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RESUMEN

Paradójicamente,Sénecaconcluye su tratadoDe Tranquillitate Animi con una
cita de Aristóteles: Nullum magnumingeniumsine mixtura dementiaefuit (no ha
habidoningúngenio sin unayetadelocura) e introduceasíun elementoenconflicto
con el pensarestoico.Los autoresde esteartículodanpruebade la popularidadde
esteaforismorastreandosupresenciaen los autoresingleses,mayormentedel siglo
XVII y XVIII y también en Petrarca,Montaigne y Kierkegaardy concluyenque
Séneca,al partir de la rigurosaconvencióndel tratado,revelaun nuevo realismo
psicológicono desprovistode ingenio y espíritu lúdico.

SUMMARY

Paradoxically,Senecafinishes bis treatiseDe Tranquillitate Animi with a
quotationfrom Aristotle:Nullum magnumingeniurnsinemixturadementiaefuií(no
greatgeniushas existedwithout a strain of madness),thus introducingan element
In conflict with Stoicthought.The authorsof this paperprovethe popularityof this
dictumby tracingits presencein variousEnglishauthors,main!y from theXVII and

XVIII century, andalso in Petrarch,MontaigneandKierkegaardandconcludethat
Seneca,departingfrom the rigorous conventionsof the treatise, reveals a new
psychologicalrealismas well as a good deal of playfulnessandwit.

In Pasí andPresení(1843),ThomasCarlyle at onepointwrites:

Por in fine, as PoetDrydensays,

De Natura Deorun, 2.66.161.

Cuadernos de Filología Clásica. Estudios latinos. o~ 2. Editorial Complutense.Madrid 1992.
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you do walk hand ¡u handwith sheer
rnadness.ah ihe way, - who is by
no meafispleasantcompany!...
The higher the Wisdom. ¡he closer
was ¡ts neighbourhoodandkindred
with merelnsanity...2

As concernstUs referencefo Dryden, the editor of Ihe Oxford edition, A. M. D.
Hughes,concedesin a footnote: «1 havebeenunableto fiud this&. The failure to
írack down Carlyle’s source is surprising, for bis allusion refers lo oneof John
Dryden’s most memorablesatiric coupleís.In bis «Absalomand Achitophel>s.Pan
1(1681), the following satineunesahludeto andcastigateIhe taleníedAchitophel
(ihe Farí of Shaftesbury):

Great Wits are surelo MadnessnearaIIy’d;
And Ihin Pantitionsdo iheir Bounds divide...4

The íeasingaudtantalizingsuggestionthai greatness somehowhondersupon jis
opposite.insanity, is a boid paradox,and has an interesting literary history. Mosí
directly, it may be traced backlo Seneca’sDe TranquillitateArnini (c. 60-62 AD.).
la ihe closing pagesof his treatisecelebratingtranquilhity and peace of mmd,
Senecashockshis interlocutor(ironically namedSerenus)by proposingrhatdrunkenness
may al times serve asan approprialerelaxation. Senecaquotes Plato on Ihe
irrationality of poeíic inspiraíion3, aud ihen cites Aristotie as savine:

«Nullummagnum ingenium sinemtxtura dernentiae fuji»6.
(No greal geniushas existedwithout a strain of rnadness.)

Post and Presení. cd. A. M. 1). Hucties,Oxford 1918, 185-86.

Ibid., p. 338.
«AbsalomsadAchitophel=>,Unes 163-64,infle Works ofJohnDrydcn. cd. H. T. Swedenberg,

Jr. s~ al., Berkeley1972, II. lO. Consult RuthWallerstein,sTo Madues»NearAllied: Shañesbury
andflisPlace¡u theDesignaudThoughtof AbsalomandAchitopheh,HLQÚ, 1943,445-71,which
studiesPlalonic-Arislotelianideas of niadness¡u tern~sof ihe Renaissancescuneerawilh reason,
melancholy. aud religious enthusiasm.

Phas’drus245A. Phacdrus243E-245Cdevelops Ihe idea of poetie inspiration as a divine
«possession»,claiming chat a heaven-senídelirium surpassesmereearthly saniiy. Buí wc musí
rememberthai Plato doesnot normally (real suchsublime lunaey as a henefil or a virtue; in Ion
534B.Apology22B-C. and Meno 98B If. it is not a guod. Indeed,suchpoetie Írenzy is one major
reasonpoets are exciudedfroni the Republie (6074).

De Tranq,~dhiroteAnimi17.10, in L. Annaei •Senecae,DialogorumLibri Duodeeim.cd. L. D.
REYNOLDS, Oxford ¡977, 238.
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In fact,Aristotie hadnotassertedsomuch.In hisProblemata,heliad formulated
a querybasedon medicalobservation:

Atá TL TtáVTC§ ¿iaot 1TCpLTToL ycyot)aatvat)SpE9
13 KUTa 4nXoco4[av fl noXtnicflv p 1TQLflGtL> fi T~)(V~S

4’atvovrcut ~cXaygoXuKot OVTCS’, (111 01 ftÉV 0UTW9

¿SumeKOI Xap3dvcuúatTOL; duó ¡icXaívns’ xo½s
dppwaTfi~xautv...P

(Why is it that ah menwhohavebecomeaboyeaverageeitherin philosophy,
polities, poetry, or the arts seemfo be melacholy,and sorne fo such an
extent that they are even seizedby the diseases[arising] from black
bite...?)

Aristofle is speakingof Ihe«humours»here,of personswith temperamentsresulting
from an excessof black bite, noting that only in extreme cases does such a
dispositionmanifestitself in frenzy.As exempla,Aristotle mentions,amongothers,
Heracles,Ajax, Lysander,Empedocles,Plato, andSocrates.Otherauthors,notably
PlutarchandCicero,referfo thisAristotelian observation8,but it is boldlyreformulated
by Seneca.WhereasAristotie is dealingwith variousphasesof melancholy.Seneca
emphasizesmadness.PorSenecano doubtwantedlo employ it in a moreextreme
fashion to shock Serenusat the disturbing conclusion of the De Tranquillitate
Animí. There,Senecamoves from advocatingnear-drunkennessas relaxation, lo
acceptingIhe rnadnessof poetie inspiration and frenzy, only lo conclude by
presentingAristotle as affirming that, in fact, ah greatintellectsaredemented.We
havetravelledfrom tranquihlity fo occasionalboutsof drinking, fo poetieecstasy,
fo generalizedJunacy. Clearly, Senecaintends to startle Serenusby reshaping
Aristotle’s original observation.And he does so with his usual curt, aphoristic
brilliance.

Arnsrome,Problemata 30.1. Hippocratie (and laler Galenie) medicine had interpreted
nielaneholiaas a dangerous,leffiargie, andmorbid disease,andoneafflicting Ihecomnion man-On
theother hand,Platoand Arislotle hadbecomeinlerestedin Ihe nalureof genius.Platoaltribules

poetic achievemneníto frenzy orecslasy,whereasAristoile tracesit lo a physicalcause:Ihe proper
apportionmenlof black bile. For a fulí texí. transíalion.aud careful analysisof Problemata 30.1
and itt significance.consulí Raymond Klibansky. Erwin Panofsky,and Frilz Saxí, Satura and
Melancholy, New York 1964, 15-41. For Ihe Elizabethan’s fascinalion with melancholy, see
Lawrence Habb. The ElizabethanMalady, EasÉLansing, Mieh. 1951.

8 See Cíceno, Tuse.Dispul. 1.33.80; De Dñ’in. 1.38.81; Plularch,Lysander2.3. Cf Aulus

Gellius, Noctes Articae 18.7.4. There it slill sorne queslion about Aristolles aulhorshipof a
numberof olher seclionsof Ihe Problemata.
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Doubtless becauseof Seneea’sextensiveinfluence,as well as tbe proverbial.
panadoxicalnatureof bisassertion.thesayingwasbroadlyrepeatedin theRenaissance
and aften9. Needlesslo say,many a humanistknew Latin well. but was less sure
of his Greek. For ah such reasons,in thc Renaisancethe Senecanversion is the

onewe encountermosí frequently.And, to be sure,Seneca’srendition is themore
inclusive.PlatoparadoxicallyclaimedthaIartistswhen inspiredwerehiterally out
of Iheir wits. l3ut Senecaincludes,not merely artisís, but oil meo of genius and
íalent. Such a Senecandjctum in fact overturnstime standardStoic paradoxthaI
Ah but the Wise are Mad’0. Hence time Senecanvenstonis surely a more potení

and shocking asseveralion.Perhapsíbat, too, explains jIs broad circulation and
poprilarity.

JohnDrydenfound it fetchingenoughlo haveemployedit asencondlime in one
of bis plays:

«1 haveheard, Madam, your greatesíwits haveever a touch of tnadness
andexíravagancein thern...>3’’.

And EustaceBudgell, ¡u Ihe Speetatorpapers,misquotesDryden’s renowned

unes fnom «Absalom and Achiíophel» aboutgreal wits being to madnessnear
allied, rcferring to [bern as a «Latin Proverbis’2. The saying had indeed over thc
yearsacquiredjust suehwidespreadstation andrepule.

The ideaceníainlydid becomeaxiomatic. Early in the Renaissance,Pctrarcb,
wniting an Epistle to Zoilus, states:

magnumhic subsisterenullum
Censuitingenium, nisi sit dementiamixta’3,

(... he thoughl that no greatgenius

exisled,unlessmingled with madness),

directly echoingSeneca’sconceplion. ElsewherePetnareh,citing Aristotle, uses

Unfortunately,lo Ihe nineteenthcenlury, spokesrnenin medicine and psyehologycarne lo
accepíIhe paradox as being lilerally írue, and rnany considered genius viríually synonymouswilh
nsaniiy; see. for instance,CEsARE LoMBRoSo, ihe Man of Genios, London 1891.

Cicero‘s, Paradora Stoico,uro IV.
«Sir Marlin Mar-ah» (1667),Aet y. seene1, Rose speaking;jo lite Worksof.Iohn Dryden,

cd. II. T. SwmzooNrniRg, Jr. el al., Berkeley & Los Angeles 1966, IX, 269.
Speeialor77. May 29, 171

‘ FRANCISCL PETRARCHAE, «Epislolarurn»11, Zoilo (e. 1349-1351), jo Operunt, 3 vols. Basileae
1554, III. 1351.
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Seneca’sexactphrasing:«nullummagnumingeniumsinemixturadernentie[sic]»’4.
BenJonson,in bisDiscaveries(1641), speaksdirectly aboutthe inspirationof

an author’spoetical rapture,quoting the precisepassagein Plato thai Senecaliad
used,adding:

And of Aristotie; Nullum magnumingeniumsine mixturá dernentiae
fuit. Nec potestgrandealiquid, & supracaeterosloqui, nisi mota mens.
Thenit risethhigher, as by a divine Jnstinct,whenit contemnescommon,
andknownconceptions.It uttersomewhataboyea mortalí rnouth.Then it
getsaloft, andfijes away with its Ryder,whether,before,it wasdoubtfull
to ascend’5.

As a matterof fact, Ben Jonsonherehasquotedandparaphrasedtheconcluding
unesof Seneca’sDe TranquilhitateAnimí.

siueAristateli «nullummagnumingeniumsinemixtura dementiaefuit»:
non potestgrande aliquid el super ceterastoqui nisi mata mens. Cum
uulgaria el solita contempsitinstinctuquesacro surrexit excelsior,tunc
demumaliquidcecinilgrandiusaremorrali. Nonpotesísublimequicquam
eí in arduopasiitumcontingerequamdia apudseest: desciscalopartel a
sa/ita el efferaturet mordeatfrenosel rectoremrapial suumeaqueferat
qua per se timuissetescendere.

(De Tranq.An. 17.10-II)

(... or whetherwe shouldbelieveAristotie [who says],«no greatgenius
has existed without a strain of madness»: it is impossible lo utter
anything grandand preeminentunlessthe mmd is aroused.When the
mmd scornsihe vulgar and the ordinary and, by divine inspiration,
rises higher, then at last it sings a melody that transcendsthe human
voice. It cannotattain the exalted and the sublime on its own. It must
revolí from the customary,must be carriedaway, champingat the bit,
sweepingits rider along,andmountingto a height it would havefeared
to approachon its own.)

Robert Burton tao notes in lis AnatomyofMe/ancho/y(1621):

‘ «De SecretoConflictu eurarummearumn»III (1342-1343)jo Operedi FroncescoPetrarca,
ed. Emilio Bigi. 4th ed.,Milano 1968, 649.

«Timber, or Diseoveries»,in Ben Jonson,ed. C. H. Herford Percy aod EvelynSimpson.
Oxford 1947,VIII, 637.
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You shall find that of Aristotie true:

Theneis no grcatgenius without a touch of madness‘».

Siniilarly, RichardFleckno(1665), in his«CHARACTER.Of a hugeovervaluer
of himse]f»usesthe Senecanphrasetu devaluean egotisticalman.The Latin lines
are socommonplace,that he feelsit necessaryonly to refer to them in abbreviated
form:

Nullum magnumingenium,& e...That Meres no great wit without sume
mixture offalte, & c

Aid, srill in a seríousvein, ah of Seneca’sLatin saying is quotedby Sir Richard
Blackrnore, in his A Treolise of tite Spleenand Vapours’

6. In 1843, Kierkegaard
refers sombrelytu «[he oid saying»:

Nullun, unquorn cxstitit magnuníingenian! sine a/iqua dementia...,

asif reciting Senecafrom mernory”>; Kierkegaardalso employsthesaying again in
bis journals2<’. Moreover,in our own less learnedandclassical-mindedera,Ihere is
sÉilí an occasional referenceto the oid adage.For example, novelist Malcolm
Bradburyin 1960 hasunecharacterrefer tu theDrydenunes:«greatwits arethus
lo madnessnearallied>A’.

Ah theseare fairly earnestand staid ahlusions tu the well-known idea of the
proximity of genius and madness.But there is another side of time case tu be
considered.Pialo is at times somewhattongue-in-eheekin reducing pocís tu the
status of mindless maniacs (vid. the humor implicit timrougimout the «Ion», as

Sucratesmanhandíestime naive rhapsode).The idea of meníal instability was

‘6 Anabonmyof Melancitols,cd. Floyd Dell nod Paul Jordan-Smniíh,New York 1951, 94. Timis

phrasiogsuggesísSeneca;eísewhere,p. 341, Burlon Ircais lime lopie more as Arisloile imad dooe in
time Prohiemata.

< SixisnineEnigmnatiealCha,acters,oil Very exactlyd;ann ¡o tite L¡fr 2nd ed.. London
1665, 27.

‘> London 1725, 65-66.
¡ «Fear and Trensblingo>, Peor and Jremb/ing: Tite SK.knessUnto Deatit. lrans. WA:rrR

LOWRIIL <New York 1954) 116.
20 lo imis jouroal of 1843 he againrecords(hephrase:«NoUuni exstitit mognumingenian?sine

aliquo dernentia».SorenKierkegaa~dsJoarnais and Papera, ed. H. V. Hong aod E. H. Hong, 7
vois., Bluonsinglon, md. & London 1967. 1, 450 (emflry 1029). FlauberíIrenís (he idea as a lired
cuché. Under«Genie» jo Le Dictionnaire des Ir/des Regues(1881), he defines genius as «une
névrosc».

2? Lar/ng PeopleIx Woong. New York 1960, 16.
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frequentlydevelopedin termsof Bacehiecelebrationsanéassociatedwith plentiful
infusionsof the grape.Even Aristotle in Problemata30 ratherpointedlydevelops
the analogybetweenvarious degreesof thoseaffiicted by blackbile anéthe stages
of drunkenness.Seneca,too, refersto Baechiecelebrationin the DeTranquillitate
Animi, aud thewhole finale of his treatisewith its surprisingtum from tranquillity
to festiveflightsandintoxicatedholidaysgivesthepassageanimpoftof intemperance,
playfulness, and humor. Renaissanceauthors also detectedand fostered these
comedicovertones.

In his packetof paradoxes(1707), JohnDunton argues(in no. 125) that «The
greatestScholarsare thegreatestAsses».He mentionsthat leamedmen «missIhe
Matter>2

1 say miss MeMover, for evenAristado the Prince of Philosopherssaid,
thereis neveranygreatWit, sine mixturodementioe,without a mixture of
Madness23.

With like facetiousness,Thomas Nashe(1600) praisesthe effects of wine 011

scholars.He cites Plato, and then adds:

Aristotie saith,Nulla esímagnascienlia absquemixturodementiae.There
is no excellentknowledgewithout mixture of madness.And what makes
a man moremaddein the headthen wine?”

And again, we find Montaigne (1582)using the conceptgenerally to debunk
wisdomin lis own paradoxical«Apologie de RaimondSebondx’:

Commeelle [l’ame] lasseaussiet trouble ordinairementsoyinesmes.Qui
ladesment,qui Iajettepluscoustumierementála maniequesapromptitude,
sa pointe, son agilité, et en fin sa force propre?Dequoy se faict la plus
subtile folie, quede la plus subtile sagesse?...Aux actionsdes hommes
insansez,nousvoyonscombienproprements’avientla folie avecqlesplus

22 Dunton’s dhation of verseswimereio so-calledwise men «limrow out, andmiss Ihe malter»

is Éaken from Samuel Bullers Hudibras, 1678, l.i.186. The idea doubtless derives frorn
LaRochefoucauld’sMaximes,1664-1665; no. 377 in the 4íh ed. of 1675 asserts:«Le plus grand
défautde la pénetrationn’es pasde neposoller au buí, cestde la passer>o; Maximes,Paris 1967,
380.

23 Atitenion Sport: or, Two ThousondParadoxesMerrily Argued, To Amuseand Diverr rite
Age. By a Memberof ¡he Atitenian Socie¡y,London 1707.516.

24 «SummersLastWill andTeslamení»,Tite WarksofTitamosNos/te,cd. RonaldB. MCKERROW.
corr. F. P. Wilson. 5 vols., Oxford 1958. III, 265.
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vigoureusesoperationsdenostreame.Qui nes~ail combienesíimperceptible
le voisinage d’entne la folie avecq les gaillardeselevationsd’un esprit
libre el les effects dune vertu supremeet extraordinaire?2>

(For the nmind weaniesandusually troublesitself. Wha[ derangesit, what
íhnjsts it customarilymíornadoessthanits own quickness.its own pungency,
lis own agility, and. finally, its own force?What causesthe mosí subi]e
folly but the most subtlewisdom9 By the actionsof madmen,we see
how closely allied to madnessarethe mostvigorousactivitiesof our mmd.
Who doesnol know how imperceptibleis the proximity betweenmadness
and the heartyelevationsof a free mmd or beiweenmadnessand the
effectsof u supremeand cxtraordinanyvirtue?)

Wc notice that Montaigne,with hissuggestionof voisinoge,playsup theproximities
and iniermeshingboundariesof sanityaudmadness,just as Dryden waslo do afier
him.

SamuelBullenfollows suit. Wilh pensisteníirony, SamuelButíer (1674)nespeaíedly
síresseste ahsurdparadoxthat thereis no dislinction beíweenbonestyandvice,
belweensanily and Bediam:

There’sbuí the lwinekling of a Star
Betweena Man of Peace audWar,

A Thief andJustice,Foal andKnave,

A huffing Qificer anda 5/ave,
A crafty-Lawver andPick-pocket,
A greatPhilosapherand a Block~head...?<

Aud particularly striking is the notion thai boundary-linesbreakdown; lhat thereis
no separalionbelweenrighí andwrong, Ieft and righí:

Great Wits and Valours, like greatStates,
Do sometimessink wilh their own weights:
Th’extreamsof Glory, and of Shame,
Like Easl andWcst, becomethe same...”

Lastly, we come upon the indefatigableaud teeming wit of JonaihanSwift,
one of the greatsatinic comediansof alí time. In his hands,many of the Senecan

“ Essai11.12, in EssaisdeMontaigne, cd. Maurice Ral. 2 vols.. Paris 1962, 1, 544-45. Fssai
11.2 paraphrasesSeneca.

~< iludih,as ll.iii.S.57-62, ¡o Hudiit,as, cd. John Wilders, Oxford 1967, 179.
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ideasaregiven iheir mostapt andampledevelopment.In A Tole ofo Tub (1704),
posing as a Modern hack-writer,Swift suavelydevisesa Digressionin praiseof
Madness:

NOR shall it any ways detract from the just Reputationof... A Person
whose lntellectuals were overtumed,and bis Brain shakenout of its
NaturalPosition;which we cornrnonlysupposetobe a Distemper,andcalí
by the Name of Modnessor Phrenzy.For, if we take a Survey of the
greatestActions thathavebeenperformedin theWorld,underIheInfluence
of SingleMen; which are,Tite EsíablisitmentofNewEmpiresby Canquest:
Tite Advanceand Fragress of New Schemesin Phi/osaphy; and tite
contriving, os we//os titepropagolingofNewRe/igions:We shallfind the
Authors of them ah, to have becoPersons,whosenatural Reasonhath
admittedgreatRevolutions...20.

Thus doesSwift blithely reduce so-calledModem «Great Men» to the level of
lunatics29.Nor doeshe neglect to play with and teaseconcerningthe vanishing
«borders»and«neighborhoods»betweengoodandevil, sanity andmadness:

AND, whereasthe mmd of Man, wbenhe gives the SpurandBridie to bis
Thoughts,dothnever stop,but naturallysalliesout into bothextreamsof
High and Low, of Good and Evil; His firsí Flight of Fancy,commonly
transportsHim to Idea’sof whatis mostPerfect,finished,andexalted;tilí
having soaredout of bis own ReachandSight, not well perceiving how
neartheFrontiersof Height andDepth,borderuponeachother>0;With the

Ibid., II.i.269-72, p. 108. la bis notes,Wilder refers us lo W579 ¡a M. P. Tilley’s A
Dicrionary of Tite Proverbs in Englaedin the Sixteentitand SeventeentitCenturies(Ann Arbor,
Micim. 1966). This proverb(on p. 738) 18: «GreatWils (Poets) lo madnesssure arenearalliedo>.

>~ «A Tale of a Tul,», See.IX, jo A Tale ola Tub To Whicit is ar/dedTite Rocíeof tite Boaks
and tite Mechan/cal Operationof rite Sp/rU, cd. A. C. Guthkclehand D. Nichol Smith, 2nd cd.,
Oxford 1958, 162. P. 163 adds Ihal vapours risc lo (he brainsof suchdislemperedmen (as te
anueníshad maintainedaboutblack bile) where they «waterIhe Invenlion».

29 We havedescendeda gooddeal from ihe «vir magnas»of ancienttimes,of Ihe kiod Cicero
refers lo in our epigraph.In Ihe ale scventeenthand early eightecnlhcenluries,the lean «Greal
Man» is employedas a sarcasm,referring lo sucessfulthieves,cul-throals, andpolilicians. From
e. 1725-1745.Ihe lean mosíregularly alluded lo RobertWalpole, England’sPrimeMinisier. See
Henry FieldingsTite Life of Mr. Jonatitan WPdTite Great (1743); andalsoWilliam R. lrwin, Tite
Making of «Jonatitan Wild» (Hamden, Conn. 1966), esp. 22-32, 44-55, and, more geoerally,
BerírandA Goldgar, Walpoleand Tite Wits (Lincoln, Nebraska& London 1976).

30 Swifí is doubtlesspunninghereon Ihe ambiguousLalin word, alías, suggcsíiveof both high
and low, op and down. Needlessto say, anymissile overshot,0V any Overreacimer,will miss ihe
mark, and lumble from High lo Low.



[98 Anna Lvdia Mwto & John R. Clark

sarneCourseandWiog, he falís down plum mio the lowcsi Bottom of
Thiogs; like onewho travels Ihe Basí ¡oto the West.i”.

Furthermore,Swift’s reference,in Ihis lasí passage,to Man’s mmd giving «Ihe
Spur and Bridie to bis Thoughts»,so that he gallopsaway to extremes,directly
mimies Senecasgreatconcluding lines lo the De Tranqui//itale Anirni describing
the excitedand agitatedmmd:

desciscatoportet a solito ci cfferatur el mordeat frenoset rectorení
rapiat suum...

([The mmd] musí revolí from thc cuslomary, must be carried away.
chanipingat the bit, sweepingits rider along...)

Theequineimagery¡o bothpassagesis surelymeaníto suggestPegasus,the winged

horse”. And in both placesthereare suggestionsof a horseengagioglo frenzied
flight. JonathanSwifi Iikes this ideaso weIl that io [heTole of o Tub he utilizes it
in two additionalplaces.

when a Mao’s Faocy gets osíride no bis Reason,whenImaginalion is
at Cuffs with thc Seoses,andcommonUndeistaoding,asweII as conmino

Seose,is Kickt out of Doors; ihe firsí Proselylehe makcs, is Himself..33.

Aod agaio:

even, 1 rny self, the Author of thesemomentousTruths, am a Person,
whnsc lmaginalionsare hard-mouth’d,andexceedinglydisposedto run
away wiíh his Reoson,which 1 haveobservedfrom long Experience,to be
a very ligbt Rider,and easily shookofí .

Whaí liad fired Swift’s imaginatioolo ihesepassageswas his coníemplationof
Ihe outrageouspride and insolenceof igoorant Moderns who believedthaI lhey
owed no dcbts whatsoeverto the past,who egotisticallyassumedthai thcy could

Tale of a bit, See,VIII, pp. 157-58.The echoiogof h’udiitras is apparcnlhere.

32 As ooícdjo dic OxfordClasticalDictionary, cd. N. 6. L. Hammoodand1-1. lxi. Scullard,2od

cd., Oxford 1 978, 794, PegasusercaledHippoerene,time fountain of (he Museson Mounl llelicon;
heoce,he is regularlyassocialedwirh poetry, inspirafion. aod ercalive flights.

~ Tale of a Tul,, p. 171.
Tale of a Tub, p. 80. Pegasushad riso beco koowo for (hVOWiOg bis rider, lime hero

Bcllcrophoo,wheo Ihal Hero, airning loo higim, alrempwdlo ride lo imeaven.
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cxperimentand generatea whole world out of tlieir own banco selves».Swift
brilliantly rcvcalsthat suchisolatiooists,suchsolipsists,aretotally outof their wits.
But Swift doessoby rnaoagingto exhumetheverypastof Aristotle ¿mdSenecathat
thc mindlessModemshadbanishedandmislaid.Ihe result is a staggeringdisplay
of geniusin weavingtogethertlireadsof antiquity ¿md moderoity,of traditionand
invention.

What liad sparkedSeneca’screativefecundity was the urgeto deviatefrom
standardtreatisesinculcating tranquillity and peaceof mmd that liad in their
unctuousstraight-lacedoessandhigh-mindednesstendedto becomesoporiflc and
unreal.Senecawishedto veer away from traditional Stoic thoughtin order to face
modemmanaslic was:oervous,tense,overwrought,andself-divided.By confronting
man sown intemalioconsistencics,¿mdby rcalizingtheweaknessof humannature,
heacknowledgedman’sneedfor vacation,festivity, wine, andreleasefrom tension.
Suchan eodorsemeotof frivolity shocksooe’sconvenlionalseoseof tranquillity.
Tlius, Senecasintultaneouslyemploys the traditioos of treatise, dialogue,aud
consolationwhile deviatingsharplyfrom them.Theresultisashrewdnewpsychological
realismdashwell as a good deal of playfulncss, insight, and wit. His perenolal
influenceis nneof the key signalscertifying his worth.

~> Samuel Johnson¡o Ranibler 154 (1751) preciselydescribes(he sios of te age thai Swifl
assaulted:«The mentaldiseaseof tbe presenígeneralion,is impatieneeof sludy, coolemptof dic
grealmasters of anciení wisdom, aod a disposilion lo rely wholly upon uoassisledgenius and
nalural sagacily. Time wits of ihesehappy days have discovereda way lo fanse,which time dulí
cauúonof cur laboriousancestorsdursí neveratíempí; theycut ihe knolsof sophislrywimich it was
fornserly Ihe busioess of yearslo unlie, solve difficulties by suddenirradiationsnf intelligence,aod
compreheodlong processesof argumentby insmedialeintuilion’>.


