdoraction.Oncemore,acautionaryremarkthat
Ibis is net aJways tite case,but mcrcJy often true. If wc are le believethaI

cellectiveactivities suchasmyth-rnaking,metapiterizing,linguistic conventio-
nalizingcanenly comeaboutthrougitrepeihion,titentite veryfrequeneyof titesc
phenomenawilI bewitat givesrisc te collectiveexpectationsin titis sense.On tite

strengtitof titeseexpectatiens,titen, therewill bemeaningsof sonority,slowness,
ceremonial,rnelancitely, «fading away», etc. altached te the long vowels,
witcrcas tite short eneswill areuseconnetatiensof jerkiness,fast Iight move-

ment,andsofortit. Think, for example,why a particulartypeof medcrndance
siteuldhavebeencitristenedprecisely«Rock‘u” Reil»! (ir which,ofceurse,the

factorof reduplicatienis alseessentiaJte denotecontinuityof movement).Think,
toe,of tite centrastin tite ways in witicit we apprehendthe duratienof action
betwecn,say,sleep, wuil, mean,and¡top, skipa;id a jump, eventheughin actual
time, the skippingmay takelongerthan tite wailing.

Titus, it weuJdseern thaIsoundsare netquite as arbitraryasSaussureandbis
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follewersweuldhaveus believe.At someremetestagein the history of ituman
linguisticeemrnunication,theymaywell itavebeenunsystematicseriesof fermless
noisestbat bore no relation witatseevcrte the conceptsthey were intendedte
articuJate,but certainly frem the synchronicpeint of view, titese sarnenoises,
threughtherepeateduseof millennia havetakenenelíhericenicermetapitorical
meaningssuchastite aboyeexamplesilJustrate.Onemightevensaythattheyhave,
te sorneextent,takenentegetherwith thesemeanings,a life of titeir own.

3. Exemplification from two types of sound-pattern in texts

With alí tite foregoingfeaturesin mmd,1 itavechesentwe basicspheresof

nen-literarylanguageusage,in witicit fufilled soundexpectancyis rnostreadily

te be cedified, thesespiteresbeing titose of a) efficial, er «autitoritative»
languageuse,andb) the popularpress.Eachspiterehas its own very distinct
acousticcenventions,witich, if disrupted,would lead te sorneform of breakin
cemmunicatien,in tite caseof a) te a certain«disrespect»for tite text as an
instrumentof autitority, and, if consistentlydisrupted,te peritapsan eventual
disintegrationof autiterity itself. In tite caseof b), tite popularpress,a continued
disruptionof the expectedsoundpatterns,weuJd inevitably lead te a loss in
readers,and,strctchinga peint, te the newpapersin questiongoing bankrupt.

Who knews?Accuratepredictienin bethinstancesis marredby thetext-creaters
taking very greatpainsindeedte meet titeir respectivereaders’expectanciesof
phenicadequacy.

3.1. Titesoundof officiaIdem

Officialdom in ah its manifestations,governmentreports,parJiamentary
debates,offieial papers, Iaws, legal centracts,etc., in order te be able te
perpetuateits structuresandideologymustconvincetitroughatleastefferingan
imageof competence,superiorknowledge,weight,reliability andprestige,and
by imbuinga certainrespectfulawein its readersandlistcners.As aresultofthese
prior communicativeamis, it will exploit non-aceustiedevicesir the fields of
lexisandsyntaxtitatendowthetextwitb a certainepacity- diapitaneusmeaning
can be risky witen it comeste justifying unpopularmeasuresor action.Tbese
lexical and syntacticdeviceswill includeelernentslike a tendencyte latinize
vecabulary,andaprofuseusageof iengtitysuberdinatien.Shortprecisesyntactic
structures,plusafavouringoftheGermanicelementsof EnglishvocabularywiJl
leadteinimediateperceptienof whatlies behindtite soundstructure,andthiswill
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nelbetetite autitors’advantage.Hence,eneexpectsbasicaltytwesoundfeatures
from official language,asaresuttoftitis usingasoundstructureasa sortof barrier
teunderlying,ebjectivemeaning:sonority(official language¡nustringout leud
andclear),andrbythrniccadence(its rnustalsepleasethesensesin efferingsorne
simulacrumof socialitarrnenyandwell-being).

3.1.1. Senority

Senorityis definedby Leecit (1969:99) as «asseciatedwith tite two vowel
featuresof opennessandbackness,especiallyir combinatien»,thatisatextwith
abundantepen and/or back vowels will be meresenoreustitan erie with a
prefusionof tigití, front veweJs.However, te rny miné,this is not a sufficient
criterion for overaJítext sonerity.Togelberwitit titis typeof vewel, Itere rnust
eperatea series of voiced or nasal consonantste give the official text its
citaracteristicvibrant seund-patterns.

Titis is clearlyebservedin tite extractof official languageuseditere as an
example.Tite textchesenis by no rneansavibrantitaranguingof tite massesthat
eneexpects,say, of pelitical compaigning,but part el tite Extradition Act, in
whicit tite emnipresenípowerof tite longarmof tite Law rnakesitself felt titrougit
both the sonerityandthe cadentialityof the languagein which it is formulated.

The vewel/consonantpatterningof the text createsan alignment of tite
participantsin tite text into tite «baddics»entheeneitand,arid the «autitorities»
entheetiter.Thereis censistentchoiceof lexicaJitemscontainingsitert vowels
arévoicelessor fricativeconsorants(«criminal»,etc.)in relatientetite effender,
witicit ir terms of tite sound icenism discussedaboye, tcnds te minirnize tite
«power»orranken Ibe socia)hierarcbyof tite referent.Contmnrily,whenevertite
incerpereal«autherities»are mentiened,long vowels and voicedconsonants
prevail («HerMajesty»,«pelicemagistrate»,«SecreLaryof State»,etc.). One
cannelaveidsuspectingthat thisvery censpicucusphenicdistinetienbetween
offender and effended institution is deliberately deployedte establisit the
respectivevaluestebe inferredfor each.

3.1.2. Ritythmic Cadence

Flowingcadencesareverydifficult teacitieveir any etherbut a semewitat
convelutedsyntactiepatterr.Obvieusly,if official larguagefaveurstite lengtitier
typeof syntactiestructures(enewickedlysuspectsthattite intention ¡stogetthe
readerlost half way titreughsemeof tite sentenceseneencounters),tbenit wilJ
bavegreaterfreedomtemanipulatetite cadenlia]risc andfalJ of same.
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Syntactically,whatfirst strikestite readerof titis extractis tite fact titat titere
is not enesimplesentence,witicit allews fer repeatedcadentialfalling tunesat
tite endof tite higitly complexsyntacticstructuresof tite text. A preferencefor
faliing tunes,asin Udscase,signalacertainconfidenceh whatis beingultered,
a certainconceptualdefinitivenessand of ceurse,pitonie «weight»,in etiter
words,power. In sequencessucit as «punisit him fer an effenceof a political
character»,«theextraditiencrirne prevedby the factsenwiticit the surrenderis
greunded»,te quotejust twe examplesfrem the text —fer tite whole extract
reiteratestheseintonatienalpatterns—tite readercannotfaB tebe impressedby
tite way in witicit tite Law throwsits phenicweigitt around.

3.2. Bellowingatyour readers

Ifofficial language«makesitself iteard»titrougit aringingsenority,titen tite
PopularPressin aH its variantstendste «deafen»its readersby expleitingtite
superfluousdecibelsof English phonemesandtheir cembinations.A corres-
pondingconceptualhyperbeleis matcitedin its characteristicsoundpatternsby
expleitingtite strengestsoundsof tite languagetea maximum.Hence,enewill
enceunterplesives—beth veicedandvoiceless,preferabJyveiced—tricks of
tite sound trade sucit as alliteratier, hemepiteny,rityming, etc., witich ah
centributeteendewtite resultingtextswith titeir typical cacephony,as against
tite rolling cadencesof offic¡aldem.However,titis typeof pitonicstructurealse
servesa pragmatieend, Erroneeuslyer etherwise,it is takenfor grantedtitat
readersofthepopularpressbelengtethelessereducatedstrataofsecietyandthat
titeir readingskihls will itencebelessdevelopedtitan titat of so-called«quality»
pressreaders.Titey will thereforenot be expeetedte be able te handielong
stretcitesof text, andin manyinstances,the piteniestructuringof repertsin tite
popularpressactsas a kind of signpostingof tite meremeaningfuLitemste be
ass¡milated.Retentierof factsereventis titusfacilitatedby thepitonie devices
of repetitien,alliteration, or soundpunning.

1 itave deliberatelychosenarepertfrorn eneof tite mereconservativetableids
(TheDaily Mali), whesesoundpatterningen thewhele tendstebe netquite se
blatantlycenspicuousassorneof its «noisier»fellows. Yetunderexaminatien,
it displaysalí titosefeaturesthatmakeit pitenically recegnisableasanadequate
exampleof tite gente.Ir tite first place,tite nameTESCOof the headingmarks
tite everailpitonicpatterningof tite report.Tite five pitonernesthatmakeup tite
nameare te be reiteratedconsistentlythrougitoutalí the paragrapits.Next, tite
vowelritymingof tite iteading(«goldenoldies»)isusedtitreughout,sotitat there
is continualpitenic cress-referencefer tite readerte iconically interierizeas
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«pesitive»er «gocé»any item containingtite buí diphthong:«oíd», «cider»,
etc., thuslose the negativeconnotationsconventienallyassociatedwitit titemte
eventuallysitinefertit as highly desirabJeconcepts.This is aidedby the sibitant

andaffricatepatternsmarkedeut by the heading:¡sí, Izí and1 1. Titreugheuttite
text, titey are in markedeppositionof tite «itarder»,«teugiter»plesive1(1, Igl,
1k!. witich, as in the caseof the ExtraditienAct, serveste align fercesamongst

the participantsof the text.Thc sibilantsare traditionallyassignedtite icenic or
metapitoricalmeaningof «screnity»,«plac¡dness»,«caJm»,etc. In thiscase,it is
no coincidencethat tite text shouldabeundin thescpitonemes.forwhat is te be
inferredfremthereportis precisclytite greaterreliability, conscicntiousnessand

willingness te servecf the older empleyees.
Thesetwo brief examples—enecould realty takeany text-genrearid work

cnt correspondingpatternsof soundadequacy- cacitin titeir own way, illustrate
how en tite enehand,pitonic structuringis importantte tite overall rneaningof
tite text,er at leastte hewthe autherwisitestite text tebe interpreted.anden tite

otiter,how tcxt mustniceteertainpitcnicrequirements,ifit is te beacknewledged
asadequateby titereader.Imaginereversingtite soundstructuresof tite twe texts
given itere: the rcsults, 1 fear, would be disastreusbr betit!

NOTES

Cf., br example.Brooks, Cleanth. ami Penn Warrcn, Robert. L/ndersloadingPoctrt New
York, Holt, Rinehart ami Wiston, 196(1: Nowoltnv, Wini Ired. Tite tanguagePocisUse, Lomion.
Athlone Prcss,1962.

2 Cl. Chapman, 1984.
Cf. Cohen,0., 1972.SI ff
1 am indebted to Prof. Enrique Bernárdez,lcr lis usefu1 accountof bis own hcad—splitting

cxpcriencesof speed-reading courscs.
CI. Lakoff andJohnson,1980.
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TEXTS USED

1. From tite Extradition Act

«3. Restrictionon surrenderofcriminais
Tite follewing restrietiorissitail be ebservedwith respecíte tite surrenderof
fugitive criminals:

(i) A fugitive criminal shallnot be surrenderedif tite offencein respectof
whichhissurrenderis demandedis eneof a pelitical character,er if he
prevete thesatisfactienofthepoJicemagistrateor theceurtbeferewhom
he is broughten habeascorpus, er te the Secretaryof State, that the
requisitionfer hissurrenderitas in factbeenmadewith a view te try or
punishhim teran effenceof a political character;

(u) A fugitive criminal shall not be surrenderedte a foreign stateunless
provisienis madeby tite law of that state,er by arrangementthat the
tugitivecriminal shall net, until he hasbeenrestorederhad an eppor-
tunityof returningteHerMajesty’sdeminiens,bedetainedertried in that
fereignstatefer anyoffencecornmittedpriorte bissurrenderotherthan
the extraditiencrime prevedby the facts en which the surrenderis
greunded:

(iii) A fugitive criminal who has beenaccusedof sorneeffencewithin
English jurisdiction not heing the offenceter which bis surrenderis
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asked,er is unéergeingsentenceunderany convictien in the United
Kingdem,shafl net be surrendereduntil aherhe hasbeer,diseharged,
whetherby acquittaleren expiratienof bis sentenceeretherw¡se:

(iv) A fugitivecriminalshall netbesurrendereduntil tite expiratienof fifteen

days from the éateof hisbeing cemittedte prisien te await bis surren-
der.»

2. Tescotakesgoldenoldiesotf dic shelf

A Supermarketis bringingbackold-fashionedservice- with the over-55’s.
And tite schemchasprevedsosuccessful,it is beingexpanded.
Thenewwerkfercehasprevedreliable,expericnccdandcenscicntious,saysTeseo.

It alseclaims that the maturewerkersarea geodinfluenceen youngercelleagues.
It only disceveredthe benefitsof the new recruitsby accident.The síerewas

desperateter staff in the South of England, particularly WestSusscx,due te Jow
unempleyment.

Se it launchedan advertisingcompaignin Crawleyaimedpurelyat tite ever-55s.
Lesstitan twe menthslater, thc supermarketchain,which employs72,000peeplein

380 steres,wantsto deubleits goldenoldie workforce te 5,000.
They arebeingtakenen in alí departaments- frem the checkeutste Ihe bakery.
Thccempany’spublic affairsspokcsman,Mr. AlanTringham,saidyesterday:~What

wehavegainedarea numberof advantageswe reverthoughtof whenwc decidedtego
fer the more maturewerkers.

«They secmte be merereliable.censcicntiousanéte havean in-built regaréfer
customerservíce.

«During theSixties andSeventiespricebecamemoreimpertantthan serviec.New
weregardserviceasatoppriority aud,becausetheywcrebroughtup in anagewhercthe
custemerwasalwaysright, theelderpeeplemerereadiJyunderstandtitis.

«Wehavefeunéthatin titepasta lot etpeepleever40or 45 havesimply netbethered
te appJyferjebsbecausetheyweregiven the impressientheywcreoutof the job market.

«Thisisasitamebecauseof ourexperiencewhichhasshewntheyhavea Lot teeffer.»
Tesce Is new recommendingthe idea te otiter tirms fellowing predictiensfrem thc
NatienalEcenomicDevelepmentOffice of a20 percentslumpiii the 16-te24-year-eJd
Jabeurtorceby 1995.

Mr. JeremyNerdgerg,persenneldirectorof I-Iarredssaid:«Weareawarethat there
is a degreeof social skill arématurity which comeswith age».

A spekesmanfer thc Cadburydivisienof CadburySchweppesin Birminghamsajé:
«1 feel wewill havete take a stanceané1 applaudtite Tescemeve.»

Sainsbury’sdirectorof persennel,59-ycar-oldMr. OwenThomas,added:«1 weuJd
agreewith theTeseoexperierceof cmployingelderpeople.Thcybringstability and set
anexamplete yeungerpeeple.»


