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Arabie poetryin al-Andalusis acaseof a poeticaltradition brought into
a new environmentwhere it struck roots, undergoingradical changesin the
process.As is well known, this evolutionfmally resultedin abandoningfirst te
metric of ‘Arad (muwashslzah)and then, the languageof dic classicalpoetry
(zajaO.

This study of the metrical dimensionof the history of Arabic poetical
tradition in MedievalSpainis a continuationof thesimilarstudy of te classical
poetry in the Mashriq undertakenin tlie autbor’smonographt.Not being a
specialistin te history of Andalusianpoetry, 1 neverthelessdecidedto publísh
te statisticaldataon its metricalrepertory,hoping that Wey might be useful to
scholarsworking in te field. The driving impulseof this work waste aulhor’s
conviction that, as E. Lévi-Proven~alputs it, “il serait...imprudentd’essayerde
dégagerles traitsoriginauxqui la concernent,sansmontrersimultanémentce que
fut eh Espagnela grandetradition du classicismeoriental, á laquelle ce pays
demeuratoujoursstrictementattaché,etqui devaitse manifesteráchaqueinstant
dansla plupartdes branchesdu savoirqu’il re9utet exploita”’.
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EXPERIMENtAL BASLS.

Tablesof [he metrical reperíoryof [heAndalusianpoctry duriííg its ínost
creativeperiod, starting from [he secoíídhalf of [he IOth century Al). and np
lo [he 14th century AD., include [he statxsticaldatareprcseníiíígfouríecnpoets,
whosc uíamesspeakfor themselves:

1. Ibn Hání al-Andalusí(d.972). - Di’wdn. Ed. Karazn al-Bustání,Beirut
1963. 85 pieces.

2. lbn Darraj al-Qasialíl (d.1030). - Dixvan. Ed. Mahmñd ‘AH Makki

Damascus1961. 173 pieces.
3. lbn Zaydún(d.1071).- Dfwún Ibn Zaydanwa-rasa’iluh. Ed. ‘AIf ‘Abd

al- ‘Aiim, Cairo 1957. 173 pieces.
4. Ibn ‘Ammar (d.1Q84or 1086).- SaláhKhális, Muhainmadibn ‘Aminar

al-AndalusíDirasa adabiyyatarikhiyya, Baghdad1957. 76 pieces.
5. AI-Mu’tamid ibn ‘Abbád (d.1095). - Díwdn. Ed. Alunad Mimad al-

Badawí& llámid ‘Abd al-Majid, Cairo 1951. 176 pieces.

6. AI-A’má al-Tutilí (d. 1131). - Dfwdn. lSd. Ihsán ‘AMias, Beirut 1963.
88 pieces.

7. lbn l-lamdt (d.1133). - DI’wdn. Ed. Ihsán ‘Abbás, Beirut 1960. 370
pteces.

8. Ibn al-Zaqqáq al-Balansí (d.1133 or 1135). - Drwan. lSd. Afifa
Mahmúd Dayr¿ni,Beimt 1964. 149 pieces.

9. Ibn Khatája (d.1138). - Dtwan. Ed. Kara¿nal-Bustañí, Beirut 1961.

360 pieces.
10. AI-Rusáfi al-Balansí (d.1177). - Drwan. lSd. lhsán ‘Abbá<s Beirut

1960. 59 pieces.
11. lbn Sahí al-Andalusí (d.1251). - Díwcln. Ed. lhsán ‘Abbá.s Beirut

1967. 136 pieces.
12, Ibn al-’Abbár (d.1260). - Díwjn. lSd. ‘Abd al-Salámal-liarasTunis

1986. 245 pieces.
13. Hn~im nl~QartAjann1(d.1285).- Dñvan. Ed ‘TT’h.~n.’ ~

Beirut 1964.44 pieces.
14. lbn al-Khatlb (d.1374). - Di’wan. Ed. Muhammadal-Sharff Qáhir

Alger 1973. 353 pieces.

Numberof poeticalpiecesin each Díwan doesnot includemuwashshah
poems[hatare not in conformity with [he ‘Arad. Por direepoets (nos.. 1. 3, 9),
meterswercdefinedby ínyselfand for alí [heres;,dic datawas takenfrom [he
Díwe§in. Ambiguouscases,suchas [heborderlinebetweenhazajand shorl wdfir,
or betweenrajaz and metersadjacentto it (sari’, mnunsari4), were treated in
accordancewi[h [heapproachpresentedin [he aboyesnonograph.Short fonns
were placed separately,as well as a peculiar form of basawhich is kííown as
mukhalla’ al-basa.Summarydatafor four basicmetersof [he Qasidatradition:
ww¿i, basa, wajir, kamil, and for alí short verse forms were included in [he
taNes as separatelines. Data of [he ínetrical repertory of [he poetry in al-
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Mashriq, used as [he basis for comparison, were titen from [he au[hor s
monograph5.

IIISTORICAL BACKCROUND.

Classical Arabic verse developedfrom folklore foundation of aneient
recitalandsongformsof rhy[hmical speechusedby NortbemArabiantibes.Wc
can reconstruct[hreesuch forms: rajaz, mostly a declamatoryfonn, being [he
direct continuation of ancient saj’; hazaj, whose roots come from [he
autoch[honous,now extinct, tradition of songandmusicof bedouinsof Central
andWest Arabia; ramal, wboseorigins can be tracedback to [he traditiotí of
singing, únportedto [he Peninsulafrom [he SasanidIran, mainly [hrough1-lira,
[he seatof Lakhmid kings6. Of te two song forms only one, hazaj, is Arabic
in its origins, anó it is doubtlessmuch older [han [heo[her.

The evolutionof [he innerstructurefrom prinitive verseformsto amore
stnctmetrical order brought into existencean altematingrhy[hm of a clearly
quantitative nature, based on a watid-sabab alternation, where [he longer
segment,watid, plays[herole of arsis,while dic shortersegment,sabab, tbat of
thesis.Thisrhythm liad threevariationscorrespondingto [heaboyearchaicverse
forms: ascending,wherewatid is placed at te endof eachfoot (rajaz rhytbm);
descending,whereeachfoot beginswi[h watid (hazajrhy[hm); anéintermediate,
wherewatid standsin [hecentreof [he foot (ramal rhythm).

Each basic rhytbm gayebirtb to a “family” of closely related meters.
Thus,dic hazaj family comprisessuchmetersastawtl, wc7fir, ,nutaquirib, as well
as [he ‘Arad version of hazaj; [he rajaz family, basa, kamil, sari’, munsarih,
mujtathth, not to mention rajaz proper; and[he ramal family, [hesmallestolie.
includesonly threemeters- khafff, ramal proper, and¡nadal, which is actually
a rare variationof ramal. These“families” playeddifferent roles in [hemaking
of [hemetricalrepertoryof Arabic poetry.

The imageof Pte-Islamicpoetry, reflected(or created) by anthologies
compiled during dic period of “written flxation” (al-tadwiin), beginning in [he
secondhalf of te 8[h centuryAD. andending at [hedawn of [he I0[h century
AL)., is still dominantin ModemArabic Cultureandin [heworkson [hehistory
of Arabie poetryby Furopeanscholars.Thisview places[hecentreof poetical
activity in NorthernArabia. The poeticalheritageof [he bedouin tribes loc’ated
[hereappearsasbasically uniform in different aspectsof poeticart.

Themetricalrepertoryof [his ancientpoetry. or [heqasid tradition, seems
to be characterizedby te following distinctivefeatures:

‘These datacan be comparedwuth tosegivenin the carlier works on Use metrical repertory
of Use Arabic poeíry..11 of Usemtreating exclusivelypoets of al-Mashriq: E, Braunlich, “Versuch
e’ner LiteraturgeschichtlichenBetrachtungsweisealtarabisehenPoesien”, Der Islam, 24. 1937; J.
Vadet, “Contribution a Ibistoire de la metriquearabe”,Arabica, 2, 1955; J.Bensheikh,Poetique
arabe. Erraj sur les vojesducecréa¡ion, Paris 1975, pp. 203-227.

6 Ibid, chs.4and5, Pp. 94-156. ‘Arad metersUsatbearthesamenames:rajaz, hazaj, ramal, are

nol identicalwith this archaic verseforms, thoughtheyaretheir direct decsendants.
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1) unchallengedpriority of iawil, [he main qasídmeter, whose shareis
generallyno less [hanone [hird of [hetotal poeticalproduction,often reaching
over 50 percení,which resultaaNo in prevalenceof descendingrhytbm meters;

2) predominanceof four basic (long) meters of [he qasi’d: iawil, basa,
wdfir, ¡cornil, whoseshareoscillatesaboye[hemark of 90%,only rarely falling
beiow 80%;

3) very low rateof metersof [he[huidrhytkn ([he ramal family), wbose
total sharevanesfrom zero to 1,5%, only occasionallyreaching[hemark of 4-

5%;
4) rarity of short verse forms, used mainly for singing (hazaj, ¡cornil,

ramal, khajjf), as qasídpoetrywas intendedprimnarily for declamation.

Table1 showsconfonnitybetweenan[hologiesof oídpoetry, exemplified
by Hamasaof Abú Tammám,wi[h individual Di’wáns of l’re-Islmnic poets,and
[hecontinuationandevenaccentuationof [heir commonmetrical tendenciesin
Early IslarnicandUmayyadpoetry’.

Thismetricalpicture is in principIe correct,but only for patof classical
poetry. As far as 1 know, Prof.Gmnebaumwas dic first to realize [hat side by
side wi[h [he bedouin schoolof ¿netric diere existedanotberschool, originated
in 1-lira. In his forewordto [he Iii>i’wdn of Abú Du’ád al-lyádi, wbich hehimself
collected andpublished,Prof. Grunebaumwrote: “As an unexpectedreward...
Abú Du’ád emergedas an important figure in literary history, enablingus to
form new conceptsof [he literary situationin [hosepartsof [he ‘arabiyya which
from aboutAD. 450-600had [heir cultural centerin al-Hira, [he capitalof [he

‘8
Lakhmidlcíngs

Prof. Grunebaumalso wrote: “For [heunderstandingof [hedevelopment
of Arabie poetry[hestudyof AMi Du’ád hasyielded far-reachingresultawhich
canhe summarizedas follows: 1-lira and [he ‘Iraqian andEastArabianarcasof
which it was[hecultural capitalharbonreda highly developedschoolof poetry,
distinguishedby metricalvariety, occasionalexpressionof ideasof non-Bedouin
background,and a definite colour of local tradition. So far, Abo Du’ád is [he
first representativeof [he group... It is not surprising to find [he metrical
techniqueof Arabic poetry in ‘Iraq richer [hananywherecIsc. Generationsof
town andcourt life naturally tendedto develop[hosearta [hat were gencrally
practised””.

Wc usedIhe following editions:Díwdn oJ-JJudhaiiyyi’n,Cairo 1965; Zuhayr ibn Abi Sulmá,
hijean, Cairo 1964; Hutay’a, hijean, Cairo 1958; Jarir, DFwán, 1-II Cairo 1969-1971; AbC
Tammátn,Di’wñn al-Hamása,1-II (undated).

GE. von GrunebaumAbODuádal-lyádt: CollectionofFragmenís”, 1-i’ZK4I, Sl, 1948-1952,
p. 83.

¿bid, pp. 100-101. Grunebaumincluded into this school such poeta, as ‘Ad8 ib,, Zayd,
Mutalammis,Tarafa,al-Muthaqqibal-AMI, ‘AM QaysaJ’Burjunú, aJ-A’shá,
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Table 1. BedouinMetrical Tradition in [hePoetryof al-Mashriq

Meters Hudbayl

(diwan)

Zuhayr Hutay’a Jarir Hamása
of Abo
Tanunám

Descending:
tawil
wñjir
w¿41r(sh.j
hazaj

mtaaq&rib
Total

41,43
18,93
0,59

5,92
66,86

30,18
24,53

1,89
66,60

4531
19,36

4,27
68,94

36,61
20,57

1,91
59,09

56,40
10,67
0,11
0,22

2,25
69,66

Ascending:
basa

basikmukh)
kñmil
kñmil(sh.j
rajaz(3)
rajaz(2)

sart’
munsarih

Total

11,83

13,02
0,59
5,92
0,59

0,59
0,59
33,14

18,87

18,87

3,77
31,51

15,38

10,26
1,71
0,85

0,85

29,05

15.55

17,22

7,90

0,24
40,91

10,90
0,22
11,46
1,01
3,15

1,12
1,12

28,99

Intermed.:
madfd
ramal
ramal(sh.)
khafif

khaflf(sb.)
Total

1,89

1,89

1,71

1,71

0,33
0,34

0,67

1,35

4 meters
short forms

85,80
7,69

92,45 92,02
2,56

89,95
7,90

90,77
4,82

Pieces 100 53 117 418 890

It is significantthaI two specialmetricalcharacteristicsmentionedby
Grunebaumare: 1) te use of ramal, and 2) a certainpredilection for khafjf ~>.

Prof.Grunebauntreatedoccun’enceof tesemetersin [he poetry of te UÚa
school as independentcbaracteristicsof its metrical repertory, but if [he
expositionpresentedaboyeis true, [heyare simply differentmetricalvariations

lO Ibid pp. 102-103.Grsanehaumstatesthai rama/snPre-Islamietime wasusedonly by poets

of this school, wiUs Use only exception of Imru’ulqays,wbo was believed tobe Use rñwfof AbO
Duád, wbereaskha~wasusedby thepoetanot connectedwith Use school,buí not very frequently.
Thoughsome new instancesof Use usage of diese meterscould be addedto Use data given by
C,runebaum,his conclusionremainstrae.
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of [he samebasic rhythm, whoseorigin can be connecíedwi[h Hira as an
intermediarybetweenPersianandArabie cultures.In this case[heobservations
madeby Prof.Grunebaumcannow be restated,andwe can saytbat [hepoetical
school of Hira shows a definite predilection for meters of [he ramal basic
rhythm that grewandremainedoutside[heBedouin Qasídtraditionlt.

Table 2 shows that, apart from a sharpmercasein [he occurrenceof
metersof [he “ramal family” (up to one [hird of [he total numberof verses),
some otlier featurescan be observedin [he metrical repertoryof [he school.
Theseare:

1) a considerabledeclineiíí [hefrequencyof (awtl [batsometiinesyields
priority to anothermeter;

2) a similar falí iii [heoccurrenceof [hefour basicmetersof [he Qasrd
tradition:

3) a notable risc in [he frequencyof short verse forms, thaI were
connecíed,as wasmentionedaboye,witb [he artof singing.

Table 2 also shows [hat [he poetical tradition boro in 1-lira, although
neglectedby Iiterary crities and autborsof anthologies,continuedduring [he
Umayyadtime in [hepoetryof ‘Umar ibn Abí Rabi’a (and severalminor pocis
of Medina), and it evenbecame[hemajor trend in [he developmentof Arabie
poetryduring [heEarly Abbasid period, as representedby rnuwalladan poets,
who initiated [he movementof batí’, [hat seemedalmost a revolution in [he
poetical art. It is not at alí accidental[batsuchpoetaas Bashsháribn Burd, Abo
Nuwás, Muslim 11w al-WalId, Abil ‘1- ‘Atáhiya and o[hers, who continuedand
developed[he tradition of [he flira school, were of Persianorigiíí. Later, [bis
metrical scbool was representedby poetry of Abu Tammamn” and of al-
Buhturi.

It can not be deducedfrom [he aboye [bat Abbasid poeta regarded
[hemselvesas successorsof Abo Du’ád or ‘Adj ibm Zayd in [he domain of
me¡ncs On [hecontrary,tbeir poetrywasunanimouslyconsideredas brealcing
wíth [he traditions of Pre-Islamiepoery which was representedfor [hem by
popularaníbologies,suchas Mu‘allaqa~ Mufa&Ialiyya¡, Asma iyyaí, Jamnharar
ash‘¿Ir al- ‘arÉ by Ahí) Zaydal-Qurashí,Tabaq¿ual-sim ‘arÉl’ by al-Jumabí.and
two Hamasa’sby Abo Tainmám andal-Buhturi, ¡tu of tbem creating [he image
of [he all-embracingBedouintradition whieh hadvery different meírics.

Prof. <Srunebaum,very significantly, suggestsUsat “ramal wasan adaptationof Use Pahlavi
octosyllabicverse..,lo Use exigenciesof Arabicprosody”, quotingE. Benveniste,“Le textedu Draxt
asurik et la versificationpebJevie”. JA 217 (1930), p. 221, asid addsUsa ‘there is certainly no
intrinsic obstacleto Use assumptionof Persianinfluenceon Useformationof Arabie poeticaltechnique
In Use districtsadjacentto, andunderdic suzeraintyof, UseIranian power”, see ibid, p. 102.

Wc usedthefollowing editions of relevanítexts: Abo Du’ád-Grunebaum,op.cit; ‘Adj ibn
Zayd, hilván, Baghdad 1965; ‘lImar ibn Ahí Rabia,hilván. Cairo ¡960; Bashsháribn Burd,
Dñvan,l-IY, Cairo1952-1966; AbO Nuwás, hilván, Beirut n.d.; Abo Tammám,hilván, Beirut sid.;
al-Buhturi, hilván, ¡-¡Y, Cairo 1962.
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Table 2, Metrical Schoolof 1-lira in [he Poetryof al-Mashriq”

Meters Abc
Duád

‘Adj
ibn
Zayd

‘limar
ibn
Abí
Rabia

flash.
ibn
Burd

Abo
Nuwás

Abo
Tamn,ám

Buh.
Shár.

Descendiutg:
tawd
wñfir
wáfir(sh.)
hazal
mutaqdñb
,nudñt’i’
Total

12,50
8,33

1,39
6,94

29.16

21,25
11.25

2,50
3,75

38.75

21,42
4,76
2,38
0,59
5,06

34,21

27,39
7,56
0,17
3,19
2,86

41,17

14,07
9,18
1,70
4,09
¡.50
0,10
30,64

18,40
9,09
0,43
0,87
0,65

29,44

21,49
9,89
0,32
0,53
6,28

38,51

Ascettding:
basa
basíl(makh)
1dm,!
kñmil(sb.)
rajaz
sari’
munsarih
mujtathth
muqtadab
Total

¡5,28

12,50
9,72
4,17
1,39

1,39

44,45

8,75

7,50
1,25

6,25
3,75

27,50

8,63

18,75
1,19
1,19
1,19
4,17

35,12

14,45
0,17

11,76
2,69
2,35
6,39
4,54
0,34

42,69

12.28
1,00
7,49
2,79
6,09
12,97
7,58
3,19
0,10

53,49

17,10
1,51

24,46
0,65
1,73
5,41
3,90
0,43

55,19

11,82
0,74
17.24
1,38
0,74
6,06
4,36
0,53

42,87

lotermed.:
madre]
ramal
ramaKsh.)
khaft~
khaftj’(sh.)
Total

1,39
4,17

19,44

25,00

1,25
11,25
1,25

18,75
1,25

33,75

2,38
4,16
2,38
19,36
2,08

30,64

0,17
4,03
1,18
9,42
1,34

16,14

0,90
2,49
4,59
6,49
1,40
15,87

0,65
0,22
1,08

12,55
0,87
15,37

0,21
0,96
1,49

15,43
0,53
18,62

Non-Arszd
verse 1,39

4 meters
short forms

58,33
15,28

50,00
6,25

57,13
10,11

64,19
11,26

48,51
24,05

71,64
4,11

62,88
5,31

Pieces 72 80 336 595 1002 462 940

Table 3 providesdata on [hemetricalrepertoryof two mostoutstanding
poets of [he 1O[h and lid> centuriesAD., who personified [he acme of [he

It measisUsat Abo Tammám,who in bis famous¡JamñsawasassertingUse Bedouinmetrical

tradition, followed in bis own poetryanothermetrical ideal,that of theEasly Abbasidpoetry,which
contmuedUse tradition of 131ra.
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CI’assical Arabie poetry, al-Muíanabbiand AbÍl ‘1- Alá’ al-Ma’arñ’4. It can he
seen[bat [heyare an exampleof [hebalancedcombinationof [be lwo metrical
tendencies.Since [ben[bis metricalsyn[hesis replaced[hepureBedouinmetrica]
traditiotí as [hecore of [he poeticart.

Tahle3. Metrical Repertoryof al-Mutanabbiand al-Ma’an’i.

Meters a]-
Mutanabbi

al-Ma’ani
Saqí al-zantí

al-Ma’arr¡
Luzamiyy¿u

Descending:
tawil
wcifir
hazaj
¡nutaqdrib

Total

21,83
16,55

7,75
46,13

31,86
15,04

3,54
50,44

23.23
13,56
0,44
6,55

43,88

Ascending:
basa
basa(mukh.)
¡cainil
kulmil(sh.)
rajaz
sari’
rnunsarih
mujtathth

Total

15,14
1,76

14,79
0,70
3,17

- 2,46
6,34
0,35

44,71

10,61
0,89
16,81

4,43
6,20
2,66

41,60

25,05
1,57

13,82
0,56
0,25

- 6,21
2,95
0,19

50,60

Intermediate:
¡nadal
ramal
rarnal(sh.)
khaftf
¡cha,ftf(sh.)

Total

1,06

8,10

9,16

7,07
0,89
7,96

0,19
0,57
0,12
4,58
0,06
5,52

4 meters
short forms

70,77
4,22

75,21
4,43

77,79
1,62

Pieces(total) 284 1 13 1592

Their metrical repertory,which can be cailed Classical,should be added

14 We usedUse following editions of relevanttexts: al-Mutanabbi,Dñvdn, l-IY Beirut 1980;

Abo ‘1-Alá’ al-Ma’arrí, Sitar!, a/-tanwi’r ‘alá Saq¡ al-Zane], 1-II, Cairo 1941; AbÉ ‘l’’Alá’ al-
Ma’arri. Lazam en> la yalzam.1-II, Beirut 1961.
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Lo [hetwo previoustypesas[he[bird. Furthermetricaldevelopmentof [be poetry
in al-Masitriq doesnot concern us [¡ere, as from [be lid> century AD. [he
Andalusianpoetryhas gone ita own evolutionalway.

These[hree types of [he metrical repertory: Abbasid,basically ancient
Hitan (Type A), Bedouin(Type B), andClassicaJ(Type C) were [he legacy of’
Arabic poetly in [be Mashriq left to Arabie poetry in al-Andalus, [hal entered
mío ita most creative period ir> [he 10[h century AD. Their quantitative
parametersare shown in Table4.

TaLle 4. Threebasictypesof
Poetry.

Metrical Repertoryof [be ClassicalArabic

Parameters Type A

(Abbasid)

Type E

(l3edouin)

Type C

(Classical)

4 basicmeters 50-70% around90% 70-75%

íawtl 10-25% 35-50% 20-30%

Dcscendtng
meters 30-40% 60-70% 45-50%

Ascending
meters 30-50% 30-40% 45-50%

Oesc.:Asc. 1:1,5(1-1,8) 2(1,5-2,5):] 1:1(0,9-1,1)

Intennediate
meters 15-30% 0-5% 5-10%

Short t’orms 10-25% 2-8% 5-10%

DIsCUSSION.

We cansay little def’mite about[hemetricalrepertoryof poetswho lived
in [beSthand9[h centuriesAD., becauseof insufficient dataavailableto us.We
know [batcultural tradition prevalentin al-Andalustilí [hereignof ‘Abd al-Rah
m~n 11(822-852)was Syrian. It would probablymean[batpoetryexhibitedsome
variationof [he Bedouinmetricalrepertory, characteristicfor [heofflcial court
poetry of [beUmayyadsin [he Mashriq.

With [he arrival of [he famousZiryab, a pupil of [be celebratedsinger
Ishaq al-Mawsili, lo Cordoba,[be Abbasid cultural influence beganquickly
gaining forceand finally replaced[beSyrian traditiont5. Long periodof relalive
peaceasid prosperity in [be 9[h century under ‘Abd al-RalimanII stimulated

Lévi-Proven~al,La civilisation Arabeen Espagne,pp. 69-74.
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cultural development,and [he f¡rst major poet in al-Andalus,Yabyá al-Ghazál
(773-864)appearedat [hat time. Unfortunately,his Di~wc7ntó provedunavailable
t(> me,but from [begeneraltone of bispoetry, [heabsenceof panegyricsand[he
prevalenceof such genresashija’, ¡citamriyyat, andzuhdiyyatwe candeducebis
inclination towards Early Abbasid poetry, contemporarytu bim, which may
bespeak[headoption of [heAbbasid(Hiran) ínetrical tradition”.

1-lis youngercontemporary,Sa’id ibn Júdí (d.897)was, on [hecontrary,
an adherentof [he pure Bedoninpoetical tradition, probably [he last in al-
Andalus,not to count[hestrict traditionajisí¡br> ‘Abd Rabbihi(860-940),wbose
literary tasteconídhaveinfluencednot only [hecontentsandstyle of hispoetry,
but aNo bis metricsl

We canconclude[hatevenhefore[hetime of ‘Abd al-RabmanIII (912-
96]), [heAndalusianpoe[ry in Classica]Arabic tried bo[h metrical traditionsof
[hePast. During [hereign of [bis mighty moííarch, who had adopted[hetitle of
caliph in 929 AD., [bus proclaiming al-An4alusequal tu al-Mashriq in ar>y
respecr,[he Andalusianpoetryenteredits classical,most creativeperiod. Tite
tuming point, it seems, coincided wi[h two cultural events of extreme
signiticance[bathappeneda]mostsitnultaneously.

The first was [be an-ival in Cordobaof [he greatAbÚ ‘Ah al-QaII (901-
967), [hefouííderof [he Andalusianphilological tradition, who liad broughtwi[h
him forty Dñvan of Eastempoet&9. The secondwas [he emergenceof [he
famous al- ‘Iqd al-faríd by lbn ‘Abd Rabbihi, [bat provided [he Andalusian
poe[ry wi[h a solid [heoreticalfoundationin [heficíd of metrics-[he firsí writen
fixation of [hescienceof al- ‘Arad, leavingbehind[hescholarsof [heEast.

From [bat time [he Andalusianpoetry in Cla.ssicalArabie acquired[he
“leamed” eharacterand [hemerricalrepertoryof a poet becarnemore [hematter
of rationalchoice [hanof chanceandpoeticalinstinct.Both [henormative[heory
and [he corpusof [exts representingit were present,and tite first reálly great
Andalusianpoetwassoon to appear.It was Ibn HAni (d.972), [hepanegyristof
[hecaliph ‘Abd al-Rabmár>III.

Table5 containsstatisticaldata, representingmetrical repertoryof Inajor
poctsof [beCordobacaliphate(lOth-llt.h centuriesAD.).

Two main panegyristsof [he Cordobacalipitate, lbn Hání al-Andalusí
and Ibn Darráj al-Qastalíl, bod> oriented towards [he Bedocin ideal in its
philological interpretation,raised[beart of panegyricto [heheight of classical
Oriental masterpieces.Bo[h of [hemwcre comparedwi[h al-Mutanabbias bis

Publishedin pan by Hiknoatal-Awsí andhIll Nájí.

Tite storyof his visit to Baghdad,wherehesucceededin pretendtngthat his own versewas

composedhy Abo Nuwás,told by Ibn Dihya, seeU. Pérés,Lapoésieandalocre enArabeclasríque
au XI silcle. Paris 1953, Pp. 44-45, indicate Usc sameoricotation,as well as the comparisonofal-
Ghaz.ál’sverseswiílithoseof ‘limar ibo Mi Rabia,Bashsháribnflurd,andal-’Abbásibnal.Ahnaf
by Use satnelhn Dihya, see op.cit, p. 54.

As lar 55 Wc know, he hadno DEsean, aodUse numberof poeticalpieces,availablelo os, is
not enoughto afford a statysticalanalysis.

Seelist of Usemin P¿r~s,opeP.,p. 30, note6, citing lbn Khayr.
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Occidentalrivals20. H. Péréslista al-Marrákush¡and Ibn Hazmin [heOccident,

Table 5. Poeta of ¡he CordobaCaliphate
(lOth-llth centuriesAD.)

Meters Ibn Hanl Ibn Darr~j Ibn Zaydún

Descending:
<awtl
wdfir
wc7fir(sh.)
hazaj
muzaqarib

Total

29,41
1,18

3,53
34,12

27,74
5,79

12,13
45,66

19,66
8,67
0,58

8,09
37,00

Ascending:
basa
basa(mukh.)
¡cOrnil
kdmil(sh.)
rajaz(4)
rajaz(3)
rajaz(2)
sari’
munsarih
rnujtathth

Total

17,65
1,18

31,76

2,35

2,35
1,18

56,47

16,18
1,73

27,74
0,58

0,58

0,58
0,58
0,58

48,55

14,45
0,58
9,24
5,20

1,16

6,36
1,16
4,05

42,20

Intermediate:
modal
ramal
ramal(sh.)
¡chafif
¡chafiflsh.)

Total

3,53

5,88

9,41

0,58
1,16
0,58
3,47

5,79

4,62
5,20
8,67
2,31

20,80

4 basicmeters
short forms

81,18
2,35

79,76
2,32

58,38
18,50

Pieces 85 173 173

as wcll as al-Tha’alibi and Ibn KhallikAn in [he Orient, among critics who

1969, p. 419. Cf Pérés,20 SeeRA. Nicholson,A Literary History of Ose Arabs Canibridge

op.dd, pp. 46, Sl.
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shared[bis opinion”.
It canbe seenthat metrica] repertoriesof Ibn l-láni and [bnDarráj belong

to [hesametypc, wbich, unlike motivesandstyle of [beir poetry, is clcarly not
Bedonin.Tite only parameter[hatconformsto TypeB is low occurrenceof shor¡
verse forms, but it reflects only [heprevalenceof pancgyrics,nol inlendedbr
singing, in [heir poetry.

AII otiterparameters,actuallymaking [beirtechniqueof versificationlook
closeto [bat of al-Mutanabbi,prescnta mixture of [betwo o[her types, Abbasid
andClassical.The vacillation betweentypes A andC hasremaineda specific
tralt of [hemetricalrepertoryof most Andalusianpoets ever since. In [hecase
of Ibn Hání and Ibn Darráj [his mixture is naturallynearerlo Type C-. Someof
ita peculiarities,as we shall set later, [¡avea plunouncedAndalusiancolouring.

First, wwíl yields [hef¡rst positionto ¡camil, which becomesinconestahly
[he leading meter of tite Occidental poetry. Second,wafir drops tiul of [he
companyof four main qasídmeters,leaving [he qasrd tradition in Spain with
triangularfoundation: ¡cantil - íawil - basít.

The joint impact of [besetwo featuresresulta in te emergenceof [he
[hird peculiarity. Wc canset, [bat [he drop in frequencyof descendingrhy[hm
to [he occurrencerateof type A is compensatednot by [becorrespondingrisc
in frequencyof [be intermediaterhythin, to [hemark of 15-30% (as should[¡ave
liten ¡he case in confonr>ity with Ibis type), buí by [he risc in t’requencyof
ascendingrhythm to [be mark of type C andevenmore. The generaloutcotnc
of alí [besesitifis is [bat [befirst stageof Andalusianpoeticaltraditionmodelled
ita metrical type largely as ascendingby contrast wi[h [be descending(B),
intermediate(A), and balanced(C) types. This change of metrical dominant
marks[he creationof a separateAndalusianmetrical [radition (Type D).

Ibn Zaydún, who was probably [be greatestpoet of Muslim Spain,
presentsan interestingbuínotan easytask for a metricalanalysis.On onehand,
his poetry is a combination of [be tradition of court panegyrics (26 picces,
approximately0,15%of [beDI’wan), aud of love poems,which more directly
reflect Andalusianrealities(85 pieces,approximatelyhalf of [beDtwan)’.

On [be o[ber hand, Ibm Zaydfln’s poetry -chronologically and
biographically- is [he link between [he Cordova school and [bat of Seville,
which canbe considered[bepoeticalcapitalof al-Andalusduring [beperiodof
muln¡c alqawa’if3.

Summarydala given in Table 5 place bis poetry unequivocallyin [he
Abitasid metrical tradition (Type A). His metricalrepertoryis close to thai of,

2t SeePérés,op. ch., pp. 46 asid 47, note4.
22

It we takeUse total numberof bayzsiii eachgenre,Useproportionwill benearlydic opposite:
rnadh -abouí oneUsird of Use hijean, gitazal- around one fourth, see Kudelin, op.cii, p. 75. Por Use
analysisof nietrical repertory,though, Usenumberof piecescomposedin eachmejer seemaa more
approprs’atecrirerion Usan Use numberof versesin eachpiece.

23 About two Usirds of Isis poemswere composedin Use Cordovaperiod, among thern -

practically alí love poetry, andoneUsird belongsto tbe later, Seville period, althougb nol of them
were composedin Seville proper.
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say,Baslisharibn Burd oral-Eulitud, with whom, incidentally,he was compared
as lis Occidentalrival24, However, ¡he pictureturns out to benot so simple, if
we treat ibm Zaydfin’s metricsanalytically (seeTable6)25.

We can see¡he differencebetween[hetwo periodsas fas as metrics is
concerned.Altbough in both periods iawtl yields its “hereditary” first place to
ano[her meter, [he “successful” rival is different. While in Cordova it is basa,
which normally hasa mediumfrequencyratein any type of metricalrepertory,
in Seville it is ¡cilmil, ¡hemost “Andalusiar>” meter, asin [bepoetryof Ibn H~nl
and lbn Darraj. The frequencyrate of basain [bepoetryof Ibn Zaydñn of [le
first period is exceptionally[¡igl (aboye20%) andhas only few paralícísin [he
history of Classical Arabie Poetry, among [hem Muslim ibn al-Walid and

—26
Ma’arrl in Luzilmíyyt¡t

Titere are severalo[ber shifts, such as ¡he changein [he proportionof
Descending:Ascendingmetersfrom 1:1,1 (Cordova)to 1:1,3 (Seville), [bedrop
in tIc frequencyof ¡he four qastd meters(from 62,71% to 48,08%),and [he
slarp increasein [be rate of slort verse forms (from 15,25%fo 28,85%),alí
pointing in [hesamedirection - to [beextremeof Abbasidtype, which stands
miles away from ¡he Bedouinmetrical tradition or evenClassicalone. At [he
sametime, bod>variantapreser>tclearaltemativeto [hemetricalrepertoryof Ibm
¡Uní and lbn Darraj.

It seems,¡hat alí metrical tendencies,observedin ¡he poetry of [he
Cordovaperiod from ¡he time of ‘Abd al-Ralimán III, are not a spor>taneous
processof evolution, but a deliberate,conscioussearcífor metrical identity of
Andalusianpoeticaltradition.

Culturalattnosphereof [beperiod, especiallyat [betime offitna,supports
¡his view. It is during [be 10<1> century AD. [hat Andalusianscarne to [he
realization of [be great values of ¡heir own poetry and begar> compiling
an[bologies of it, [hefirst of [bembeing Kitdbal-fiada‘iq (unfortunatelylost)by
Ibn Iaraj al-Jayy~n¡(d.976), and ¡he 11[b centuty witnessed[beappearanceof
already[breeantbologies,oneof [bembelongingto ¡hepoet ‘libadaibn Ma’ al-
5ainá”’ In [be sanie 11[h cer>tury many poets begancompiling [heir own
dfwans,among [hemIbn Zaydñr> ando[her poetsof [beSeville scbool2t.

24 SeePérés,op.cit, p. 47; Kudelin, op.cit. p. 75. However, from the nietrical point of view,

Useir closeneasis that of a commontype andnot of an individual character.
25 Wc were unableto place,with certainty,threepiecesinto one of Use periodsandiherefore

lefs Usem out from Use statysticalcalculations.
26 Not sospeakof severalminor poasof theJdJÚliyyaperiod, al> very significantlybelonging

to (be Hiran tradition, see Frolov, op. cii.
2’ See Pérés,op.cil., p. 52 ané note2. fliese facts couldbeseenashavinga doublemeaning.

1-IPérés.mentioning theseanUsologies,wrote: “Mais jusqu’au Xle siécle, il y avait peut-étre des
rassonsmatériellesqui motivaientle peudestimedesEspagnoispourleurpoésieetleurprose:s’était
‘absencede tout dEseanel de toute nUsologie”.

28 SeePérés,op.cir., p. 54.
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Table 6. Metriesof Ibn Zaydún’sPoetry.

Meters Cordova Seville nasib mcdli

Descending:

rawd
wdfir
wcifir(sh.)
muteqar¡b

Total

20,34
9,31
0,85
8,47

38,97

17,32
7.69

7,69
32,70

16,47
9,41
1,18
7,06

34,12

26,92
11,54

11,54
50,00

Ascending:
basa
basitónu¡cit.)
kaniil
¡camil(sh.)
rajaz(4)
rajaz(3)

sari’
munsarih
mujtaíhth

Total

20,34
0,85
7,63
3,39
0,85
0,85
5,08
0,85
3,39

43,23

1,92

11,54
9,61
1,92

9,61
3,85
5,77

44,22

24,69
1,18
5,88
3,53
1,18
1,18
4,71

4,71
47,06

26.92
7,69

34,61

Intermediate:
ramal
ramol(sh.)
¡chaftf
khaffl(sh.)

Total

3,39
4,24
8,47
1,70

17,80

7,69
7,69
3,85
3,85

23,08

3,53
4,71
8,23
2,35

18,82

15,39

15,39

4 basic
merers

- sitorí torms -

62,71
15,25

48,08
28,85

62,34
18,93

73,07
7,69

Pieces 118 52 85 26

Abo ‘l-Wal¡d al-Himyarl of Cordova(d.1048) madehis an[hology [be
expressionof his contemporaries’generalattitudc. The prefaceto lis al-Badi’
ff wasfal-robE’ which H.Péréscalled“un veritablemanifestedu nationalisme
littéraire”’9, marked[he beginningof [bemovement[hat reachedlis height later
in te fasnousal-Dha¡chrra fr mahasinahí al-Jazíra of lbn Basshm(d.1147).

lf we look at [he poetryof ]bn Zaydún in [his perspective,we canmake
some additional observations. Although his panegyrics inherited from [he
previous ma.sters tme pure Andalusian trait - predominanceof ¡cúrnil, [bey

100

29 See Pérés,op.cit., p. 52; Kudelio, op. cit., p. lO.
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demonstrateaL ¡he sanietime a verypeculiarmetricalrepertory(Mmii - tawil -

ramal - wdfir - mutaqarib),wherebasa,ar>d not wafir, is totally absent,wbere
suc[¡ unusual,for [heqasí4tradition, meteras ramalbolds[hethirdU) place,and
w[¡ere descendingrlythm in generalsurpassesascendingonein proportionclose
to Type B (1,4:1).

Suc[¡ repertory las a very individual c[¡aracter anddoesnot conformto
any type. It bears [he tracesof a conscious,rational cloice, among thern [he
clearly deliberateabsenceof basa, otherwisevery frequení in Ibn Zaydún’s
poetry (see Table 5) and a hig[¡ rate of ramal, wlicl can not be considered
ainong very popular rnetersof lbn ZaydQn, if we lake lis poetry as a w[¡ole.
Would it not be so, we coníd lave seen quite tIc oppositepicture with regard
to [hesetwo meters,whereeaclof [bemwould occupyits own traditional place.

T[¡e intentionalcharacterof [le poet’5 metricalrepertorybecomeseviden[,
if we turn to ghazalpoernsof Ibn Zaydún.The distribution of metersin lis love
poetry looksquite different from[hat in hispanegyrics.Kámil losesita frequency
ar>d yields ¡he first position to basa, wlicl springsup from “now[¡ere” and
becomesIle leading meter. Ramal c[¡anges placeswi¡h ¡citajW Descending
meters ir> general lose [leir frequencyto a greatextent, and [le ascending
r[¡ythin takes [he leadership.

The goal which [le poet was pursuing was probably to differentiate
metricallywhatIbn Zaydúnregardedasan Andalusiar>genre(gitazal),from w[¡at
wasconsideredto beprirnarily anOrientalone (mad¿O,at [besametime making
bo[b genresdifferent from [heir counterpartsin al-Mashriqand¡hus assertingan
independent character of [he Andalusian poetry. The tendency towards
“estrangement”of [le poetical genre, or motive, with [be help of treatir>g
traditional temes in untraditional meters, not infrequent in various poetical
traditions, wasparticularly favouredby Arab crities, as [he [heory of sariqdt
shows30.AI[bough sornetraits, like [le tirst rank of Mmii in panegyricpoetry,
wasborrowedby Ibr> Zaydñn from his predecessors;ir> o[ler aspecta[he poet
went bis own way. This deviationfrorn Ibn HAn¡’s andRin Darráj’s “way” can
be accountedfor by [he fact ¡hat [he two elder poets were oriented mostly
towardsonegenre(madh),wlile [heyoungerpoet was creativein many genres,
[le centreof his creativity being locatedin gitazal asid not in maílh.

Thesamegoalof “estrangement”couldbe seenalsoin [le attemptsto try

iawtl, iden[ifted wi[h [he core of Oriental qasíd tradition, for sud un-qastd
verse form as takhnws (nos.13,14ir> [he Dfwdn), wlicl [¡e favonred. These
attemptsmight lave been [le embodimeníof [le tendency to incorporate¡he
muwasitsitahform into [le Classicaltraditionin itsOccidentalvariation.This last
observationopensup a new aspectof discussion.

First, leL us makeonemoreobservation,concerningalí [hedireepoetsof
[he period. DespitedifferencesbetweenLleir metrical repertories,we can see,

30 See AB. Kudelin,MedievalArabic )‘oetics,Moscow 1983.



102 Drnirry Frolov

[bat rajo: exlibita a very low frequencyin [le poetry of each of them31. II is
natural Lo conclude,[batrajazdid not interest[hem,and[lis is verymeaningful.

Metrics of ‘An7d, whidh wasa cultivatedforin of poeticalart, developed
from folklore roots, represented,as was shown elsew[¡ere32, mostly by [be
centuries-oldtradition of popular rajaz poetry, [he genuine and spon¡aneous
expressionof ¡he Arabmentality andlanguageability.

Once[hereis a communityof nativespeakers,for whom Arabie, in alí its
forms, is [le sole meansof expression,rajaz verse would emergeorganically,
like wild planta,given [benecessaryconditionsof soil, temperatureandwater.
On [be contrary, in ¡he community, where [he native languageis o[ber [han
Arabic or wlere weseesomekind of bilingualism wi[h tite prevalenceof a non-
Arabic e[hnic and linguistical elemení,[lis spontaneousrajaz tradition quickly
disappears,giving wayto ano¡herfolklore versetradition,wlic[¡ hasroota in [bis
otber language.Examplesare plenty (Iran, Turkey, India, Central Asia).

TIc histo¡y of ‘Arad in [heseregionsshow, [bat it canexist as a living
poetic tradition, only if there remains a tic wi[b its original roots. lf [bis
connectionis severed,tite ‘Arad poctry can go two ways. It can be preserved
andcullivatedas part of [le corninoncultura] [¡eritageof alí Muslim nations,as
dried flowersare keptin a herbarium.Or it canestablishconnectionswi[h a new
folUore foundation,undergoingradical citanges,among [bem[beemergenceof
strophicforms and [he introductionof [le stressas a rhy[hmical factor into [he
verse structure, which, incidentally, immediately underminesits quantitative

‘3
basís”.

As it happened,[le cultivated tradition of ‘Arad, or qasíd, poctry was
brou~lt into Spain discor>nectedfromits folklore roots, and it seems,[bat
spontaneousrajaz poetry neverfound a place for itself in al-Andalus. Art
conquerors,who madeup a verysmall minority of [hepopulation,werequickly
assimilated by [he native e[bnic element, and [lis radically citanged[he
Jinguisticalsituationin [le Peninsula.

Following [he presentationof 13. Corriente34, [he linguistical situationin
Muslim Spaincanbe suminarizedasfollows, Stating[lat until [be 13[b century
“al-Andajus was botb Romanceand Art”35. [he Spanis[¡ seholarstresses[le

need“to takeinto account[hat in Muslim Spaintitere wasnot only a situation
of bilingualism (RomanceandArabic being simultaneouslyspokentul [he 13[h
century),but aNoof diglossia(colloquial Arabic vs. ClassicalArabic, [he latter
being imponed from [he East. >36, and [ben continues: “In one respect SpAr
ts unique in its epocíandwould remainso for centuriesamidstArablands,and

3)

‘Itere is no evidenceallowing us to surmiselliat diesepoetacomposedalot of rajaz verses,
that were simply not includedinto their dAvans,as was Use casesoinetimesin al-Mashriq.

32 SeeErolov, op.cit, andreferencesgivendiere,

‘These facts constitutea strong counter-argunientagainstMl attemptsto reeoostructstress
wUsin thecínasical ‘ArÚd verse.

F. Corriente.A GrammaíicalSketchof ¡he SpanishArableDial ect Bundie,Madrid 1977.
~ Ibid, p. 6.
36 ¡bid, p. 7.
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it is by [he fact tbat Rs speakerswere awareof ¡he personalityof Llicir dialect
andnot a bit ashamedof it, Lo [he point tlat [bey sometimespreferredit over
ClassicalArabie for purposessud as folk poetry and proverbcollections”37.
Trying to fix [he time of emergenceof ¡he Spar>is[¡ Arabic koine, F.Corriente
suggesls“asaneducatedguessthat [heHispano-Arabiemelting-potproducedthe
standardsof [his languagebetween[benintl and tentl centuries”3<.

It is exactlyat Wattimeweset [beemergenceof rnuwasitsha¿ipoetry. lbn
Bassámstated[bat¡hispoetical formwas inventedby acertainMuqaddam,who
lived in ¡he secondhalf of ¡he 9[h - beginning of [he 10¡h century39.Tlis
statementis acceptedby modero scholars,but poetry of Muqaddamand Isis
successorswas lost. TIc earliest ,nuwashshaks aL our disposalbelong Lo [he
above-mentionedpud ‘Ubada ibn Ma’ al-Sama’ (d.1028),wlo was ¡he au[bor
of an an[hology of Andalusianpoetryin ClassicalArabic, and[heearliest¡charla
in [le Romancelanguagegoesbackapproximatelyto 1042 A.D.40

We will notgo into [hedetalís of a very complexproblemof [he genesís
of mnuwashshah41.It is enougl for us to statetla[ in [he tenth centurywe see
[he existence,side by side wi[l [le ‘Ara4 poetry, of an altemativepoetical
tradition, boro in al-Andalus and already fully aware of [le situation of
bilingualismandmaking aes¡heticaluse of it, ¡hus deviating from [he“way” of
Oriental poetrynot only metrically42,butalso linguistically.

TIse reactionof ¡he tIree analyzedpoets to [hesituation of [he existence
of [le altemativeautoclthonouspoetical tradition was different. Ibn Hání and
Ibn Darraj, w[¡o confined[hemselvesmainly to onegenre,panegyric,whic[¡ is

fbid,8. Tbeauthoradds: “lnstinctivety feeling themain differencesbetweenCLAr and5pM.
like Use substitutionof stressfor vowel length, they went asfar asto develop spelling devices...mn
their wish to makeliving usagematch wiUs grapheme.That tIsis wasintentional, and not the mere
resultof ignoranceof CLAr, is borne out by tite fact that such orthographyis usedby auUsors,like
lbn Quznián, al-Zajjáli, al-=ultarland otiters, whom we can not accuse of snch ignorance”.
Elsewherein Use book F. Corrientesaysof Use narureof Hispano-Arabiemetric, citing GarciaGómez
on Usat matter:“dial, unlike CIAr, SpArwascharacterizedby phonemicstress,andthat lengdiening
of vowels Was just one of íite concomitant effects of stress.This would match Use situation of the
Romancelanguagesof Spainandcouldbe construeds.s anefectof interferenceby Use substrat,im:
s.s a matierof fact,Use eniergencein al-Andalus of anaccenmalmetric system(Usezaire], ostensibly
irreducibleto quantitativemeters)would be Use living proof of Usis assumption”,see ibid, 63 and
note88.

28 Ibid. p. 7.

~ See, i.e., E. GarcíaGómez,PoemasArdb¡goandaluces,BuenosAires 1942, p. 22. Cf sIso
A. Kudelin, ‘Spanish Aiabic Strophicsas “mixed poetical systeni” (hypoUsesisof 1. Ribera in Use
light of recentdiscoveries)’,in Typologiyai vzaimosvyazisrednevekovikhliteratur Vostolai Zapada,
Moscow 1974, p. 395.

40 SeeKudelin, op.cit., p. 395, whereUse auUsormentionsshatE. L¿vi-ProvenqalbIdonce Usat
he had found Idiarjas in Romancebelonging to Use period before bIse 1 lth century,citing: P. Le
Gentil, Le virelaiel le villancico. Le problémedes origines arabes,Paris 1954, p. 161.

Publicationson Use problem are numerous.We sIsalí mention only tIte alreadycited article
of A. Kudehn(Moscow, 1974)titar presentsa good pieceof scholarship,but, s.s writtenin Russian,
it mighí bave escapeddic atiention of Spanishcolleagues.

42 lbn Bassánigayedeviation from Use “Arabie meters”s.s tite reasonfor bis refusalto snalyse

muwashshahpoetry, seeKudetin, ClassicalSpanishArabc Poetry...,p. 20.
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[he most conservativeform of ‘Arad poetry, did nol makeany concessionslo
Ibis [radition and simply ignored it, wbile Ibn Zaydfin [mcd, as we saw, Lo

incorporateit into ¡he Classical tradition, implandngit in [hecentre (así) of its
metrics - íawfi. Thus of [heíwo above-mentioned[heoreticalpossibilities,open
to ‘Arad poetry in al-Andalus, it tried bo[b asearlyas [heCordovaperiod.

TIc “way” of Ibn Han! and Ibn Darrtij objectively lead to [he
conservationof an isolated tradition of high court poetry, whosemetries [ley
gaye an Andalusian colouring, and it is not by cbance[hal [heir metrica]
repertorybecamestandardin Muslim Spainwi[bin [hetraditionof Arad poetry,
replacing in [his role classicalorientalmodels.

TIc “way” of Ibn Zaydiin leadLo [heamalgamationof [hetwo traditions
of Andalusianpoetry-imponedandautoclthonous-[hatin historicalperspecíive
conídhavemeantno[hing buídecompositionanddecayof [he imponedmetrics.

TIc secondsíageof poetical devclopmentrougitly coincideswt[b [he
period of mula¡c al-tawa‘¡fand Seville couldrightly be consideredILS poetical
capital. Ibis stageis representedby threepoetain Table7. TIc lastof [hem,Ibí>
Haindís, spentin Seville a raiter shoní,but very isnportantperiod(1078-1091),
for bis formation as a poer. Chronologically,he could be consideredas a link
between[his periodand[haLof [he Ahnoravids,al[hough after[hetaU of Seville
le lefí al-Anilalus and spent[he restof lis life, more [han forty years (1091-
1133), in Nortb Africa.

lbn ‘Asninas, whom al-Marrakushicharacíerizedas “un de cesglorieux
poétes qui suivent les traces d’Ibn Hání al-Andalusi”43, confn’ms Ibis
characteristiealso by lis metrie. Tite metrical repertoryof his poetry, witich
consistsmainlyof panegyrics,repcatsalí main parametersof TypeD, which was
set up by lbn Han! and Ibn Darráj, among tbem predominanceof ¡cornil and
ascendingrnetersin general,low rateof wafir, etc. Ile only individual feature
of ¡he poeí’s metrie is [le rarity of Ile tlird rhy[hm, witose rate is [he lowest
amongalí Andalusianpoeta, studiedin [his paper,nol exceeding[he limits of
Type B.

Poetry of al-Mu’tamid prescntsa more complex object for metrical
analysis,as it displaysa greaterdiversity of genresandbelongsclronologically
Lo two different periods: [he period of glory (tilí 1091) -about 75% of bis
poetical production, and [be peniod of exile (1091-1095)- appr. 25% of his
poerns.

AI[bougl [he royal poet hadno needLo composepanegynicsand never
wrote[hem,le adiniredal-Mutanabbi,being an adherentof [heClassica]Eastem
tradition, andeventried to imitate[le greatEastempoeí in bisfakhr poems,but
lis style tumed closer Lo his Andalusian predecessors- lbn Hání and Ib»
Darr~’twho, ~ w~ r~m~m~r, sharedj~jg atútudetoward~,ai~Auta.~abti Aí
[he same time, al-Mu’tamid’sghazalpoems, whosemain objectwas I’timad,

SeePérés, op.cii., p. Sí.

B. Shidfar,AndalasianLiterature, Moscow 1970, p. III.
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resembledlbn Zaydtin’s poernsdedicatedto Walláda45.Ilus, lis di’wc7n sbows
a joint iínpact by bo[l “ways” of Andalusianpoetrysetup at ¡hepreviousstage,

Talle 7’ Poetsof Seville.

Meters

Descending:
uzwtl
w&flr

wqfir(sh.)
hazaj
mutaqárih

‘l’otal

Ascending:
hasit
hasit(mukh.)
¡cantil
kdníil(sh.)
rajaz(6)
rajaz(4)

rajaz(3)
rajaz(2)
sari’
munsarih

mujtathf/s
Total

Interinediate:
toada!
ramal
ramal(sh.)
kha4
khafiflsh.)

Total

Non- ‘Arad
meters

Ibn ‘Arnnsar

6,58
2,63

28,95
5,26

1,32
2,63
2,63
2,63

52,63

al-Mu‘taenid

11,93
3,41

17,04
5,11

3,41

0,57
10,79
1,70
3,41

57,37

Ibn Hamdis

12,70
1,62

17,31
1,89
0,81
0,27
0,54

4,86
3,51
0,54

44,05

30,26 17,04. 30,55

3,95 4,00 4,05
1,32 0,57

0,57
9,21 10,79 8,65

44,74 32,97 43,25

4 basicmneters

short formá

78,93

10,53

59,10

15,91

68,12

3,24

Pieces(total) ¡ 76 176 370

2,63

2,63

2,84
1,70
4,55
0,57
9,66

0,27
4,32

7,57

12,16

0,54

whicit makes hm dic typical representativeof ¡he second generation of

SeeShidfar, op. cd., p. 113.
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Andaitisian poets.
Metricsof al-Mu’Larnid corroborates[bis theoryof mixed influences.On

[he onehand, it exhibiís [heprevalenceof ¡cornil and of asccndingmetersover
desccnding(1,7:1, which coincideswi[b witat is atíesLedin Ibn Háni’s poetry),
[he lowest rate of wafir (coimnon trait of lbn Hání, lín Ammár and al-
Mu’tamid), and exactiy [le saniefrequencyof tite tIsird rIsytbm as lbn HAnl’s
di’wan (about 10%).

On lite o[her hand,we seein al-Mu’tainid’s poetry [heIowesí míe of [he
four basicíneters,repeaíing[hal of Ibn Zaydún’smetrics (59,10%vs. 58,38%),
[he lowcst rate of tawfl (less titan 20%), witicit again is paralleledonly by lbn
Zaydún.

Tite individual peculiariíy of al-Mu’trnnid’s mctncs is an exceptionally
higit frequencyof sari’, whicit was not citaracterisíic for Ibn Haní aí>d lbn
Darraj, butwasmore favouredhy Ibn Zaydún. It> [hepoelry of al-Mu’tamnid [bis
meterenteredfor [he fn’sí time [he groupof four or uve mosí frequent meters:
fIn Han! (¡cornil - towfl - basa - ¡charni, lbn Darraj (¡cornil - towfl - bas¡? -

mutoqarih - w¿ifir), lín Zayddn (towtl - basa - ¡cantil - ¡chajtf - wajYr), lín
‘Amír>ár (¡cornil - tawfl - basa - mutoqarib - wofir), al-Mu’tamid (¡cornil - tawil
-basa - rnutoqúrib - sari’).

lf we ¡nakea comparisonbetweenmetrieof al-Mu ‘tamid’s poetryof [le
two periods,we síalí seeradical changesin [heperiodof exile. Tawdrestores
ita lerediíary lirst place, surpassingby far any o[her meter, lite proportion of
descez>ding:ascendingmeterscomesLo [heclassicalrateof 1:1. Slorí verseforms
go out of use almostcompletely.Actually, poemsof [bis periodare coinposed
ínáínfy in diÑe lneters: ía~vi’i <aboutone [bird of [he total numberof pieces),
basa, ¡cornil (aNoone [hird, laten toge[her), alí o[her metersoccurring onceor
lwice al tite most.

Onemorecommonmetrical trait relates[hepoetryof Ib» ‘Ammar andal-
Mu‘tamnid to [hepoelry of Ibn Zaydñn. It is a very high nneof sIsort versefonns
[Ial, as a rule, atteststo [heorientationof poetry towardssongand ¡nusie. Ihis
rate(froin 10% Lo 20%) itas no parallelsin [beprevious,as well as it> tite later
stages, and it is understandable,if we tate into consideration[he already
mentionedattempLs of ‘Arad poetry to ftnd for itself a place in [he domainof
popular song lraditiion. whicIs by [bat time has been occupied hy ils rival,
muwashshahpoelry. In [he case of Ibn Zaydon wlo took [he most radical
position, ir lead Lo [le tendencyof incorporatingof [he muwaslsitaitit> ‘Arad
poetry in [he form of takhmfv. In [be case of al-Mu’Lair>id and lín ‘Albád,
whoseposition wasmoreconservative,it spelled a sharpmercasein [heraleof
short forms.

Wc can also observea very peculiar tendencycominon Lo tite metric of
[he lhreepoets.While differentstagesof poetica]activity of [hesamepoe show
a greatdegreeof metrical divergence,[beir metrical reperíoryof [be Seville
periodlooks very mucit alike. Many facta comtorate[his observarion,an>ong
[hem [be fail in [be tate of tawit, tIc uncitalleí>ged flrst place of ¡cornil, [he
oscillationof [heratio descending:ascendingmetersaround[bemark of 1:1,5.
litis set of factsattest.sLo [hecontinuity of [heAndalusianmetrical type (D), set
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up by Ibn H~n1andLín Daitaj.
On [le otberhand, [le sharpincreasein ¡he frequencyof sitort verse

fonns,paralleledby a similar drop in Ile tateof four basicmetersof [beqasf4
tradition (below ¡hemark of 50%), which wasmentionedandexplainedaboye
andwhicit was citaracteristieonly of [heSeville poetry, attestsLo [le new trait
introducedby it.

Iaking thesetwo sets of facts inLo consideration,we can speakof [he
existenceof [he Seville metrical scitool [bat transcendsindividual metrical
inclinationsof ¡hepocis of [lis sclool, which comessecond,aSter[le Cordova
scitool, in tIc history of Andalusian‘Arad poetry.

Ibn Hanidis, [hougit related to [be itistory of Andalusian poetry only
[hrougit ¡hemedium of Seville’s poetical cuele, presentsa metricalrepertory,
totally different from that of [be Seville school, showing no links wi[h
Andalusian -or any o[ler- song tradition and, consequent]y,a very low rate of
slort verse forms. It also differs in some crucial points, lite [he ratio of
descending:ascendingmeters(1:1 for Ibn 1-laindis), or [be secondaryrole of
¡camil, from [le metrieof [le earlier, Cordovaschool. Being closerto poetsof
Almoravid and Almohad periods, itis poetry at tIc sanie time gives [he
irnpressionof an non-Andalusianorigin, which is no surprise if we remember
¡hat Ibn Hanidis came from Sicily al [he age of 33, already, it seems,ar>
experiencedpoet.

Tite low tate of sbort verseforms indicatestIaL frorn [his time on cací
of [he two poetical traditions -classicalaudpopular- went ita own way, never
meetingagain.And it isno surprise[hattIreepoetademonstra[e[le cor>servation
of [le Cordova metrical repertory (Type D). lite only exceptionis al-A’má
al-TuLlí!, “Tite Blind of Tudele”,who, as his metricshows, followed [le “way”
of Ibn Zaydún, and it is only natural [hat le is also known as [be au[bor of
muwashsho~tpoems.

Ile relation of muwashsha4and ‘Arad poetry is a separateand very
complexproblemwlicl lies outsidetite scopeof [he presentanide. We sIal
makeonly oneremark.Altlough muwashshaftcompositionsby al-A’ma deviate
from [herulesof classicalmetrie lo suchan extent[baL[ley evidently confonn
to anotIermetricalsysLem,ir> mostof [hem[bebasic,or underlying, ‘ArU4 Ineter
tsdiscernible.Ilis meteris mostlyof [be ascendingrhythm, beingei[her icamil,
or rajaz. This slift from tawil in takhmíspoemsby Ibn ZaydOn [o ¡<ami¿Irajaz
in muwashshahby al-A’má seemssignificanL. It indicatestlat post-classical
poetryof [he 12[h century,evenwhen it looked backto [heabandonedmetncal
system,was oriented notLo ita original, Orientalprototype,butLo its Andalusian
version with ¡camil a.s [le leadingmeterinsteadof iawtl, andpredominanceof
ascendingrnetersin general.

Wc concludeour surveyof tite metrical repertolyof ‘Artiq poetryin al-
Andaluswi[h statisticaldaLaon later poeta, practically wi[lout comments,as
no[ling happenedin [be domain of ‘Arad, wbosevitality lad beenprobably
exlaus[ed oneor two cenLuriesbeforein ¡hefutile a[empt to fiud a compromise
wiLh rite newpoeticaltradition, burstingwi[h ¡heforce of [heAndalusiangenius.
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Table8. Poetaof [he 12[h centuryAD.

Meters A’má
TullE

Ibn
Khafra

Ibm al-Rusafl
al-Zaqqaq

Descending:
tawfl
wdJir
wáfir(sh.)
hazaj
mu¡oqarib

TotaJ

30,68
9,09

4,55
44,32

27,69
4,61

8,46
40,76

23,50
12,75
0,66

4,70
41,61

27,12
6,78
1,69

3,39
38,98

Ascending:
basa
basti(mukh)
¡camil
¡camil(sit.)
rajaz(6)
rajaz(4)
rajaz(3)
rajaz(2)
sar,
rnunsorih
mujtathth

Total

27,27
1,14
7,95
2,27

2,27

6,82
1,14

48,86

6,15
3,08

31,15
2,31
0,39
0,39

8,08
1,15
1,92

54,62

11,49
0,66

24,84
0,66
0,66

0,66
4,70
2,01
0,66

46,34

11,87
8,48

25,43
1,69

1,69

1,69

50,85

Intermed.:
modal
ramo!
ramal(sit,)
khafif
¡chafiftsh.)

Total

1,14

5,68

6,82

0,77
1,15
0,39
2,31 -

4,62

0,66
5,37
0,66
4,70
0,66

12,05

3,39

6,78

10,17

4 meters
short forms

78,40
4,55

74,99
5,01

74,56
3,96

83,06
3,38

Pieces(total) 88 260 149 59

A numberof non-‘Arad metersin drwansof alí poets,includedin Table
9, exeepí Ibm Sahí, show [hat cornposingcorrect versesbecainea difficulty,
probably because[he quantitativerhyíhm of [he ‘Arad was nol already“on [be
ear’ by [hal time.
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TaLle 9. Laterpoets (13[l-14[l cenLuries A.D.)

Meters Ibn Sahí Ibn
al- ‘Albar

lJazrn Ibn
al-KhacIb

Descending:
¡awfl
wdf,r
wafir(sh.)
hazaj
mutaqarib

Total

29,41
6,62

2,94
38,97

26,94
14,29

1,22

2,45
44,90

25,00

25,00

33,43
5,66
0,28

3,97
43,34

Ascending:
basa
bastr&nu¡ch.)
kamil
¡camil(sit.)
rajaz(6)
rajaz(4)
rajoz(3)
rajaz(2)
sari’
rnunsarih
mujlathih

Total

15,44

27,94

0,73

6,62
2,21
1,47

54,41

11,02
3,27

22,45
1,22
0,82
1,22
0,41

2,45
1,63
1,22

45,71

22,73

38,63

4,55

65,91

11,05
0,57

22,66
0,57
0,28
0,28

6,23
1,13
0,57

43,34

Intermidiale:
modal
romol
ramal(sit.)
¡chofif
¡chafiflsl.)

Tota]

2,21

2,94
1,47
6,62

1,22
3,27
0,41
3,67

8,57

4,55

2,27

6,82

0,57
2,55
1,13
7,93

12,18

Non- ‘Arad
meters 0,82 2,27 1,14

4 merers
Short forms

79,41
3,67

80,41
4,48

86,36
2,27

74,22
2,83

Piecesdotal> 136 245 44 353
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CONCLUSIONS.

Statisticaldata, presentedand dicussedin [he paper,show [bat [he
metricalrepertoryof ‘Arad poetryin al-Andalusexhibitssevera]traits witicIs do
nol conforin Lo any of [he [hree metrical types, characrerisíjeof rite Oriental
poetry: Bedouin, Abitasid (Hima), andClassical.This fact permits us to speak
abour[be4[b type - Andalusian.

Tite Cordova scitool (l?bn 1-lání, Ibn Darráj) set up a ¡netrical model,
whicit becamenormativefor later generarionsof poeta. Tite Seville scitooJ(¡bu
Zaydon, al-Mu’tamid, Ibn ‘Ammár) wa.s [he period of attempLs lo find a
compromise between Lite irnported, classical, and itome-bom, muwashshoh
poetical traditions, [he most radical of [hem was underrakenby Ibí> Zaydún.
Afterwards [he classicalAndaiusian metric was preservedmore as parí of
cultural legacy titan as a living tradition.

Severa]questionsitave remainedunanswered,amongtitcm -witat caused
[heattestedpredispositionof Andalusianpoetryfor ¡cOrnil andascendingrityritm
in general?It ís only natural for [he first approacitLo a very complex problem.
If we havesuccetdedaL least in d.rawing attentionof scitolan to [he imporíance
of [he[bemeandLo tite littks [hat tic [he itistory of metriewitb [halof poeLry, we
may consider[he task of [lis paperaccomplisited.


