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Abstract: Little research has been carried out on L2 acted emotional speech, either from the production
or from the perceptual point of view (Pellegrino and Maffia, 2016), which may be due to the widespread
acceptance of the theory that states that a second language is less emotional for the late learner than the
L1 (Harris, 2004). Whether this emotional distance is due to the lack of emotion in the contexts where a
second language is acquired (lvaz et al., 2016) or not, the communicative competence of L2 speakers also
depends on their ability to convey the emotions they intend to convey when communicating in L2. Several
authors have recently studied the specific acoustic cues of L1 Spanish emotional speech and therefore
underlined the vital role of prosody (Garrido Almifiana, 2011; Hidalgo, 2020; Padilla, 2020). At the same time,
other researchers have suggested that L1 paralinguistic intonation patterns and cultures may influence how
L2 emotional speech is produced and perceived (Chen, 2005; De Abreu and Mathon, 2005; De Marco, 2019).
Also, it has been scientifically proven that poor production and perception of emotional speech can lead to
misinterpretations and cause serious misunderstandings in intercultural communication (Holden and Hogan,
1993). However, there is a gap in the field of L2 Spanish research regarding the perception and production
of emotional speech. The present study aims to fill this gap and investigate whether Chinese speakers of
L2 Spanish living in Spain use any melodic strategy to try to convey sadness and joy. For this purpose, a
corpus of 100 pairs of utterances produced by Chinese speakers of L2 Spanish living in Spain to convey
sadness and joy was elicited and analyzed using the Melodic Analysis of Speech (Cantero and Font-Rotchés,
2020). The pairs of utterances were characterized by having the same lexical content and by only differing by
the communicative intention of the speaker. The study’s results shed light on whether Chinese L2 Spanish
speakers use melodic strategies to convey different emotions (joy and sadness) in L2 or not.
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1. Introduction

Language serves not only to exchange information, but also to convey emotions, to achieve things (Austin,
1975) and/or to improve our relations with other humans. Being able to express our emotions and to perceive
the emotions of others contributes to our own physical and mental well-being, to the harmonious develop-
ment of society and to promoting the coexistence of citizens from different cultures living together in the
same community (Fussell, 2002).

We all feel emotions such as joy and sadness regardless of the language we speak and the culture we
live in, but we do not express them in the same way. Scholars point to the coexistence of universality and
cultural specificity in the recognition of cross-cultural emotions (Elfenbein and Ambady, 2002a, 2002b).
However, recent studies emphasize the clear differences between the expression of emotions in different
languages. Therefore, many foreign language speakers without sufficient sociopragmatic competence are
unable to communicate their emotions in a foreign language (Dewaele, 2016). Prosody, facial expressions,
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and gestures are very important when trying to convey emotions in all languages. However, specific prosodic
strategies vary considerably in different languages, making it difficult for foreign language speakers to inter-
pret and express emotions in foreign languages (Lorette and Dewaele, 2022).

Studies have shown that several important acoustic features such as fundamental frequency (hereafter FO),
duration, intensity (Hidalgo, 2020; Martinez and Rojas, 2011), or voice quality such as falsetto voice, broken voice,
breathy voice (Padilla, 2020), as well as melodic contour (Carbajal-Carrera, 2020; Garrido, 2011; Garrido et al.,
2012; Garrido and Chica, 2018; Hidalgo, 2020; Rodero, 2011) are associated with L1 Spanish emotional speech.

Rodero (2011) conducted a study with the hypothesis that emotion identification in L1 Spanish is more
affected by melodic contour than by the FO level. For this purpose, four Spanish male actors were recorded
reading and simulating the emotion assigned to them. Each actor was assigned an emotion (joy, sadness,
calm and anxiety) and, following the instructions of the researcher, they modified only the FO level and the
type of melodic contour. Later, a perception study was conducted with 100 students (46 males and 54 fe-
males). The study showed that, regarding the identification of emotions such as joy and sadness, the type of
melodic contour proved to be a more significant parameter than the FO level.

Garrido (2011) also concluded that the melodic contour was a relevant cue in the identification of emotions
in L1 Spanish. A corpus of simulated emotional speech was analyzed for this study. 4,201 emotional and 1,658
neutral utterances produced by two professional native Spanish speakers (male and female) simulating emo-
tions were recorded. Specifically, according to his results the use of the ascending descending circumflex
toneme was more frequently observed in the expression of the emotion of happiness, while its presence was
lower in the expression of sadness. A year later, Garrido et al. (2012) stated that descending melodic contours
are associated with sadness.

To describe the specific melodic characteristics of emotional intonation in Spanish, Hidalgo Navarro
(2020) analyzed three colloquial conversations to study how L1 Spanish speakers express happiness, sad-
ness, anger, fear and surprise, and compared them with neutral utterances as a reference. For this purpose,
three monolingual (Spanish) women of medium-high sociocultural level and ages between 25 and 45 years
were selected. The results showed that the melodic contours of the expression of joy and sadness are very
different. The melodic contours of joy were characterized by having the circumflex melodic curve with a cir-
cumflex or descending or suspended toneme, while melodic patterns of sadness presented a flat melodic
curve with a suspended toneme.

The results of these studies suggest that the melodic contour is a key component in L1 Spanish when try-
ing to convey the emotional attitude and mood of the speaker (Hidalgo Navarro, 2019). However, Mandarin
Chinese is a tone language in which melody may not play as important a role as in Spanish when it comes
to expressing emotions. In Mandarin Chinese, lexical tone is critical in communicating the meaning of
words. When conveying emotions or attitudes, intonation is superimposed on lexical tone, and is achieved
by extending or contracting the tonal range without altering the lexical meaning of the words (Cao, 1933;
Cao, 2009; Wu, 1996). In other words, intonation in Mandarin Chinese is constrained by lexical tone (Wang
and Lee, 2014) and the expression of joy and sadness is not merely presented through a rising, falling, or
suspended final inflection.

According to Chen (2007), for example, the declarative intonation serves as the foundation for all other
intonations. Based on the declarative intonation, a sentence can change from being declarative to being
exclamatory by just increasing or decreasing the tonal range. Emotional intonation is characterized by Chen
(2007) as having a high FO, a long duration, a fullness of pitch contour, a wide tonal range, and a low final
inflection. Emotional intonation has been classified by Chen (2007) into the following categories: high FO
and wide tonal range for anger; high FO and narrow tonal range for surprise or panic; narrow tonal range for
disgust; low FO and wide tonal range for envy; low FO and narrow tonal range for anxiety, etc.

As we can see, studies on emotional expressions in Chinese focus on FO pitch and tonal range (Chen,
2007; Wang et al., 2012; Wang and Lee, 2014; Wang et al., 2018) and not on melodic contour. Moreover, sev-
eral authors emphasize that in Mandarin Chinese modal particles often convey the emotional information
of the messages (Dai, 2006; Ding, 1985). This leads us to conclude that the melodic contour in Mandarin
Chinese may not be as significant as it is in Spanish.

Cortés Moreno (2004) points out that the phenomenon of “avoidance of the use of emphatic intonation”
or the inappropriate use of intonation by L1 Chinese speakers of L2 Spanish is the primary reason for ineffec-
tive communication with L1 Spanish speakers, which might lead to misinterpretations and even bias against
them (p.106). On the other hand, Herrero (2021) in her studies on unintentional (im)politeness of L1 Chinese
speakers of L2 Spanish indicates that, when trying to convey politeness, some may be interpreted by native
speakers as impolite, due to the inappropriate use of melodic contours.

Since there is a great difference regarding the use of melodic contour between Mandarin Chinese and
Spanish, we consider that it may be relevant to observe whether L1 Chinese speakers of L2 Spanish use
melodic contour as a strategy to express joy and sadness in L2 Spanish. On the other hand, little research
has been conducted on acted emotional speech in L2, either from a production or perceptual point of view
(Pellegrino and Maffia, 2016), which may be due to the widespread acceptance of the theory that a second
language is less emotional for the late learner than the L1 (Harris, 2004). Whether this emotional distance is
due to the lack of emotions in the contexts in which a second language is acquired (lvaz et al., 2016) or not,
conducting this study will be useful for the teaching and acquisition of Spanish oral expression and of utmost
importance to help L1 Chinese speakers of L2 Spanish to express their emotions accurately and confidently
in Spanish L2. Since the effective expression of emotions is an essential part of communication, this will ulti-
mately facilitate their full participation in the Spanish-speaking society.
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2. The current study

The aim of the present study is to check whether Sino speakers living in Madrid use melodic contours as a
strategy for the expression of joy and sadness in L2 Spanish. To achieve this objective, the following research
question is formulated:

Do L1 Mandarin Chinese speakers use melodic strategies to convey sadness and joy in L2 Spanish?

3. Methodology and methods

3.1. Phases
The study was conducted in two phases:

o Phase | Emotional speech corpus compilation.
— Data collection tool design.
- Data collection tool piloting.
- Selection of the participants.
— Recording of the corpus.

° Phase Il Analysis of the emotional speech corpus.
— Extraction of the melodic patterns from the recordings.
— Analytical processing of the extracted patterns.

3.2. Informants

Ten L1 Mandarin Chinese speakers of L2 Spanish were selected for the current study. They were all women living
in Madrid (between 3 and 10 years of residence in Spain), from different cities of origin (6 from Northern China
and 4 from Southern China). All of them use Mandarin Chinese as their language of communication and all of
them have completed their university studies in Mandarin Chinese. All 10 informants had a B1 level of Spanish.
Participants’ ages ranged from 24 to 42 years (M = 33.2, SD = 6.98). All are Mandarin Chinese teachers currently
working in different language schools in Madrid. Since the authors of the paper work in the field of teacher train-
ing, this is an accessible group for the researchers. On the other hand, by controlling for this variable we ensure
that all the speakers’ contact with Spanish is limited to the public and/or private sphere, but that in the profes-
sional sphere the informants have limited contact with the target language. Most of the participants (eight out
of ten) use Mandarin Chinese as their main means of communication in both their professional and personal
environments, which means that their exposure to and use of Spanish is quite limited.

3.3. Data collection

To collect our corpus of acted emotional speech, we created a PowerPoint Presentation. First, we selected
10 utterances (see Table 1). The longest length of each utterance is 9 syllables, the shortest is 4 syllables, and
the average value is 6,50 (M = 6.50, SD = 1.65).

Table 1. Target utterances and their English translation

Number Target sentence English translation

1 “He sacado un 10” “l gota10”
2 “He ganado el concurso” “I've won the competition”
3 “Me han dado el trabajo” “l got the job”
4 “Ya estoy en casa” “I'm home”
5 “Estoy divorciada” “I'm divorced”
6 “La verdad es que no trabajo” “Actually | do not have a job right now”
7 “Me voy a China” “I'm going to China”
8 “Esta lloviendo” “It's raining”
9 “Tengo una fiesta” “I have a party”

10 “Mi hija ya tiene novio” “My daughter already has a boyfriend”

Note. The Table displays the Spanish sentences (target sentence) along with their English translations.

Next, in order to obtain the emotional speech samples (expression of sadness and joy), we chose to use
the scenario approach (Wallbott and Scherer, 1986). That is, we designed two different contexts for each
utterance, one to elicit the expression of happiness and the other to elicit the expression of sadness. Each
utterance was then embedded into the dialogue expressing happiness and sadness respectively. In this way,
we could observe whether the melodic contour of the same utterance changed according to the intended
emotion. For example (see Figure 1), to elicit the phrase “He sacado un diez” (“I got a 10”) with an emotion of
joy, the informants were presented with a situation in which the score they obtained was a 10 out of 100 (sad-
ness) and another in which the score they obtained was a 10 out of 10 (joy).



32 Sun, S.; Herrero-Fernandez, C. CLAC 102 (2025): 29-42

Situacion 1

Por fin ha salido la nota de tu Ultimo examen. La puntuacién maxima del examen es un

10. Le cuentas a tu amiga con mucha alegria que has sacado un 10.

Tu amiga:;Qué tal el examen?

Ta: jHe sacado un 10!

Situacion 11

Por fin hoy ha salido la nota de tu ultimo examen. La puntuacién maxima es un 100. Estas

muy triste y le cuentas a tu amiga que has sacado un 10.

Tu amiga: ¢ Qué nota has sacado?

Ta: jHe sacado un 10!

- N
- o

———
= _—

Figure 1. Examples of contextual situations to elicit sadness and joy

Before recording, the purpose of the study was explained to the speakers and a written consent was
signed by each participant. Next, the data collection process was explained in Mandarin Chinese. Then, they
were asked to read aloud the ten sentences as many times as necessary to familiarize themselves with the
words and to identify any difficulties in understanding them. Afterwards, participants were presented with the
context of each conversation in Chinese and Spanish so that they could better understand the context of the
conversations. Each participant was assigned the role of one of the two characters interacting in each con-
versation and was instructed to read aloud the text in yellow while expressing joy or sadness. Before starting
the official recording, two tests were conducted to make the participants feel more comfortable and familiar
with the procedure.

3.4. Data analysis

A corpus of 100 happy and 100 sad utterances was collected and analyzed using Praat software (Paul
Boersma and David Weenink, version 6.2.23.). Melodic analysis was then conducted following the protocol of
the Melodic Speech Analysis method (Cantero 2002; Cantero and Font-Rotchés, 2009).

To carry out the analysis, first the relevant acoustic data of each tonal segment were extracted, that is,
the relevant FO values of the vowels, discarding the irrelevant values. During this process, the following con-
siderations were taken into account: if there was an ascending or descending inflection with a difference of
more than 10% between the beginning and the end of a vowel, this vowel was considered as two values and
the second value was marked with an asterisk; and if the circumflex inflection consisted of a vowel, it was
considered as three values (Zhao, 2019, p.23). After standardizing the values in percentages, we obtained the
melodic curve of the utterance with the standard values (see Figure 2).

Subsequently, we manually identified the melodic features of each utterance such as the anacrusis, the
first peak, the body, the nucleus and the final inflection (see Figure 3), to observe and compare the melodic
contours produced by the participants in the study.
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Figure 3. Melodic contour structure
Source: Cantero (2002, p. 161)

4. Results

To answer our research question, we analyzed and then compared the melodic contours present in the 100
pairs of joy and sadness utterances. In 94 of the 100 pairs of utterances analyzed, different melodic contours
were found to have been used to express joy and sadness in identical utterances at the lexical-grammatical
level, and only in six pairs of utterances the same melodic contour was used to express joy and sadness.
Table 2 illustrates an example of the different melodic contours of joy and sadness in utterance 1 “He sacado
un diez” (“l got a10”) produced by the 10 informants in the study.

Table 2. Example of the melodic contour of expression of joy and sadness
in L2 Spanish: “He sacado un diez”

Informant Joy Sadness

INFO1_He sacado un diez_Alegria INFO1_He sacado un diez_Tresteza
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Informant Joy Sadness
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Note. This Table presents the representation of the melodic contours associated with feelings of joy and sadness, as expressed by 10
informants when saying the phrase “He sacado un diez”.

As we can see in Table 2, sad speech patterns tend to be flat compared to joy speech patterns that show
more melodic movements, specially at the end of the melodic contour. After observing the differences, we
analyzed in detail the characteristics of each melodic contour, taking into account the different parts of the
melodic contour described by Cantero (2002): anacrusis, first peak, body and final inflection.

Figures 4 and 5 illustrate an example of two melodic patterns of the same sentence produced by the
same speakers with two different communicative intentions: to convey happiness (Figure 4) and to convey
sadness (Figure 5).
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INFO2_Mi hija ya tiene novio_Alegria

200
150
100

50

0

- s = o6 e = % e w2 =
Perc. 100,0% 15,6% 30,4% -11,0% -14,9% -7,3% -8,8% 47,5% -10,3% -31,3%
[—O—C Est. 100 116 151 134 114 106 97 142 128 88
Anacrusis Ascent to the first peak of 46.0%.
The first peak Shifted to the next unstressed syllable.
Body Steady descent.
Final inflection Circumflex: Ascending (47.5%)-descending (-41.6%).

Figure 4. Example of melodic contour of joy speech: “Mi hija ya tiene novio”

250

- INFO2_Mi hija ya tiene novio_Tristeza

M hi | i y tie ne no io
[ Hz 232 227 [ 243 229 | 217 204 199 187
l_’urc‘ 100,0% -2,2% \ 7.0% ~5.§% | -5,2% -6,0% ~2._5‘/- -6,0%
—8—C. Est. 100 28 J 105 29 | 94 88 86 81
Anacrusis Absence of anacrusis.
The first peak Absence of first peak.
Body Flat body.
Final inflection Flat

Figure 5. Example of melodic contour of sad speech: “Mi hija ya tiene novio”

The detailed analysis of the contour shows us that the difference in this case can be located in every part
of the melodic contour. In the joy speech melodic contour, we can find an ascent to the first peak in the ana-
crusis, while in the sad speech melodic contour we can find no anacrusis or first peak. The body is equally
different, being the joy speech pattern characterized by a descending body and the sad speech pattern by a
flat body. But probably the most remarkable difference can be found in the final inflection, since we can ob-
serve a circumflex final inflection in the joy speech utterance, while the final inflection is suspended and flat
in the sad version of the sentence.

In order to compare the characteristics of the patterns obtained in a more systematic way, according to
the results of the Melodic Analysis of all utterances, a classification of patterns was built. In Table 3 we can
observe the characteristics of each melodic pattern, the graph that represents the tonal movements, as well
as the frequency of appearance of each melodic contour in our corpus of joy speech. PA stands for Patron
de Alegria (Joy Speech Pattern) and the numbers in the names of the patterns (I/1I/1ll...) have been assigned
according to the frequency of appearance of the pattern in our corpus.

Table 3. Patterns of joy speech in L2 Spanish

FREQUENCY
PATTERN NAME OF PATTERN SHAPE
OCCURRENCE

PA-I: Ci flex bod
.|rcum ex body + 48% .m“
circumflex Fl -

PA-I11: Flat body + ascending
. . 38%
descending circumflex Fl '
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FREQUENCY
PATTERN NAME OF PATTERN SHAPE
OCCURRENCE
PA-III: Variabl
arlable body + 12%
descending Fl

PA-IV: Flat body + flat FI 1% N .

PA-V: Flat body + ascending o
- 1% o

Note. Table 3 illustrates the prevalent melodic profiles in the corpus, along with their representation and frequency of appearance in
the context of joy speech in L2 Spanish spoken by Chinese speakers.

As we can see, PA-I, the most frequent melodic pattern, is characterized by a circumflex body and a cir-
cumflex final inflection, and the second most frequent one is also characterized by a circumflex final inflection.

As for sad speech patterns, after conducting the melodic analysis of the utterances we found eight melod-
ic patterns. As we can see in table 4, 45% of sadness utterances present a flat body followed by a descend-
ing Fl, 10% present a flat body and a flat Fl, 12% present a flat body and an ascending descending circumflex
Fl, 7% present anacrusis, a 1st peak, a descending body and a descending Fl, 10% present anacrusis, 1st
peak, descending body and a circumplex Fl, in 4% the first peak coincides with the final inflection, 7% have
a 1st peak, different types of bodies and a descending Fl and finally 5% have flat body and an ascending FI.
In Table 4 the name of each pattern is presented. PT stands for Patron de Tristeza, which means sad speech
pattern in Spanish.

Table 4. Patterns of sad speech in L2 Spanish

FREQUENCY OF
PATTERN NAME OCCURRENCE PATTERN SHAPE
PT-I: Flat body + descending Fl 45% o
PT-II: Flat body + flat FI 10%
PT-11I: Flat body + ascending 12%
descending circumflex Fl ./\
PT-IV: Anacrusis + 1st 7%

peak + descending body +

descending FI ——_

PT-V: Anacrusis + 1st peak + 10%

descending body + circumflex

FI /i«ﬂx
PT-VI: 1st peak = FI 4%
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FREQUENCY OF
PATTERN NAME OCCURRENCE PATTERN SHAPE
PT-VII: 1st peak + variable body 7%

+ descending Fl

./’\/\.\.

¢ .

PT-VIII: Flat body + ascending 5%
FI

o

Note. Table 4 illustrates the prevalent melodic profiles in the corpus, along with their representation and frequency of appearance in
the context of sad speech in L2 Spanish spoken by Chinese speakers.

As we can see, most sad speech utterances present a very flat body and a final downward inflection.
This pattern is very different from the patterns presented for joy speech, which corroborates the idea that
L1 Chinese speakers of L2 Spanish use different melodic patterns when trying to convey joy and sadness.
However, sometimes speakers have used the same melodic pattern to express joy and sadness in Spanish.

Only six sentences presented the same melodic contour type when different emotions were ex-

pressed. Table 5 illustrates the six cases that show no difference in melodic contour when expressing
joy and sadness.

Table 5. Pairs of utterances lacking melodic contour differences in the expression of joy and sadness

Informant Joy Sadness
o
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Note. Table 5 presents pairs of utterances that lack melodic contour differences in the expression of both joy and sadness.

As an example, in the utterance “Esta lloviendo” (“it’s raining”), both the happy-intended and the sad-in-
tended utterances are characterized by a melodic contour with a flat body, descending ascending circumflex
final inflection (see Figure 6 and Figure 7).

250

s INFO4_Esta lloviendo_Alegria
150
100 -— Sk
50
N Es ta llo vien vien® do do*
Hz 331 347 334 312 484 390 264
Perc. 100,0% 4.8% -3,7% -6.6% 55,1% -19,4% -32,3%
—e—C.Est. 100 1058 101 94 146 118 80
Anacrusis Absence of anacrusis.

The first peak

Absence of first peak.

Body

Flat.

Final inflection

Circumflex: ascending (55,1%)-descending (-51,7%).

Graphic .//\
Figure 6. Example of melodic contour of joy speech: “Esta lloviendo”
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Figure 7. Example of melodic contour of sad speech: “Esta lloviendo”
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In the example, as we can see, the percentage of rise and fall is, as expected, higher in the utterance
pronounced with the intention of communicating joy than in the one produced with the intention of conveying
sadness. However, the melodic movements in both cases are the same.

5. Discussion

The aim of the current study was to test whether L1 Chinese speakers of L2 Spanish, who are living in
Madrid, use melodic contours as a strategy for the expression of joy and sadness in L2 Spanish. For this
purpose, we recorded and analyzed 100 pairs of joy and sadness speech utterances (10 utterances x 2
emotions x 10 informants).

As we have indicated in the results section, 94% of the utterance pairs have shown different melodic
contours to express joy and sadness in identical utterances at the lexical-grammatical level. As an example,
we can observe that in Figure 5 and Figure 6, i.e., the same utterance “Mi hija ya tiene novio”(“My daughter
already has a boyfriend”), to express joy, the informant has used a melodic contour characterized by the
presence of anacrusis with a 46% ascent to the first peak, descending body and descending ascending cir-
cumflex final inflection; however, to express sadness using the same utterance, the informant has opted for
a melodic contour with flat body and a flat final inflection.

These results are in line with those presented by Hidalgo (2020) for L1 Spanish, who states that “the me-
lodic contours of joy and sadness in L1 Spanish are divergent” (Hidalgo, 2020, p. 50). Specifically, the emo-
tional expression of joy in L1 Spanish is characterized by greater tonal range, while the expression of sadness
is characterized by flat melodic patterns.

After analyzing in detail each melodic pattern, we observed which patterns were frequently used by the
speakers in order to express happiness. We found that the most frequently used pattern (PA-I) coincides with
the joy pattern described by Hidalgo (2020). Interestingly, this pattern is the most used one also in L1 Spanish
(27% of utterances trying to convey happiness in Spanish L1). Therefore, further studies are needed to check
whether this pattern is perceived according to the communicative intention of the speakers when trying to
convey happiness, but it could be hypothesized that, at least in this case, when speakers want to express joy
they are perceived according to their communicative intention. Different is the case of sadness expression,
since the melodic pattern most present in our corpus of sadness expression has not been mentioned by any
of the authors who have focused on describing the melodic patterns of sadness expression in L1 Spanish.

On the other hand, out of the 100 utterances studied, we only found six pairs with the same melodic con-
tour when trying to convey both joy and sadness in identical utterances at the lexical-grammatical level.

However, although six utterances share the same melodic contour when expressing joy and sadness,
the percentage of tonal ascent of anacrusis, ascent and tonal descent of the final inflection is higher in joy
speech than in sad speech, which is also in line with the results obtained by Garrido (2011), who considers that
the tonal height of the expression of sadness in L1 Spanish is lower than that of happiness, since sadness has
“a rather low degree of activation” (Garrido, 2011, pp. 253).

These results also allow us to speculate on the possible influence of their L1, Mandarin Chinese. Chao
(1932, cited in Cao, 2013) uses the elastic effect (“elastic” effect in-depth), a metaphor, to describe Chinese
emotional intonation. That is, the extension or contraction of the tonal range plays a key role in expressing
emotions or attitudes in the Chinese language.

According to the results obtained, we can conclude that the productions of joy and sadness of the L1
Chinese L2 Spanish speakers residing in Madrid show differences at the melodic level, from which we deduce
that melody can indeed be one of the strategies used by them when expressing emotions in L2 Spanish. To
further explore this topic, in the future it would be advisable to carry out perceptual studies to evaluate wheth-
er the utterances produced by L1 Mandarin Chinese speakers of L2 Spanish with happy and sad emotional
intention are perceived by native speakers of Spanish according to their communicative intention. Similarly,
it would be interesting to conduct a similar study with L1 Spanish speakers to compare results and determine
whether there are significant differences between the two groups of speakers.

The current study has some limitations, such as the small number of participants, the lack of gender diver-
sity and the small number of happy and sad utterances analyzed. Therefore, future research recommends in-
creasing the sample size to obtain more robust and generalizable results, as well as including a wider variety of
emotional utterances and comparing individual variables such as Chinese variety or language proficiency level.

6. Conclusion

Expression of emotions is the most basic need in human communication. Accurate recognition of emotions
and proper expression of emotions help immigrants integrate into the daily life of migrant countries and
promote social stability and solidarity. It also contributes to the physical and mental health of the individual.
There is little research on emotional expressions in L2 Spanish spoken by L1 Chinese speakers of L2 Spanish.
Although recently (Carbajal-Carrera et al., 2020) an interest on the part of researchers and teachers has be-
gun, there is still a need to carry out more studies to delve deeper into this topic and obtain a more complete
understanding of it.

In the present study, we observed that L1 Chinese speakers who speak Spanish do seem to use melody to
try to express joy or sadness in Spanish. However, in some cases the informants have used the same pattern
to express joy and sadness. When analyzing the expression of joy, we have observed that the most frequent
patterns are similar to those presented by previous literature in Spanish. In the case of sadness, it seems
that the patterns differ quite a bit from those used by L1 Spanish speakers. It is therefore necessary in the
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future to conduct perceptual studies in order to test whether Chinese speakers have problems when trying to
communicate sadness to L1 Spanish speakers and, if so, whether the melody could be responsible for such
a communicative error.

The findings of this study have important pedagogical implications for the teaching of Spanish as a foreign
language. Although perceptual studies need to be carried out to reach conclusive results, the results of the
current study suggest that it is important to teach melodic patterns of emotion expression in L2 Spanish. As
we know, the teaching of pronunciation and the teaching of intonation are not always present in the Spanish
as a foreign language classroom. This can lead to serious communicative misunderstandings, since when
expressing an emotion, we all want that emotion to be perceived. Doing so in a foreign language can be chal-
lenging, so it is necessary to incorporate this content in the foreign language classroom. To this end, specific
activities focused on these aspects could be developed. Such activities could focus on recognizing the me-
lodic patterns of the expression of emotions in Spanish L2 and on trying to reflect on the melodic features
of their own productions. Of course, this work should not be carried out in isolation, but should be integrated
throughout the language teaching process.

More studies in the field will allow teachers of Spanish as L2 to develop specific didactic activities that
address the difficulties encountered in emotional expression in Spanish L2 by Chinese speakers. In this way,
it will be possible to design more effective teaching materials and strategies adapted to the needs of Chinese
speakers of L2 Spanish. This will undoubtedly make it easier for them to integrate into the host society and
allow them to participate fully in the Spanish-speaking community.

In short, it is of vital importance to observe which are the linguistic features that prevent foreign language
speakers and, in particular, the Chinese-speaking community based in Madrid, from communicating their
emotions and feelings, so that we can finally contribute to building a more just, equitable, harmonious and
truly multicultural society.
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